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Well, I don't know what kind of introduction I can give this issue. Nothing I 
can do say here can explain the incredible, diverse, dynamic greatness of the 
artists featured as much as a quick scan down the Table of Contents will. I 
mean, we have artists here that have worn monkey masks in the 50s, sequined 
masks in the 60s, wrestling masks in the 70s, mohawks in the 80s, corpse 
paint in the 90s...and we have multiple artists who have negotiated comic 
book deals! This is the real thing, baby!!! Enjoy 
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e g ~.Rock & Roll Issues of MAD 
ats) Mad #9, March 1953. In the first Rockin’ MAD bit, two hepsters, one in 2 zoot suit and 
one with 2 goatee, are listening to # Charlie Parker record while flipping through 78s at a 
sidewalk record sale. A giant bell falls 30 stories and lands just behind them. Without 
Sr oe ee ee The second bopster 


SON OF MAD, 1959. This is the 7th of the Mad reprint paperbacks. In the 1964 Beatle's movie A Hard Day's 
Rie ty Coe a the guys who is Supposed to watching Peil'sgramiather on the train is ineteed reading Tae ook 
ce ‘rhs June, 1967. On page 16 there's a comic about Liberace being in the funny pages. Alice Cooper's 
ve ool's Out LP has a cover that folds out into Alice's school desk if you open the desk, right underneath 
MAD PLA ae Te tee ne ee 
pr arnous Middle Finger i ith the enti i inti 
fave lie Te ice pee with ire cover being a painting of a the ane 
MAD £363, December 1997. On the cover Alfred E. Nueman is engaging in foreplay with all five Spice Girls. 


nivel MAD records 
elebration F is Columbi i i 
Pike lia a record documenting world history between 1931-1971 has a collage cover 


Kasenetz-Katz "Super Circus® (A fake Alfred E. ; 
band is drawn in the style of Don Martin), Neuman appears on the sleeve and the Prof. Morr. Lollipop 


MLAN (Uses Mad logo fant) 


Phantom Surfers "Great Surf Crash Of ‘97° (by MAD artist Jack Davis, it al MAD logo f 
Superkools “In My Way” ep (They have a MAD mag and an Alfred E. poster fn tf alceve) laa 


Gary Glimore - His brother, in addition to being a anti-death penalty crusader, i kind of Rock& 
oe gan pe EE 
Roses, which gave him tens of thousands in ‘onlice Widely bootlegged LP "LIE" led to a cover by Guns & 
Bi me ermal Tero ere ed eon, | 
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feel yoursel the clutches of the... 
iOCTORER 
VAEDIA 
EMPIME 


Send Concealed cash, Money Orders or Checks 
TO 13507 E. 53RD ST. #617 
CHICAGO, IL 60615. 

Make checks and M.O.'s out to Jake Austen 


SUBSCRIBE NOW! 


ONLY $10 FOR 5 ISSUES. THE 
BEST DEAL ON EARTH!!($15 
CANADA, $20 OTHER 
COUNTRIES) 





CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Children's 


BACK ISSUES AVAILABLE $3EACH. ($4 CANADA, $5 WORLD) 


BOLD=INTERVIEW. ITALICS=COMIC 
#20 *SOLD OUT* COMIX GALORE/STH ANNIVERSARY. SECRET THREE, WEIRD AL, KISS, 
EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, RUNAWAYS, DOLLY PARTON, ? 


| (QUESTION MARK), WEST COAST POP ART EXPERIMENTAL BAND, 2 LIVE CREW, JOHNNY 


Dance Show is now available on video. See the stars lip synch 


to their hits! Each volume is approximately 2 hours and 
recorded in SP mode. Each volume is $10 ppd. 


VOLUME 1: # 1 w/ special guests The Lone Ranger & 3 
Blue Teardrops, # 2 w/Oscar Brown, Jr & The Kaisers, #3 
w/Andre Williams & The Goblins, #4 w/ "Velvet Welk" 
VOLUME 2: # 5 w/the monks & Scissor Girls, # 6 X-Mas 
Xtravaganza w/Jan Terry, #7 w/ Leviathan, # 8 Salute To 


The Artist f.k.a. Prince w/tribute artist Teee 


| VOLUME 3: # 9 w/the Exotics and The Treniers, # 10 w/ 


Pedro Bell & Alex "Dirty Wurds" Wald, # 1 1w/Mink Oil, # 


12 w/The Pharaohs (live 1/2 hour set) 


VOLUME 4: # 13, Fireshock Special w/Pokers, Volcanoes, 


Bouncing Balls, Chinese Millionaires, Hentchmen, 


Quadrajets, Goblins & The Crown Royals, # 14 w/Lord of 
Lighting & Bobby Conn, # 15 w/ Shonen Knife & New Rob 


Robbies, # 16 Steppers Special w/ Herb Kent The Kool Gent 


VOLUME 5S: # 17 ? Special , # 18 Psychedelic episode w/Red 
Krayola, # 19 Skateboard show, # 20 Monkey Rock'n'Roll 


VOLUME 6: #21 Filmfest, #22 w/Gentleman John Battles. 


# 23 w/ Slink Moss, # 24 Goblins and Friends 
VOLUME 7: # 25 Silver Anniversary Special, # 26 Fela 
tribute, # 27 French show, # 28 w/The Nerves 
VOLUME 8: #29 w/Idiot Box, #30 Commercials, #31 
w/Stereotypes, #32 Singing Nun Special 

VOLUME 9: #33 Masks, #34 Hallowees Special, #35 w/ 
Kweisi, #36 w/ Greenhouse 


VOLUME 10: #37 Kids Party, #38 International! 439 X-\{as 


Precial, #40 Ha Ha Hannukah 


VOLUME I1: #41 w/ Cramps & Frontier, #42 RocknRoll 
Heaven97 ,#43 w/ Chamber Strings, #44 w/ Utopia Carcras 
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PEDRO BELL, P-FUNK ARTIST EXTRODANAIRE PRESENTS 


A MASSIVE 80 PLUS PAGE BOOK OF COMICS, ART, 


INTERVIEWS, ARTICLES & P-FUNK RELATED MATERIAL 


BY HIMSELF AND ALL THE OTHER P-FUNK COVER 
ARTISTS. FULL COLOR COVER AND POSTER! AN EVENT! 





THUNDERS 


#19* LIMITED SUPPLY*_ ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, 
PETER ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, 
FOUNTAINS OF WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO 
THOMPSON, SHONEN KNIFE, PHAROAHS 


#18 *LIMITED SUPPLY® CHICAGO ROCK &SOUL TOUR, ALICE COOPER, 
EIGHT GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & 
THE MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, 
GOBLINS, HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN 
DOE, RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU 
CHRISTIE, SERGE GAINSBOURG, WANDA JACKSON, OZZY 
OSBOURNE, LITTLE JIMMY SCOTT 


#14 * LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE 
KRAMER, SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY 
GIRL TROUBLE, MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR 
GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, 
KIDDIE-A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, 
THE MONKS, GARY GLITTER., THE HISTORY OF MIDGET ROCK AND 
ROLL, , KENNY "R2D2 " BAKER, KID DYNAMITE, SAMMY, 
GARAGESHOCK, WILDGIRL GOGORAMA BONUS SCREENPRINTED 
HALL OF GREATNESS POSTER 


#12 SOLD OUT* COMICS GALORE ISSUE! ADAM & THE ANTS, DON HO, PET PEEVES, X- 
RAY SPEX, SAM THE SHAM, TOM JONES, THE SLITS 


#11 SOLD OUT* THE HISTORY OF MASKED ROCK & ROLL. SANTO, RAMONES, THE 
PHANTOM, RAT PFINK, BANANA SPLITS, KIM FOWLEY, MASK MAN, PEDRO BELL, KISS, 
BLOWFLY, ORION, MENTORS, MICHAEL JACKSON, BLACK LONE RANGER, SKIMASK, 
MUMMIES, GOBLINS, FUCKERS, BLACK METAL. BONUS ORIGAMI INSERT TOY! 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL 
ROCK & ROLL, TV ROCK & ROLL, SAMMY, SOUTHERN CULTURE ON 
THE SKIDS, KURT COBAIN, HALL OF DYNAMIC GREATNESS 
SCREENPRINTED POSTER 


#9 LIMITED SUPPLY* MINOR THREAT, R. KELLY, SCREAMING JAY HAWKINS, 
LEMMY, CHUCK BERRY'S TENANT, WORST SHOWS EVER, ACE FREHLEY. 
DWARVES, FLAMING LIPS, GUITAR WOLF, LIFE SENTENCE 


#8 *SOLD OUT® 1/2 SAMMY ISSUE! SAMMY DAVIS, JR, COMBUSTIBLE EDISON, 
SINATRA, COPERNICUS, DICK DALE, LUNACHICKS, TV ROCK & ROLL 


#7 *SOLD OUT* ROCKIN' HALLOWEEN, RUPAUL, FARMERS, GRACELAND, ROCKABILLY 


RHYTHM & BLUES TRAGEDIES, GIRL TROUBLE, CHARLES WRIGHT AND THE WATTS 
103RD ST. RHYTHM BAND 


#6 *SOLD OUT* GEORGE STRAIT, SMALL FACTORY, CORDELL JACKSON, AL GREEN. 
ROCKIN RUMORS AND OBITS 


#5 SSOLD OUT*® ROCKIN' BASEBALL ISSUE! SCOTT RADINSKY, ROCKIN’ WHITE SOX, 
MIGHTY MIGHTY BOSSTONES, ROY ACUFF, NANCY FAUST, ARTHUR LEE MAYE, 
JACK MCDOWELL, MC HAMMER BONUS BASEBALL REJECT CARDS 


#4 *SOLD OUT? CORNDOLLY, WONDER WOMAN, HERB KENT THE COOL GENT, BLUE 
OYSTER CULT, ALLOY, DIDJITS 


#3 SSOLD OUT* STRUTTER, ROY ACUFF OBIT, HASIL ADKINS, THE DELLS, 
NEGATIVLAND, HERB ALPERT 


#2 *SOLD OUT* SUPERSUCKERS, JIM ROSE CIRCUS SIDESHOW, DEAD ROCK STARS 
ALPHABET, VEE JAY RECORDS, CHUMBAWAMBA 


#1 "SOLD OUJT* BOSS FUEL , L7, PHANTOM CREEPERS, SLEEPY LABEEF, SCOTT 
RADINSKY, CONNELLS, JERRY BUTLER 

PUNK'NHEAD APPEARS IN #4 AND ALL ISSUES AFTER. SAMMY REVIEWS APPEAR IN ISSUES 4, 8-10, 
AND FROM I2 ON. WAYMON APPEARS IN ISSUES.6 AND UP. ROCKIN" ACE APPEARS IN 87 AND ALL 
SUBSEQUENT ISSUES. 






We love marl! But we bate editing all 
letters are $8 Ubeir purest form 
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-Here's a letter from Madeline Bocaro, the friend of Klaus Nomi who wrote the 
great article about Klaus in issue 19. She went to a special Klaus tribute night 
and wrote a report for our dear readers... 


Well, last night was a real trip! Joey Arias (Klaus Nomi collaborator- 
editor) came on at 2am and played Klaus' recorded intro music as the strobe lights 
flickered...and that euphoric feeling of anticipation came over me. I hadn't heard 
that piece of music in over 15 years, and suddenly it was 1980 and I was standing 
in heaven, feeling the special Nomi magic. But in reality, Klaus is in heaven and 
this whole situation is really a nightmare. My eyes welled up with tears at the 
oddity of this moment in time. Joey appeared from behind the curtain in Klaus’ 
original plastic tuxedo outfit, Klaus wig and with his mannerisms, he looked 
EXACTLY like Klaus. Each second was eerier than the last, and I was transfixed 
on Joey who was singing "Nomi Song." He was obviously straining to hit some 
of the high notes, but his voice uncannily resembled the master's. At the song's 
end he said, "Good to be back - I feel like I just came from Berlin.” 1 thought he 
was actually channeling Klaus (as he does Billie Holiday), but he was in fact just 
doing a tribute. The band was great, keyboards and all. Sherry Vine and Raven O 
provided back up vocals. Next was "Lightning Strikes" and "Total Eclipse" and 
that, surprisingly, was all. It must have taken Joey 2 hours to do his makeup and 
costume for this 15 minute performance. But it was so impactful that it's 
briefness was almost a blessing. I was haunted and amazed at once. I gave Joey 
the Rocktober issue as he walked off the stage, and he was thankful. Then I had 
to go home and get some sleep. 

The whole thing is still haunting me. But at least the crowd was 
subjected to these wonderful songs and may somehow be inspired to listen to 
Klaus one day. 

-Madeline Bocaro/NYC 


...Nothing very exciting happened while I worked on the Wu Tang Clan video - I 
drove around a lot in a rental van, bought donuts, blood pellets, played a D.A.T. 
recorder, cleaned up straw. No member of the band ever showed up to be in the 
video. Ol' Dirty Bastard was suppose to show up one day . | worked one day at 
another job helping move old junk for David Copperfield’s theme restaurant that 
is going to be in Times Square. That was pretty fun. 

-William McCurtin/NYC 


1 AGREE BILLY CRYSTALIS AN IDIOT. NOT BECAUSE HE WAS A 
WHITE GUY DOING A BLACK GUY, BUT BECAUSE HE IMPERSONATED HIM 
SO OFTEN, EVEN GOING SO FAR AS TO DO A WHOLE HBO SPECIAL BASED 
ON HIS IMPRESSION (of Sarmny Davis, Jr.), LEADING TO EVERY COLLEGE 
DOOFUS SAYING "HEY BABE" AND THINKING THEY'RE SO FUNNY. I ALSO 
HATE BILLY CRYSTAL BECAUSE HE THINKS HE INVENTED FUNNY" 
-Sam Henderson/NYC 


With regards to your editor's parenthetical note of surprise in the Mayo 
T. interview, when he mentions Scritti Politti: SP it their original incarnation 
(ca. 1978) were a rather messy, art-funk-with-scratchy-guitar-based threesome 
more congruent with Red Krayola stuff Mayo was doing at the time than you 
might imagine. A quite nervy musical backdrop buoying up Green Gartside's 
sociopolitical lyric polemics, quite the polar opposite of their later, polished 
plastic-soul direction. The early SP recordings on Rough trade like "Skank Bloc 
Bologna" (found on the amazing WANNA BUY A BRIDGE? compilation LP) are 
well worth investigating. 
-Michael Layne Heath/POB 427072 SF CA 94142 


-You mean, "John Wayne is Big Leggy” isn't a sociopolitical lyrical polemic?- 
editor. 


Hey! how's it going? I start school next week - gosh, this will be my 
final year in college! I remember writing to you way back when I was in high 
school! Can you believe it? You have been a great inspiration to me and doing 
my own zine. You were the one that printed my first comics, then told me | 
should do my own comic book once I compiled enough work! Now I'm finally 
doing it! I have to go eat some lunch now, see you later! 

-Missy/Ambndge, PA 


-Thanks Missy, what a nice letie -uh, excuse me, 1 . .1 seem to have something 
in my eye. . just turn the page please... -editor 
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‘Today's My Super Spaceout Day - 


27m CD. Packaged in a cool 5x5 black. - 
‘box. Unique and captivating = 
‘brand of minimalist emo-anthems 
Rock star bound!!! Riles 













| moody and poetic, this female-fronted ; 
f quartet's debut is emotionally riveting. 






ne Beluga...0n The Rocks CD (Double CD Compilation) 
2 CDs, 18 bands, 36 songs. Features 2 songs each 
@ from some of Chicago's finest . . . Big Angry Fish, 
G94 Today's My Super Spaceout Day, Jaws of Life. Also 2 | 
mr new songs from Steve Barton of Translator. | 





Also avai lable... full-length CDs from Big Angry 
Fish, The Velmas, Jaws of Life, Zipperhead. 


Available by mail order $12ppd each CD. Send check/ 
money order to: 
Beluga Records PO Box 146751 Chicago IL 60614 


new website up soon www.bomis.com/beluga 
Distributed by Carrot Top. Choke, Cargo, Southern. 
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John Battles 


Check Out 
The New Tur 





| rains te tant Fie voaa > as so long and thanks for all the shoes ouT Now! =€ 


KASENETZ- 
Ve KATZ v« 


KIS & MER aay 


CIROCK &EY 
®ROLL® 
? RAVALGADE & 


by James Porter 


Of all the revered record producers with a hitmaking streak 
and an identifiable sound, the Kasenetz-Katz duo are one of the most 
underrated. Garage freaks worship at the altar of Ed Cobb (Standells, 
Chocolate Watch Band). Ken Nelson (Wanda Jackson, Buck Owens) is 
a big name with the retro-country set. The outer-space sonatas of 
Joe Meek (Blue Men, Tornadoes) have a strong cult, and Phil Spector 
is probably the only non-performing producer who has his own section 
in record stores. But even though Jerry Kasenetz and Jeff Katz 
produced their share of radio-active hits in '68-'69, most rock 
historians regard them as a footnote. in The New Book Of Rock Lists, 
by Dave Marsh and James Bernard, producers as diverse as Lee 
"Scratch" Perry, Dr. Dre, and Giorgio Moroder are celebrated ("Best 
Producers"), yet K-K are given their due elsewhere ("Ten Famous 





Jerry Kasenetz & Jeff Katz 


Bubblegum Groups"). While admitting that the genre of music 
“spawned some of the most ludicrous, if occasionally transcendent, 
trash produced in the rock & roll age", Marsh acknowledges K-K as 
"the cream of the crop, but that doesn't mean a lot." 

End of story. Roll credits. Finito. Okay, some of the original 
LP's that K-K produced are a chore to sit through (they make 
“greatest hits" albums for a reason), and even though Marsh is 
occasionally a brilliant writer (see his book about the song "Louie, 
Louie", or his early 70's writings in Creem magazine), the man is too 
stuffy to accept anything that isn't Springsteen or Michael Jackson. 
But considering that all the Hendrix worshippers thought the Ohio 
Express and the 1910 Fruitgum Co. (K-K's two big cash cows) set the 
rock movement back a million years, Kasenetz & Katz took full 
advantage of their success to experiment, mostly on flip sides and 
albums, when no one was looking. It was partially for shits & giggles, 
but mostly to make sure DDJ's played the right side of the single. "In 
analyzing previous years on records", the K&K duo says, "we noticed 
that there were a lot of records where there were like two-sided hits, 
and we know that hits are hard to come by and we didn't wanna put 
two sides on a single, so we wanted to put something on we knew 
that nobody would play. The funny thing is that people actually 
played it! We just wanted to make sure that there wasn't gonna be a 
two-sided hit". 

The flip of "Yummy, Yummy, Yummy" by the Ohio Express was 
"Zig Zag", a twisted psych instrumental. One of the greatest rock B- 
sides ever, they took the backing track to "Poor Old Mr. Jensen" (a 
song recorded and rerecorded by several in the K-K stable), ran it 
through the tape player backwards, and called it "Zig Zag”. Personally, 
| like the backwards version better! Forwards, it's a blah little number 
that K-K used for flip-side and album-cut filler, but in reverse, minus 
the vocals, the organ-dominated melody sounds downright spooky! 
And | can dig it! Lord knows what kind of audience they had in mind 
for “There Ain't No Umbopo" b/w "Landrover", a 1970 single by 
Crazy Elephant on Bell, and it's just as well (it wasn't a hit): the latter 
a filler instrumental, sounds like the pit band from The Tonight Show 
trying to do a Motown song (badly). As for the other side, well, 
according to Webster's New World Dictionary, there sure ain't no 
“umbopo” or else I'd tell you what that word means. Apparently, the 
producers asked Graham Gouldman, then a writer in the K-K stable, 
the same question—Gouldman just liked the sound of the nonsense 
syllables. The song itself isn't that remarkable, but the vague words 
appear to be narrating a suicide (“he said goodbye to the world on his 
shortwave radio"). "Up Against The Wall", a cut from the Ohio 
Express’ Mercy album, is a cartoonish song about a police riot. And 
how about that tribute to Ronald Reagan ("Up In The Air", which 
Kasenetz & Katz call a "spoof") that the Kasenetz-Katz Circus did, 
back in 1968? "A man who has so much hair/a man who is not all 
there/a man who just loves the chair™....about that chair, | think they 
meant "electric", not “rocking” or "easy", and I'm surprised no one 
unearthed this during Reagan's presidency (or did they?). Bizarre 
tangents like these made them even more subversive than any old 
blues-jamming hippie from the Bay Area, and to only associate 
Kasenetz and Katz with a bunch of near-novelties that 12-year-olds 
bought like biscuits is only telling part of the story. 
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Left: Captain Groovy, K-K's ill-fated ca 

. ; » A 5 rloon . 
Music Explosion ("Little Bit O' Soul"). Facing eon, Moove: The 
Ohio Express & rage, Far Right: The 


That story began when K&K were college students at the 
University of Arizona, where Katz was on the football team and 
Kasenetz was one of the managers. After graduation, they began 
managing bands for a while. As Katz recollected in Goldmine recently, 
"We had this black group, King Ernest & the Palace Guards, and they 
were sensational. We got ‘em signed to Mercury, and | don't 
remember who did the record, a single, and we heard the record—it 
was terrible. And we said, ‘We could do better than that." And that's 
actually how we got into producing.” The early K-K productions, in 
'67, were right in line with the garage-rock sound, which had about a 
year to go. "Little Bit O’Soul” by the Music Explosion (on Laurie) hit 
#2 on the pop charts, and the Ohio Express' "Beg, Borrow & Steal" 
(on Cameo) also made the Top 40 that year. Both of these songs 
sonically sounded like the band was set up in the basement while the 
microphone was on the stairs leading down, but the lo-fi technology 
didn't hurt sales and airplay any. The Music Explosion disc is an oldies 
radio staple today, and "Beg, Borrow & Steal" is probably the rawest, 
rowdiest number the Ohio Express ever did, sounding like a straight- 
up "Louie, Louie" rewrite in everything except the lyrics. 

The duo eased into the bubblegum tag in the early part of ‘68, 
when they stumbled onto a band known at various times as the 
Lower Road, the Odyssey, and Jeckel! & the Hydes (named after 
guitarist Frank Jeckell). After K-K saw them at a house party, they 
liked them enough to sign them, providing they change their name to 
the 1910 Fruitgum Company. No problem. A few months later, the 
organ-heavy "Simon Says" (#4) and the sound-alike followup, "May | 
Take A Giant Step Into Your Heart" (#63) rushed the charts. Not long 
after, the Ohio Express shot to #4 with "Yummy, Yummy, Yummy", a 
song that was originally written for Jay & the Techniques but rejected 
by their producer, Jerry Ross, for being too young-sounding (for the 
band that gave us "Apples, Peaches, Pumpkin Pie"?!7). Other acts in 
the K-K stable had the one hit and the mild followup (if they were 
lucky), but these two proved to be the longest lasting. Joey Levine 
was brought in to sing lead on several Ohio Express tracks. His hard, 
nasal voice is one way you could distinguish them from the Fruitgums. 
Another is the fact that the Fruitgum album cuts were more childish, 
a heartbeat away from being out-and-out nursery rhymes. Both 
groups’ materia!—on the singles, at least—had just enough of a 
garage-rock edge to get by, but it seemed as if the more juvenile 
rejects appeared on the Fruitgum albums. The Simon Says LP included 
"The Story Of Flipper”, about the TV dolphin (maybe their answer to 
"Snoopy Vs. The Red Baron", by the Royal Guardsmen?), and when 
they sing "Let's Make Love” (from the Indian Giver album), there's no 


moisture, passion, or drama like you hear in most "makin' love” songs. 


The vocalist sounds like he wants to play board games, instead. But 
the singles were a whole ‘nother neighborhood—"Indian Giver” (later 
covered by the Ramones and Joan Jett), "1-2-3 Red Light", and 
"Special Delivery" (MVP Award: the bass player) deserved their Top 
40 status. "Goody Goody Gumdrops”, another chartmaker, included 
the hilarious line: "Look into her baby-blue eyes/Right down to her 
dainty shoe size..." 

The two bands ran parallel to each other in eerie ways. The 
Ohio Express started out as typical post-Beatles garage rockers, as 
documented on most of their self-titled Buddah debut (the one with 


"Yummy") and all of their Cameo album, Beg, Borrow & Steal. By 
1970, they had more or less devolved into faceless bubble rockers. 
The 1910 gang, meanwhile, padded four full albums with songs that 
took off from playground games and other kiddie koncepts, but after 
a year of this “kiddie-a-go-go" music, the band decides they want to 
be Taken Seriously As Artists, so they added a few members to the 
existing lineup and cut album #5, Hard Ride. (By now, the 1910 bunch 
were purely a Studio creation; all the promo pix from this era feature 
eight members, but the back cover lineup lists six musicians different 
from the ones credited earlier. Although K&K insist that Mark 
Gutkowski was the only member who stayed with the band through all 
its’ phases, he’s not listed on the back cover.) “Don't Have To Run & 
Hide” and "The Train", the token "commercial" songs, began and 
ended, respectively, the first side. Apart from that, it’s a vain 
attempt to impress the college crowd; all the songs, even the two 
bubblegum tracks, are smothered in a jazz-rock horn section, with 
obscure lyrics and nary a recognizable melody to be found. 
“"Eulogy/Seulb” is a corny attempt at white-boy blues. "In The 
Beginning/The Thing" bears more than a passing resemblance to Pink 
Floyd during their Syd Barrett days. If you're into albums by teen-idol 
types trying to go progressive, like the Osmonds’ Crazy Horses or 
Bobby Darin's folk-rock LP's on the Direction label, you need to dig up 
a copy of Hard Ride. Just look for the hilarious cover with a gang of 
Hell's Angels-types on their motorcycles. 

Kasenetz and Katz claim, today, that on the strength of this 
weird album, the band almost got booked into the Fillmore East, name 
unknown and sight unseen....until they found out who it was. "I forget 
who it was that we saw", reminisces the duo, "but we saw somebody, 
we were talkin’ to "em without even playing anything...'we'd like to 
get the Fruitgum in here.’ He Jaughed, he says ‘the Fruitgum Co.? It's 
impossible... they'li laugh me out of business. 'Well, here's a new 
group, tet me play you this album’, and we had a test pressing of it, 
and we played it, he says ‘now this group definitely | could take in 
here, they'll love this group." | said, ‘well, | don't know how to tell you 
this, but this is the 1970 Fruitgum Co.!", they now laugh. He says, 
‘no way!" | said, "yes, this is the test pressing.’ He says, ‘listen, call it 
something else—/ still can't put ‘em in with that name! Even though | 
love it—this is great, this is what we’re lookin’ for, but it can't be the 
Fruitgum Co.!' We were just tryin’ to get them into a more favorable 
light from what they wanted to do. We were not thrilled about it, 
because | didn’t think, personnel-wise, that they could pull it off.” 
Well, they fooled the talent booker at the most prestigious rock 
venue in town for a hot minute, so they must have done something 
half-right. 

Similar stories have circulated—the Silver Apples supposedly 
opened for the Fruitgums (they bombed—it was a Fruitgum 
audience), and in tum, when Louisiana bluesman Slim Harpo played at 
the Whisky A-Go-Go, the opening acts were the Illinois Speed Press 
and the Fruitgums. But possibly because Kasenetz and Katz were 
squarely in the middle of the road, no one in the industry expected 
much from them, so with minimal pressure, they explored any 
direction they chose. Their greatest strength was tapping into the 
trashy teenage pulse of America, and their main gig was putting the 
fun back in rock & roll when others used it as a political platform. 





Singles like the Great Train Robbery's "Wasted" (flip of "Heartless 
Hurdy Gertie”, on the ABC label), "You Got The Love” by Professor 
Morrison's Lollipop (on White Whale), "Live & in Person" (a medley of 
"Land of 1000 Dances", "Gimme Some Lovin'", and "Satisfaction") by 
the Carnaby Street Runners (Buddah), and "Captain Groovy & His 
Bubblegum Army” by the artists of the same name, on the duo's own 
Super K label) all sound like lapsed garage records, released slightly 
late for that whole phenomenon, but far too early for the revival. 
Eventually the K-K stable became a clearing house for bands who 
outlived their era. The Ohio Express and the Music Explosion were 
prime examples, and the Shadows of Knight and ? & the Mysterians 
were right in line behind them. The Shadows' self-titled LP on the 
super K label is probably one of the most underrated rock albums 
ever. Garage purists hate the metallic edge the band took around this 
time, but if you like the hard-rock sound of Blue Cheer or Sir Lord 
Baltimore, this album belongs on the same shelf as those other skull- 
crushers. The singles were more catchy and commercial, but then so 
was "Gloria", their biggest hit! It’s not commercial enough to wreck 
their punk credentials. “Shake”, a 1968 single released on the K&K- 
owned Team label (distributed by Buddah), made it up to #46 on the 
pop charts. It's a lot more keyboardy than the Shadows’ usual thing, 
but every bit as evil as their earlier Dunwich-label records. (Consumer 
note: "Shake" was redone on the Super K album, and the raw result--- 
retitled "Shake Revisited '69"---sounds suspiciously like a demo. The 
hit version from the single somehow wound up on The Best Of The 
Ohio Express, on Buddah.) 

Question Mark & the Mysterians were in the middle of a nasty 
dispute with Cameo, their label, who by late '67 refused to promote 
their records, even though the label signed them to a nightmarish 
contract. In the biunt words of Question Mark himself, Cameo 
"screwed" ("I don't cuss, but | use that word, and even to me that’s 
cussin'’) the band royally. Label head Neil Bogart, who later headed 
up the Buddah, Casablanca, and Boardwalk labels, kept forcing Frank 
Rodriguez to repeat his "96 Tears” riff on all their songs. Their final 
single for the company was a K-K production---"Do Something To 
Me”, which was rerecorded by Tommy James & the Shondells a year 
later. Although it wasn't as raw as their earlier records, the band 
unwittingly pioneered the basic bubblegum style on this disc. 
Question Mark, always a man of mystery, was up to his usual 
(unusual?) vocal tricks: at one point in the song, he adlibs "kaz, 
baby!" for reasons known only to himself, but three decades later, 
he's proud of it just the same. "Kaz, baby", ? now declares, "was my 
line, and nobody knows what it means, but I'll say in my book"--- 
tentatively called Are You For Real?--—-“what it means!" The label 
folded right after this ill-fated disc, and like several other artists in the 
Cameo-Parkway stable (including the Ohio Express and the Five 
Stairsteps), they were transferred over to Buddah, which was also run 
by Bogart, for an additional single on Super K ("Sha La La” b/w "Hang 
In”). 

For their part, Kasenetz & Katz have some interesting 
memories of ? & the Mysterians. “Uhhh....he was a little strange at 
times...the funny thing is, he was actually no Prince, talent-wise, but 
looking back now, I'd say in weirdness (both artists had a lot in 
common)", they now laugh. "Nowadays, looking back, you know for 





some strange reason, | don't know particularly if it’s the glasses he 
wore or what, but he reminded me of Prince.” Today, Question Mark 
likes to remind everybody how he pioneered much of Prince's schtick, 
so he'd probably be happy that somebody, besides himself, got the 
point. (For the record, K&K referred to Question Mark as "Rudy", his 
given name, making them one of the few people to do so!) 

Beyond the heavy hitters, there were several lesser fights in 
the K-K stable. Robust-voiced Bobby Bloom recorded a few singles in 
a blue-eyed-soul vein, and when Bloom himself moved to another 
label (L&R, a subsidiary of MGM) and had a hit ("Montego Bay", 
1970), Buddah reissued the Kasenetz-Katz sessions on an album 
cashing in on Bloom's only hit. (He died in 1974, after accidentally 
shooting himself.) Crazy Elephant, on the Bell label, were another in 
the long line of faceless K-K studio musicians; a news item in Cashbox 
said they were Welsh coalminers, but when the needle hits the viny/, 
none of that matters. The anarchic, giddy "Gimme Gimme Good 
Lovin'", #12 on the pop charts in 1969, was Crazy Elephant's only hit 
and, in my modest opinion, K-K's finest moment! This disc sounds like 
a head-on between Wilson Pickett and the Sonics! The vocal chorus 
that shouts "gimme, gimme good lovin’ every night!" sounds like a 
bunch of happy-hour drunks! That hillbilly guffaw ("ha-huh-ha-huh- 

a..."), at the end of each chorus, makes it tuff to stay in a bad mood 
for long! Lead singer Robert Spencer (former doo-wopper with the 
Cadillacs, in addition to being the author of Millie Small's ska hit, "My 
Boy Lollipop”) hollers like a man with a week-old erection! And you 
should hear that wolfish howl he does at the end of the inept, fumble- 
fingered guitar solo! This man did not come by to borrow a cup of 
sugar for his Kool-Aid! His demands are all in the chorus: "gimme 
gimme good lovin’ every night!" He’s not singing about his favorite 
Rascals song, okay? This is clearly a "feel good" number, the type of 
song that makes you do sixty in a forty-five zone! Now flip the single 
over, and there's this bizarre psych tune, featuring overblown fuzz 
guitar and a monotone voice muttering something about "The Dark 
Part Of My Mind.” "Gimme" has been reissued on several oldies 
compilations, but "Dark Part" obviously hasn't---if you find the single, 
you're gonna love yourself in the morning! An album, which today is 
very hard to find (unlike the various Buddah albums) wasn't long in 
coming, along with the expected followups. Spencer's harsh vocals 
appear to be a one-off, as he’s not featured on "Gimme Some More", 
an attempt to capitalize on their big moment. it's a good song in its’ 
own right, but the even-tempered "white" vocals are no match 
against Spencer's slobbering, grunting R&B fervor. 

In early "69, plans were underway for a K&K television cartoon, 
“Captain Groovy & His Bubblegum Army", their answer to Don 
Kirshner’s success with the Archies. This proposed cartoon series 
never materialized---the cartoon kings at Hanna-Barbera, who they 
were working with, wanted to take a full 50% share of the project, so 
it never really left the drawing board, a series of “coming soon!" ads 
in the trade ‘zine Cashbox, and a single that some garage collectors 
swear by. Their main biggie, waiting in the wings to happen, was the 
Kasenetz-Katz Singing Orchestral Circus (hereafter referred to as the 
K-K Circus), at the suggestion of various booking agents. In June 
1968, Buddah Records booked Carnegie Hall in New York to showcase 
seven bands (eight, if you count the St. Louts Invisible Marching Band) 
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from the K-K stable. Playing simultaneously. Potentially it could have 
backfired, but K&K spent months on end in rehearsal getting it right. 
The K-K Circus could've went on The Ed Sullivan Show, but Robert 
Kennedy died that same month, reportedly Ed Sullivan was preempted 
by a Kennedy retrospective, and K-K never got rescheduled for the 
show. No disrespect intended, but that's two American dreams killed 
with one bullet. it didn't stop the K-K Circus’ overall momentum, as 
they went on to have a hit that year with the ultra-catchy "Quick 
Joey Small" (#25 in the charts). The K-K empire also had some 
measure of success in the European market, where promotional 
videos had already started to catch on. The duo made a number of 
clips with their acts, including "Quick Joey Small." Kasenetz & Katz 
animatedly recall the plot synopsis: "We had these little wooden toy 
dolls being pulled---you couldn't see it being pulied in the front---by a 
string, and people holding on to it like they were chasing Quick Joey 
Small, running through a barn...| mean, really way out things--just like 
you see on videos today." K&K still have a few of these films in their 
archives---now Rhino or some other hip video manufacturer should 
lease these for reissue... 

The K-K Circus lineup, in addition to the invisible marching 
band, included the Fruitgums and the Express prominently featured. 
The Music Explosion were also dusted off, even though they were 
chart-cold and hitless for a year. The Teri Nelson Group were originally 
an all-black female vocal outfit who did an unremarkable soul album 
for Kama Sutra the year before; by now they were Nelson plus an all- 
white backing band (five male, one female), photographed separately 
for some reason. Lt. Garcia's Magic Music Box, who also had a 
mediocre Kama Sutra album in ‘67, were resurrected for the gig. The 
J.C.W. Rat Finks and the 1989 Musical Marching Zoo completed the 
set. The original self-titled original cast album resulted, and this has 
to be one of the greatest long-playing fiascos committed to wax. Half 
the songs have dubbed-in crowd noise to simulate the Carnegie Hall 
show. At the top of side two, the Music Explosion’s Jamie Lyons 
dedicates the next three songs to the guys who the band was named 
after; we then hear "Little Bit O’Soul”, "Simon Says”, and "Latin 
Shake" (originally recorded by Lt. Garcia). They didn’t even bother to 
rerecord the songs---these are the original versions, with phony crowd 
noises added! They even had a bunch of people singing and clapping 
along, to fool some middle-schooler into thinking they missed the 
concert of the century! Elsewhere on the disc, somebody 
masquerading as Count Dracula does a minute-and-39-second 
monologue, they cover two Beatles songs, remove the blue-eyed you- 
know-what from the Righteous Brothers'"You've Lost That Lovin’ 
Feeling”, give the Beach Boys’ treatment to Stevie Wonder's "A Place 
in The Sun", and five songwriters in the K-K stable have the nuts to 
assume writer's credits for their inept version of "Hey Joe"! And to 
signify that the show is over, we hear a horn section playing "Taps", 
followed by flying-saucer noises! If you got turned on to novelty 
records through Re/Search's Incredibly Strange Music books, keep an 
eye out for this long-player. Make sure you find this cheap---it's not 
good enough to play twice, but should be heard at least once. The 
foldout cover, featuring the outlandishly-dressed K-K Circus standing 
in an auto junkyard, is a camp classic. According to Kasenetz and 
Katz. this was done on the set of one of the video shoots (they even 
2!" QUICK JOEY SMALL") 
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remember the buses that took everybody down there!). If you look 
closely, you can just make out the K-K duo in their tuxedos. 

This was followed by the stripped-down Kasenetz-Katz Super 
Circus. This album contained "Quick Joey Small", and the liners tell us 
that the involved parties were now the Fruitgums, the Express, and 
the Music Explosion, plus newcomers the Shadows of Knight and 
Professor Morrison's Lollipop, "joined together in the world's first all- 
rock orchestra." The excesses from the last Circus album are gone, 
but it's still kinda weird around the edges (a good thing). "Up In The 
Air", the song about Ronald Reagan, is here, as is "The Super Circus”, 
which is nothing but whoops, hollers, and jungle drums. Joey Levine 
does all the leads, although the K-K stable was so interchangeable 
that "Down At Lulu's” was a hit under the Ohio Express’ name, 
unchanged from the version on this album. For "Shake", the 
Shadows’ near-hit, Levine removed Jim Sohns' vocal track and added 
his own. Songs like "I Got It Bad For You", "Easy To Love”, and "i'm In 
Love With You" represented the bubble-rock genre at its’ best-—-just 
commercial enough for the teenies, but with a solid hard-rock center 
and a throbbing bass pulse. This is more than | can say for the 
overrated Archies, who emphasized the geekier, poppier side. Guilty 
pleasure, this ain't---just a consistent rock album that stands up to 
repeated listenings. But the cover art doesn’t stand up to repeated 
lookings---Professor Morrison's Lollipop, as well as one member of the 
Ohio Express, are drawn in the style of Mad magazine's Don Martin, 
and that's the best thing about it. Mad's mascot, Alfred E. Neuman, is 
shown holding a balloon advertising the 1910 Fruitgum Co., a slim 
Johnny Cash (looking more like Billy Lee Riley) is around for no 
apparent reason, Jerry Kasenetz is drawn wearing a superhero outfit 
that says Super K, and Jeff Katz is depicted as a ticket-taker for the 
K-K Circus. Buddah must have really liked this uncredited artist, as his 
or her "Draw Tippy” artwork also graces the Fruitgum’s Goody Goody 
Gumadrops . 

K-K were on such a hot streak that they even ventured into 
soul music, on and off, like with the Teri Nelson album, or "Slide", a 
pretty good Archie Bell-styled dance number by Howard Johnson on 
the Shout label. Freddie Scott was an R&B mainstay, in the same 
uptown East Coast soul vein as Ben E. King or (especially) Chuck 
Jackson. Scott's velvet pipes fired up hit singles like "Are You Lonely 
For Me" (1966) and "Hey Girl" (1963). “Loving You Is Killing Me" 
(back side of "No One Could Ever Love You" on Shout) was written by 
Bo Gentry and Bobby Bloom, as "A Product of Kasenetz-Katz 
Associates, Inc.". It sounds like it--Scott is his usual soulful self, and 
the background singers ain't doing too bad, but even for an R&B 
record, the drums are unusually heavy, and there's a tremelo-heavy 
rhythm guitar bossing it’s way through the arrangement. Even Bo 
Diddley wandered into the K-K fold for a solitary single, "Bo Diddley 
1969" b/w "Soul Train" (Checker). The same heavy drums from the 
Scott record were present on the top side, and Bo gets a nice call- 
and-response going with the female backgrounds. The other side was 
Bo ad-libbing over a K-K track that had been used before---you can 
hear it backwards on "Dom's Frantic Pandemonium", the flip of "Live 
& In Person" by the Carnaby Street Runners. 

In their '68-'69 heyday, the duo were unstoppable. Studios 


Facing Page, Far Left: An extra in The 
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Circus LPs. Above: EC/MAD antist Jack 
Davis' take on K & K. 


various labels. Their own Buddah-distributed companies, Super K and 
Team, who appeared to release some of the more experimental, less- 
adolescent material, although they dabbled in pure pop as well. The 
Beeds' single on Team has a lead vocalist who sounds exactly like 
Ronnie Spector (calm down, Spectormaniacs, it's not). Wahonka was 
a singer and songwriter with that beefy voice so common in the late 
60's and early 70's (think David Clayton-Thomas from Blood, Sweat & 
Tears, or the "I'm your vehicle, bay-beh!" voice Jim Peterik used with 
the Ides Of March). Although the liner notes and the front cover (a 
serious, double-exposure photo of long-haired Wahonka, bathed in 
psychedelic lighting techniques) of his self-titled Super K album make 
him sound and look like an Introspective Acoustic Troubadour, as if he 
were Cat Stevens or somebody, he's essentially grinding out the same 
bubblepop hash that K-K had become known for, by this time. (Good 
bubblepop hash, though---listen to "There Was A Time", not the 
James Brown number, for it’s snarling, garage-punkish feel.) K&K 
themselves found time to record singles as Jerry & Jeff, and Super K 
even released a third K-K Circus album, Classical Smoke, where they 
took the “all-rock orchestra” idea to heart and did rock arrangements 
of classical themes. Mention should be made of K-K's apparent Beach 
Boys’ obsession. Several songs from the Kasenetz-Katz stable have 
those high-pitched oo-wee-oo-o0 background vocals that made the 
Beach Boys what they are. Today, Kasenetz and Katz insist there was 
no covert Brian Wilson agenda---the K-K backing vocalists would just 
fall in that groove when they felt the song needed it. It's doubly 
ironic when you consider that in 1970, some wag in Rolling Stone 
magazine, reviewing "Add Some Music To Your Day” (the Beach Boys' 
then-new single), said it sounded like "the 1984 Bubblegum 
Conspiracy." He did not mean it as a compliment. 

it's generally considered that K-K sat out the period between 
1971-73, as their recorded activity cooled off during that period, 
although today they insist they focused their energies on the 
European market, working with the band that later became 10cc 
(Graham Gouldman, Kevin Godley, Lol Creme, and Eric Stewart). At 
the time, they were ghosting as Silver Fleet, Crazy Elephant, and the 
Ohio Express ("Sausalito", on Buddah). In 1974, K-K staged a mild 
American comeback while no one was looking. Maybe more people 
would have noticed if they'd had more than one hit (Ram Jam's "Black 
Betty”, circa 1977), but it was no longer 1969. One-off singles by 
studio acts were going strong in soul music--that'’s how the disco 
movement got started—but in the white rock world, they were slowly 
being phased out by existing bands with albums. By now, bubblegum 
was the sole province of actors, like Leif Garrett and Shaun Cassidy, 
hardly the primal stomping music it was back when 1-2-3 red lights 
and crazy elephants were rampant. The one constant about the K-K 
sound is the close proximity to the punk vibe. In the sixties, songs like 
"Gimme Gimme Good Lovin™ and “Quick Joey Small" were a step 


away from being pure Standells-styled garage raunch. In the 
seventies, K-K's productions sounded like a halfway point between 
heavy metal (the hard power chords) and what was later called 
power-pop (the insistent hooklines). Part of the reason for this is that 
several K-K bands were based in Ohio, which by then was producing a 
host of glam (Left End) and power-pop (Raspberries, Blue Ash, 
Circus) bands that somehow made the world safe for punk-rock. 





According to K-K, Ohio radio was more likely to support local 
musicians and play their records. You would think that Kasenetz & 
Katz could have gotten in on the ground floor of punk—many of the 
New York bands, for instance, owed a huge debt to K-K's sixties 
hits—but despite some unreleased sessions with Tuff Darts (who 
went on to record an album for Sire), the duo dismisses the 
movement as not being "commercial" enough, unlike Ram Jam, K-K's 
big 70's superstars, famous for their heavy metal version of 
Leadbelly's “Black Betty.” 

Kasenetz & Katz pick up the story: "We had a studio in Great 
Neck, NY, that we had built. Bill Bartlett came in one day, and we 
knew him from the Buddah days when he was with the Lemon Pipers, 
and he said, ‘I have this great record that | did and! want you guys to 
hear it.’ It was just a local thing they had (on their own Starstruck 
label). Nothing ever happened to it. It got a couple of plays, but 
nobody ever bought it, and the reason being, when we heard it, | said, 
this is more of a country-type record...country, rockabilly, whatever 
you wanna Call it, | said, ‘this is really not what we're lookin' for’, and | 
couldn't promote it. | said ‘Il think we could redo this and something 
good could come out in a rock style’, so Bill said 'okay.'" It soared to 
#18 on the charts, but it was a rough ride. Apparently, Rev. Jesse 
Jackson, among others, believed it was degrading to black 
womanhood—the ad for the album featured an African-American 
model and her pet ram in a ravaged living room (from the ad copy: "It 
may not actually destroy your living room, but we guarantee it'll mess 
up your mind"). 

"We were getting a lot of calls from black women, saying it 
was demeaning to them", the duo remembers. "in Minnesota, at 
some small radio station, the program director called us and says 
‘listen, I'm gonna have to pull the ‘Black Betty’ record.' i said, 'why, 
what's the matter?’ He said, we're getting all these calls, from 
ministers and whatnot, saying we shouldn't be playing it, it's 
demeaning to the black woman." | said, ‘listen, it was written by a 
black person’...it was a song! It was a blues thing! | heard the original 
record (an acapella chain-gang chant), it was s/ow, and | said (to 
Bartlett), "how did you get the idea for doing it they way you did it 
uptempo?' He said, ‘well, we just speeded it up off the record player 
and it sounded pretty good!" | said (to the Minnesota program 
director), ‘listen, | swear to you, that is the greatest thing that could 
ever happen—the controversy in the record, and people calling up, 
this thing is gonna be a hit. | said, if you stick with it for a week, | 
guarantee & promise you you're gonna have more positive calls than 
you're gonna have negative calls. He says, 'you guys have had a lot of 
hits, | promise you I'll stick with it, but if | don't have a turnaround, by 
next week, | gotta take it off.’ | said, ‘that's fine, | have no problem 
with it. He called me the next week, he said, 'l have to tell ya, you're 
Top 10 already. The store can't keep ‘em in. They're selling like 
hotcakes. We're getting all sorts of calls requesting the record.' | said, 
‘see, there you go.’” And it was all due to K-K's promotion efforts— 
the hit version was released on Epic, but the label didn't do a thing to 
help move any records. 

The seif-titled LP that followed wasn't half bad for it's genre 
(stoopid, post-Grand Funk stadium rock, with hooks you'd swear 
came from somewhere else but couldn't quite place). They even 
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L: Late edition of Shadows of Knight, ca. 68-69. L to R:John Fisher (0.), Jim Sohns (v., the 
only original), Ken Turkin (d.), Steve Woodruff (g.). Above: Professor Mornison's 
Lollipop. Facing Page: The 1910 Fruit Gum Co. before & after entering their Blood Sweat 
& Tears phase. Far Right: Black Betty and Ram from the infamous print ad. 


covered a song from the aborted Tuff Darts sessions—“All For The 
Love Of Rock & Roll", which the Darts performed on Atlantic's Live At 
CBGB's compilation. (The 12-inch dance-music remix of "Black Betty" 
wasn't too shabby, either.) The next album, Portrait Of The Artist As 
A Young Ram, rocked harder, but the songs weren't very distinctive. 
It was generally the kind of record you can listen to ten consecutive 
times and not remember a single note. A long, long way from 
previous K-K blasts like Crazy Elephant, whose notorious one-note 
guitar solo in "Gimme Gimme Good Lovin’ will echo in your mind for 
years. 

(It should be mentioned here that the Lemon Pipers, the 
1960's psychedelic band from Ohio that did "Green Tambourine”, 
were not produced by Kasenetz & Katz. It's usually assumed that 
they were, since they recorded for Buddah, who released the lion's 
share of K-K hits; Neil Bogart, Buddah prez and shrewd marketer that 
he was, promoted them as a bubblepop band against their will; and 
the liners to the first Ram Jam LP incorrectly states that the Pipers 
were a K-K band. For that matter, neither were another Buddah 
group, the studio-concocted Rock & Roll Dubble Bubble Trading Card 
Co. of Philadelphia 19141.) 

Other prime K-K poductions from their hard-rock years 
inctuded Ohio, Ltd. on Buddah, with the incredibly hard-rocking 
"Wham Bam". Even better was "Top Of The World” by another great 
Ohio band, Canyon (on the London-distributed Magna Glide label, and 
it's not the Carpenters song). This adolescent hard-rocker from 
1975 should have been the tune to bring the duo back—the vocalist 
is confident to the point of sounding downright arrogant, and the 
singalong fade ("top of the world, na na na na!") almost sounds like a 
nasty schoolyard taunt! This would have been a perfect Kiss song, 
and | can easily imagine it on the Dazed & Confused soundtrack. | 
can just see some 14-year-old budding metalhead having an illicit 
beer in a coliseum parking lot with this song blaring on somebody's 
portable radio. This actually made the charts that summer (#98 in 
Billboard), so | guess in some parts of the country, they did. 

During this period, they even brought back the K-K Circus with 
"Mama Lu" (Magna Glide), featuring more of those omnipresent Beach 
Boys harmonies. But after Ram Jam had their one-shot, Kasenetz & 
Katz have been keeping a relatively low profile, producing bands in 
their New York studio. Every now and then, the duo and their stable 
of acts are remembered, but a full-scale revival, while a long time 
coming, hasn't happened yet. When the punk/new wave movement 
got rolling, there was the occasional homage. The Cars’ "Just What | 
Needed" has practically the same intro as "Yummy, Yummy, Yummy", 
and the single-note bass vamp that K-K often used is essentially a 
blueprint for the Cars’ sound. Reportedly, "1-2-3 Red Light” was a 
part of Talking Heads' live set, before they started making records. 
Liz Phair’s "Whip Smart" song sounds like a lost K-K master of years 
gone by, and Redd Kross’ "Bubblegum Factory" is an unmistakable 
homage to the Super K sound. Material Issue scored a coup by 
getting glam producer Mike Chapman (Blondie, Nick Gilder, the Sweet) 
to produce them, but they would have been hell on wheels with K&K 
behind the boards! And going back further in time, the Doors’ "Hello | 
Love You" (1968) always did sound, to me, like a conscious attempt 
to get the average 1 2-year-old's dollar. Whether intentional or 
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coincidental, all these examples are right in the groove of what K-K 
were doing. 

Kasenetz & Katz own the names to all of their ghost groups, 
but as with most bands with no standout personalities, occasionally 
some broke musician will rip them off for their own purposes. There 
was a fake 1910 Fruitgum Co. playing the revival circuit in 1980, and 
in an unrelated incident, Kasenetz & Katz were at the China Club in 
New York, checking out a local band, when they got the shock of their 
lives when some joker was impressing a table of friends by claiming 
he drummed with the Fruitgums. K&K are overhearing his spiel. 

Jerry Kasenetz: "He don't look familiar to me." 

Jeff Katz: "I don't remember him either. It's been a while, 
maybe he changed!" 

The aging process does strange things to a person, but Jeff 
Katz, in particular, thought this was stone ridiculous. "l knew right off 
the bat this guy was not on ‘Simon Says’! It was four people, | knew 
exactly who they were, | still speak to ‘em nowadays...1 said ‘that's 
unbelievable! Let me introduce myself—lI'm Jeff Katz, this is my 
partner Jerry Kasenetz, we're the ones who produced these guys. | 
have to tell ya—l don't remember you from Adam!" The guy turned all 
red, and everybody looked at the guy. | said ‘thank you very much!™ 

The musicians had no identity, but the sound has a life all its’ 
own. 


POSTSCRIPT: 

The various K-K hits have been reissued on and off in various 
compilations (and they're easy to find in used record stores). In 
1984, Collectables went into the K-K vaults and issued the following 
on CD... 

"1910 FRUITGUM CO.” 

OHIO EXPRESS "Golden Classics" 

All the hits, by K-K's two biggest bands, for those who don’t have 
them, although the Express’ "Beg, Borrow & Steal", like Question Mark 
and most everything else in the Cameo-Parkway catalog, couldn't be 
licensed for reissue, so keep your eyes peeled for that one on 45! 
RARE BREED "The Super K Kollection" 

This was a Brooklyn band that did the originals of "Beg, Borrow & 
Steal" and Every Mothers' Son's gooey "Come On Down To My Boat". 
From early in K-K's career. 

OHIO EXPRESS “The Super K Kollection” 

See, K-K recorded so much excess material under this name that 
some of it wasn't even released, and these are those. 

SHADOWS OF KNIGHT "The Super K Kollection” 

Straight reissue of the band's Super K album, but in all fairness, One 
Way reissued this same album with four bonus cuts: "My Fire 
Department Needs A Fireman", "From Way Out To Way Under", "Run 
Run Billy Porter", and the single version of "Shake." 

"THE SUPER K KOLLECTION, VOL. 1" 

“THE SUPER K KOLLECTION, VOL. 2" 

All the odds and ends—10cc masquerading as Silver Fleet; Ohio, Ltd. 
rocking hard on "Overloaded" (later covered by Ram Jam), plus rare 
material from the Fruitgums, Express, Shadows, etc. 
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Rude, rowdy & raucous rock ‘n’ roll! ES1242 Dystunctional mod mutilation! €$117 High energy impact! £S1237 
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Grace Hit Spies 
Ace's master tape. 
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Risking DEATH, 
Grace sneaks through 
the window Lo 
retrieve Ace's tape. 
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PANCAKE BREAKFAST 





Linguine with Aglio e Olio 
Everybody knows that garlic is deadly 
poison to vampires, but we Goblins just can’t 
| get enough! Get out your calculators and do 
the math -- when a recipe calls for one or 
two cloves of the stuff, what that really 
means is a full head! 


. tape to Ace and So they 
ue a as : This famous bulb (Allium Sativum) is 
A kiss in the graveYard [pmaeseriemrss 


NGrace returns the stolen 


this seems like pure puffery, we garlic lovers 
can't help but smile in silent satisfaction at 


the plain old good PR. Likewise, restaurants 
| everywhere have taken note of which way 
Ye iS the wind is blowing (no pun intended) as far 


as food trends go (and don't think that food 
A “re bh U isn't as susceptible to trends as everything 
else is), and countless menus now feature 
+ S a OMe Bs garlic-based dishes and appetizers as weil as 
.. replacing the traditional bread-and- butter 


Who $ ent with garlic-infused olive oils. Ah, garlic and 
oil -- FOOD OF THE GODS! 
OSes the Linguine with Aglio e Olio, a staple in 
Se Coe 52 . the Grumpus kitchen, is a quick and 
3 | satisfying dish that is base enough to stand 
\V- \. a ! up to any interpretation that tickles your 
len age cam “ae | fancy. First, chop, mince or crush as much 


garlic as you can handle -- I usually use 
about haif a head. Keep in mind that while 
the flavor is stronger the smaller the garlic is 
cut, the smaller bits also cook much quicker 
and are more likely to burn. I usually crush 
mine for maximum strength, but chopping 
them a tad larger can be nice for a mellow 
ut ' : | flavor and more texture. 

pinks z (aren ) | Toss this into a heavy pan with a cup or so 
Ovree ) of extra virgin olive oil (the more color the 
oil has, the more flavorful), add some spices 
(oregano, cayenne or crushed red pepper, 
parsley), and cook over low heat until the 

’ arlic begins to soften and color, 3-5 

Ac es new 50 NG a: sates “Gailit cooks fast, so you always 
want to heat at the last possible moment -- 
wait until the pasta is almost done. 

When your linguine is ready, simply toss 
with the oil and garlic and top with grated 
parmesan or romano cheese (always grate 
fresh, as the stuff in the foil cans tends to be 
dry and tasteless, and therefore, useless! ). 
Other ingredients that you can expenment 
with are a lightly sautéed hardy green 
vegetable, such as asparagus tips, broccoli or 
shredded spinach, chopped roasted red 
peppers or sun dried tomatoes (these add a 
nice color medley to the dish), some pine 
nuts, a small handful of golden raisins (this 
adds an unusual but lovely sweetness), and 
maybe some diced cappacolla (Italian spiced 
ham). Try any or all of these! Serve in big 
bowls along with a warm loaf and a nice 
Cabemet Sauvignon and eat up! 

Til next time, 
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Lux Interior, I'm 14 and 
you must be at least twice 
my age, but you've got 
more energy on stage then | 
ever Have: — 
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Hi Boy's aide girls! ] iow your mom told you not to 20 swimming in 
the sewer for an hour after cating garbage or you'd get cramps .. .we'll 
if it were these Cramps you'd be swimming in garbage all day! 

They're the best, their new album is great, let's mect them! 
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Ahbh .. .that's not a great 
message for the kids. . 
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Just like me? I don' t — stay bad . _OHH. 


: it's « too much h work, don't bother! 
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epice SPICE, SPIC E., 
spice, SPICE WORLD ::. 


“HOOTERS WELCOMES THE SPICE GIRLS” flashes the marquee, though the official venue for 
fp promotional appearance by the group is kitty-corner from the infamous wings-and-breasts sports 
bar, at Planet Hollywood. Despite the subzero temperature of the coldest day of Winter yet, two 
Hooters Girls, in their uniforms of orange spandex hot pants and tight T-shirts, dart out onto bide 
look around with genuine anticipation and squeal through chattering tecth, “Are they here yet’? We 
lo-v-e The Spice Girls!” . 
Over 2,000 others huddling in shivering masses behind police barricades peppening 
Novelty Restaurant Row seem to share the sentiment. It's been less then a week since the first , 
Chicago appearance by the Bnitish pop stars, here to hype their big screen debut, has been announced. 
In that time the alderman has diplomatically bent the rules to allow the street to be shut off on short 
notice, and Planet Hollywood has fielded thousands of calls. The bitter cold and the thunderously 
loud, seemingly endless loop of Spice Girls songs blasting through the PA make many of the loyal 
parents in the crowd, some who have been here since dawn, look miserable. However, their 
daughters, who make up at least 80% of the mob, are adrenaline heated and jump to attention every 
five minutes as another git! erroneously shrieks, “They're here! 
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A group of jocks dressed in bad Spice drag muscle their way to the front, earning the icy stares of a clique from a 
gay dance club, who have come to celebrate the Spice’s divaness. As The deejays ask the Girls inane questions 
about meeting Nelson Mandela, the weather and ass tattoos, the masses alternate between reverent silence and on 
cue screeching. After a very brief Q & A, which revealed the Spice positions on Rodman (pro), Chicago (pro), and 
dispelled the ass tattoo rumo(u)r, the quintet sings an a cappella chorus of their hit, “Say You'll be There,” and 
dashes inside to donate some movie memorabilia. Though it only lasts a few minutes, the vouth seem satisfied. and 
the cold parents certainly seem to appreciate the brevity. 
































Theary kithed me on the 
cheek and | haven't wathed it 
off for three dayth! 





Tayo, 20, is the 
luckiest Spice fan! 
She arrived at +am. 
got inside Planet 
Hollywood, was 
given tickets to 
Oprah's Spice 
special, gota free 
Spice doll, and meg 
them! As she : 
bogarted her way \ 
in front of the of ) 
big press A, Ly” e 
F 5 
if | 


I got thith 
yethterday: 




















{ you talking 
i\ so funny? 
photugraph 
ers, Baby 
remarked, 
“Oh my 
god, look 
at her, 
she's 
crazy, 
come up 
here!" 
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A few clutch crayon-on-cardboard pacans of love to their heroines, but most hold books 
and magazines, and an odd scholarliness seems to be prevalent in this post-Bamey 
contingency. As an author will verify on tomorrow's Spice Girls’ Oprah appearance, the 
group's messages of vague “Girl Power” and type diversity give their fans a sense of 

amorphous empowerment. Ten- year-old Paula calmly explains she's excited because, 
“They're girls ...they’re women.” Suddenly her voice explodes into a frenzied wail, , , 
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Though lecherous factions 
of the crowd exist, even 
they seem somewhat 
reverent, or at least shook 
up enough by the pint sized 
Paglias surrounding them to 
put on an act. A trio of 
male UIC freshman are 
being positively wholesome 
in their declarations of 
Spice love. "God bless the 
Spice Girls!" gushes 18- 
year-old pre-med Topher 
Garcia. 
Soon, B96 radio 
personalities Eddie and Jobo 
announce The Spice Girls’ 
arrival, in the London style 
double decker bus, "from the 
movie,” (though under the 
Union Jack banner it says, 
"Chicago Motor Coach"), & 
the crowd erupts in cheers 
punctuated with almost 
harmonious, tonal pre- 
pubescent shrieks. Richard 
Sasso, a veterinanan from 
Warsaw, Indiana who had 
waited four hours with his 
two nine-year-old daughters 
(whom he had already 
reluctantly agreed to let dye 
their hair like Spice Girls), 
looks self satisfied as bis 
children catch the Spice 
Girls Holy Ghost.. 


SCARY 
Percentage of local TV 


newscasts and daily 
papers that used the pun 
"Ice Girls" when covering 
this event: 100 


Not evervone shares the unbridled enthusiasm. To 
capitalize on the"Girt Power” theme du jour, 
WNBA star Rebecca Lobo, in town to promote 
women's pro hoops and to catch the evening's 
Bulls’Sonics game, warmed the crowd up for the 
Spices from the podium. As the event winds down, 
& the masses bask in Spice afterglow, the towenng 
Lobo briskly works her way through the crowd, 
virtually unnoticed. As she passes me I ask if she 
likes the Spice Girls. 


( No man, now I'm late for the game, “y 





THE HUNGRY GUY — sy Tony FATE 1497 















¢ Also available on Glue Factory Records 4 
“THE SONGS OF OPERATION IVY 


| Featuring 
REEL BIGFISH 
LONG BEACH DUB ALL-STARS | 
CHERRY POPPIN DADDIES | 
_ THE AQuABATS } 
BLUE MEANICS = 
* HOME GROWN 
JEFFRIES FAN CLUB 






Load Records Sanitary Division 


OCU CS for 
A 


"AlOD 9 
Swimm? Fada 
g Hard ff mh 
Omura; £; 
Song” Sigh 




























"Dairy 4 
Dinner’ 7” 


Lightning 
olt LP 


Astoy 
LP/ppoat 





Individually perforated 
releases for your wining 
satisfaction in Spring 1998! 


Load Records 
P.O. Box 35 
Providence, RI 02901 


http://users.ids.net/~loadrec/ 


7"'s out March 10th! 
















gt | 


A clean ass jg 






NERVES S/T LP/CD $9/$10 
Thrill Jockey Records 
Po Box 476794 
Chicago, I 60647 


mm a of g 
(Wilize Person! 
Use Load 









. GIVIN' IT TO. YA RAW! + 


* 

*& PUSSY GALORE-KANDRE WILLIAMS & 

te CHEATER SLICKS *& KING SOUNO*® 
FORGIVE THEE ena cO * QUARTET 


THE GETDOWN IMPERATIVE v? , 


* THE BASSHOLES *® ‘ 


DEAF MiX pico * 


¥®& THE NECESSARY EVILS* 


SPIDER FINGERS verco 


New elagiee fram 
BLACKTOP 
send SASE for catalog * The DIATBOMBS * 
3k IN THE RED RECORDS 2627 E. STRONG PL ANAHEIM CA 92806 >& 





21 






TELSTAR Puts YOu In ORBIT! 


Southern ' ‘aifare 
oa Fae Shids2 


ped 


i op, " 
: ra ena he 4 sry, are ‘ “sn, 


‘eer es 


THE SWINGIN’ NECKBREAKERS - Kick YOUR Ass JR 029) | 
Get your posterior pounded by The Neckbreakers 3rd and best Ip to date! K.Y.A. marks the dazzling debut of new gui- 
tarist JeffJefferson. Definitely one of the great rock'n'roll albums of the decade. Includes “I’m The Mailman”, “Pool 
Hoppin’, “The Flop. “Super Stuff”, “My Guitar” and 9 other sonic blasts. CD/LP 


SOUTHERN CULTURE ON THE SxiDS - PLASTIC SEAT SWEAT dR 030) 
S.C.O.T.S. deliver the goods on the follow-up to the highly successful Dirt Track Date (TR 020). Everyone's favorite AF 
southern-fried trio ruminate about the joys of “Banana Puddin’” while saluting “The House of Bamboo". Add 3 choice 
instrumentals, lar, Huff's vocalizing on The Country Rockers’ “Love-A-Rama” (pick up the original on TR 004) lots of 

Rick Miller guitar ar.d you've got an album as satisfying as grits and gravy. LP 


THE FLESHTONES - MORE THAN SKIN DEEP dR 03) ey. 
The best Fleshtones album ever! From the bold opening declaration of “I'm Not A Sissy” through the optimistic ending 
of “Better Days,” this sucker doesn't let up! Includes “Gentlemen's Twist,” “Goddamn It,” “Bazooka Joe" and so much R 


more! This vinyl version has 2 bonus cuts not on the domestic CD. LP 


FEE re roones.Hrosuke, USA TR 025 ; 


f 


t 


| A raucous collection of r'n’b and rock'n'roll favorites by the fabulous Fleshtones! Rollicking renditions 

of The Chants’ “Dick Tracy”. The Animals’ “Inside Looking Out”, Gene Chandler's “Rainbow”, Dave 
i Davies “I'm Crying” are amongst the baker's dozen residents of Hitsburg. LP (also Spanish import 

be deticeae ete CO with 2 extra cuts for $12) PUES 


THE Murrs - HAPPY BIRTHDAY TO ME (IR 027) 

3rd Ip by this high energy Los Angeles trio. Another top-notch collection cf pop-edged rock'n'roll. 
Kim Shattuck's vocais shine on hits like “That Awful Man”, “My Crazy Afternoon”, “Outer Space” and 
“{’m A Dick”. Evervcay will be like a holiday when vou own this album. LP 


R THE WOooLEs - GET TOusH OR 023) a 

After intensive workouts, The Woggles return with easily their best release to date! 
14 sparkling originals highlighted by “Something To Believe In”, “Push”, “Don't 
Give Me No Sass”, the brawny tte track and The Woggles heartfelt tribute to 
“Arthur Lee” CD/LP 
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THE FABULOUS MACH KuUNe FU - “MisH MASH’/TigER STOMP” JR 025) 


A killer dance tune Sacked with one hell of a reverb roar. Don't miss this great oriental opus. 7” 


COUNTBAGKWURDS - “SORRY GCHARLIE’/THE ALLIGATOR” TR 024) 


lwo 60's nuggets ge: searing punk treatments from these Northern Californian no-counts featuring 
Russel Quan! 7" 


pecwarguen @| 1. LANCE & THE COCTAIS - “WHY?"/“ABBA DABBA DO DANCE’ dR 02) 
g A>. ear-piercing rendition of the Dirty Wurds classic backed by a dance sensation that didn't 


seep the nation. « 
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American Express/Master Card Visa Accepted 
U.S. orders: $4 UPS shipping. $2.50 Special Fourth Class Mail ELSTA 
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AFTER ALL THESE YEARS 


THE STORY OF 


DAVID ALLAN COE 


YS THE MYSTERIOUS When the House of Blues opened in town last year, jokes were 
RHINESTONE COWBOY made about their Metal, Rap and Punk bookings, laughing that they were 


inappropriate for a house of "Blues." After the club settled tn, however, and 
it became apparent that the name was just some words put together that didn't 
have anything to do with anything, those comments faded. One artist, 
though, who would belong even if it really was the grittiest of Blues venues 

is David Allan Coe. In fact, when James Porter, one of the wnters 
interviewing Coe for this piece, was growing up, he only knew Coe from his 
debut Blues LP. On the other hand, Bosco, another writer on this piece, had 
originally been drawn to Coe’s Outlaw Country stance and his amazing 
songwnting. Coe has always appealed to me, though, because of his 
amazing talents as an all around entertainer. 

Bosco’s opinion is the most popular one. Coe ts the snost outlaw of 
the Outlaw country singers, Known as the only one who actually killed 
people, spent a significant amount of time in prison and was a prominent 
motorcycle club member. In fact, legend has it that a journalist saw Coe’s 
Outlaws biker jacket ata Willie Nelson show and named the genre after it 
James' knowledge of Coe as a Blues singer is not one most share. Though he 
won awards and bushels of press in England for his Blues records, they sold 
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relatively poorly and most know him mainly from his Columbia Country 
LPs. My take on Coe as an “Entertainer,” though, is ulumately what makes 
him the perfect subject for inclusion in these pages. 

David Allan Coe is one of the most diversely talented performers 
since Sammy Davis, Jr., a comparison he himself makes in the last line of his 
1978 autobiography, Just For The Record. His performances include his 
straightforward singing, but he also throws in impersonations (his show that 
night would feature his takes on Johnny Cash, George Jones and Jello 
Biafra!), magic, ventriloquism and, yes, monkeys. A 1977 review of a show 
at NYC's Other End in Billboard may be that magazine's only live concert 
summary that talked about a singer opening his act with twenty minutes of 
magic, including sawing a girl in half. Similarly, the editor at Vanety 
probably fact-checked with the writer of a 1988 review that mentioned ducks 
and doves illusions. Coe has also used a chimp named Rocky and a spider 
monkey named Panuch in his act, as well as trained jungle cats. If that 
wasn't enough, Coe once said he thought of his ventnloquist dummy, Sandy 
Hilton, as “a live individual.” Clearly Coe is one of the most unusual, 
individualistic, diversely talented, all around "punkest” entertainers of all 
lime. 

Now, the term "punk" is not one you want to use when referring to 
an ex-con, but my definition here has nothing to do with jail sex, and it has 
everything to do with the punk rock DIY. aesthetic that David embodies 
like few others. Do It Yourself is the way he's always operated, self 
releasing his own porno albums even when he was achieving clean 
mainstream success, self publishing his own books, booking his own shows, 
and recently releasing his own records and distributing them through his own 
independent networks. In fact, he’s tried hard to own most everything he can 


so as to have control. Tis latest book, ‘This [s David Allan Coe, a scrapbook 
of cutand paste memories, handwritten notes and two dozen different fonts, 
looks more like a punk-zine than any zine from the last 10 years. This book 
makes you envision DAC late at night at a Kinko's with a copy card, scissors 
and some Elmer's glue. And this book was only published last year! Is it 
any wonder we were excited to see what David had in store for his latest set? 

This was actually a pretty high profile show for Coe. Over the last 
few years his Chicago appearances have included such odd venues as Da 
Coach's sports bar, Ditkas's, a bogus downtown Urban Cowboy bar called 
Remington's (who paid Coe with a bad check'), and a side Stage at an 
outdoor city fest, a stage usually reserved for local lightweights. Wherever 
he played, though, you could be assured of one thing; there would be a 
colorful crowd! Every previous show I'd been to was populated with gruff 
Bikers, Redneck types I'd never scen before in Chicago, and intense freaks of 
evcry stripe. So when we got to House of Blues and saw the crowd wailing 
to get in, it seemed like something was wrong. My first tip off should have 
been when I saw avant-garde musician Dave Grubbs and his entourage 
entering. A gaggle of French journalists, in town to do a story on Grubbs 
and Tortotse, were in tow, and it seemed that half the staff of his label. Drag 
City was in attendance. Of course, it made sense that Coe would have a 
following amongst musicians, even of disparate backgrounds. What was 
really surprising was the rest of the crowd. 

Though there were a few beards sprinkled throughout, the majority 
of the crowd mas made up of short haired college boys. Not trendy college 
radio DJ types, but frat boys with corporate ambitions. And they weren't 
poseurs either, they all seemed to know all the words to all the songs. I 
couldn't figure it out, and perhaps it doesn't happen when he plays Billy 
Bob's, but in Chicago at least there has been a huge demographic shift. The 


place was packed, but looking around the room you wouldn't have been 
surprised if Hootie was on his way to the stage. 

The show: began soon after they opened the doors. Coe is traveling 
with a small band now, and soon after he took the stage, the sparer sound 
revealed that Coe's voice and health were not in the best shape that night. 
Though clearly sick, David put out for the fans. He did songs from all eras, 
even going back to his debut album, “penitentiary Blues," and he did new 
numbers with new verses (including an funny commentary about Michael 
Jackson's lack of racial pnde) and the crowd was very excited. Musically the 
searing Southem Rock guitar and the meaty bass sounded great, but the 
drummer's electronic kit had a pretty hollow sound in such a big room. To 
be honest, overall, it was far from the best Coe show I'd ever seen, but he 
was clearly not feeling well. And anyone who knows Coe's story is excited 
to see him any chance they can. 

For those who don't know the Coe saga, it's a long, twisted 
fascinating one. The information here comes from various sources, but much 
of it comes from Coe's autobiographies and books. Now it is true that Coe is 
a man who has told a tale full of contradictions, exaggerations and b-i-g, b-i- 
g boasts, but in my opinion most of what I't] include here ts credible. He's 
been challenged on some things, but his explanations usually pan out, and 
when you take a good look at it, I think his critics credibility ain't all thatto 
start with. So what if Shelby Singleton says you're "90 percent bullshit"? | 
mean Shelby released six Orion albums! Now I love Orion, but that's a 
higher percent bullshit than Ivory Soap is pure! And just the fact that Rolling 
Stone magazine would have a higher opinion of Coe as a musician if he did 
kill somebody then if he didn’t is kind of problematic, don't you think? But 
more of that later. Let's start at the beginning. 

David Alan (he added an L when he went showbiz) Coe was born 
September 6, 1939 in Akron, OH. His mom came from Pennsylvania Dutch 
Amish stock, and his dad was a non-practicing Mormon. Their ancestor 
Joseph Coe was a founder of the church, and over the years David would 
embrace and denounce the Mormon religion at different times. While he 
sang reverently of his grandfather's polygamy, and practiced it at times (he 
boasted of having 7 wives at once, and it's clear that he had more than one 
woman living with him ina wifely role at several points in his career), he 
also stated that "the Osmond family is very talented (but) are the total 
opposite of what Lam." Donald Mahon Coe, David's father, would 
eventually have a career as a worker at Goodyear, but night after David was 
born he joined the Army. In 1943 he divorced David's mother, Dorothy, and 
remamied Lucille Coburn, who would take the evil stepmother role in years 
tocome. Though she welcomed David's sister into her home, she didn't want 
him, and made his early years difficult. 

It was a rough childhood. lis brother Jimmy practically raised 
him, but David was cruel to his brother Ray, hitting him with a pickax at one 
time. He stole , smoked and got in trouble, at by the age of nine he had 
already been placed in a couple of detention homes briefly, being placed in 
solitary once when he was seven. At nine he was driven to Michigan and 
placed in the Starr Commonwealth for Boys. He was placed among youth 
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who were real criminals. It was here he started playing the harmonica. 
Before that, his main musical exposure came from the Irish songs his father 
sang to him. He escaped from the home at one point. He went to his natural 
mother's house, but she turned him in.. From the rest of his youth he would 
be institutions and trouble constantly. 

When he was back home, and in hi eh school, he fell in love witha 
girl named Wanda, stole a car and ran away with her. After a friend ratted on 
him, he was caught and sent to Boys Industrial School in Lancaster, OH, a 
rough segregated institution. Here he got the words "I Died In Prison” 
tattooed on his back. H eventually would cover his body with prison tattoos, 
including a spider on his penis. When he got out of B.I.S. he was dressing 
like Marlon Brando in the Wild One, and his daily routine would include 
fighting, stealing cars to cruise through the Burger King parking lot, and 
guns. He was expelled from school and joined the army at the age of 16. He 
spent time in the stockade, but was eventually able to get discharged on 
account of being underaged. Not, however, before he got his first real 
sexual expenence - and the clap - forma prostitute. Soon he stole another 
car with some more runaways. He was caught and sent to National Trainin 2 
School in Washington, DC, and then to Chillicothe Reformatory in 
Mansfield, OH. At his point he was writing songs and singing in prison. At 
one point he was put in the hole and sang harmony with a group of Black 
convicts, also in the hole, who didn't know he was white. He wrote hundreds 
of songs, and some are still in his set today, including "Jack Daniels, If You 
Please," which he wrote when he was 17. While he was there he met and 
played guitar with Charles Manson. Coe would be institutionalized with 
quite a few prominent prisoners during his many incarcerations, including 
Manson, Russell Clark from John Dillinger's gang, Joe English from The 
Purple Gang, and Dr. Sam Sheppard, the man who the TV series The 
Fugitive was based on. Coe would decades later write a book, Psycho 
based on the mysterious killer Sheppard said killed his wife. 

In 1958 he was 18 years old and released. He moved in with his 
grandfather, started dressing like a pimp, and got in trouble constantly. He 
joined a gang, and was regularly hassled by cops. At one point he was sent 
to the Ohio State Reformatory, and The Ohio State Penitentiary for several 
months on bogus charges stemming from a porno book in his pocket. Once 
outside again, his musical talents began to recognized. He signed a contract 
with Bright Star Promotions, played at The Ohio State Jamboree and had one 
of the songs he wrote recorded by a singer named Bobby Boyle. Then he 
was arrested, "for suspicion,” because he had "burglary tools,” (a screwdriver 
and a tire iron) in his possession and spent a year in County jail. 

When he got out he made some of his first professional 
appearances as a singer at the Z-Lounge as The Jive Kings Featuring 
Screaming Tee Coe. Figuring his Puritan family background wasn't cool 
enough, David had faked being Italian for a while, going by the name Tony 
Angelo Luckaretl. He eventually settled on Tony Coe, He had a girlfriend 
lilleen, Known as Humpback Kate, and he worked at the GoJo handcleaner 
factory when he wasn't singing on the weekends making $20 a night. He 
also at some point played at a place called Picks Bar under the name Dave 
Coe and the Wheelings, 

In 19623 he was back in trouble and prison, This was going to be 
his longest hardest time, and he wouldn't spend much time away from The 
Ohio State Pen or the Marion Correctional Institution until he was paroled in 
1968.. This is when David (or Tony) began performing and singing senously 
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Motorcycle Club. He got interested in bikes, and joined a club called The 

Headhunters. He also ended up marrying a barmaid he hardly knew, Betty 
Mae Ward. Her insanity (she hadn't told him she had several children that 
had been taken away from her for being an unfit mother) would haunt him 

and shape his relationships with women for years to come. 

Coe was drinking at the time (and though Coe has had a /ot of 
problems over the years, he's avoided drinking , drugs, smoking, and even 
sweets for most of his adult life) and making bad decisions. Betty made him 
give up music and he took three jobs as a welder. They bought a small 
house, but argued a lot, including a violent incident after she cheated on him. 
Several separations and lots of drama, including a stint with her in a mental 
institution, followed. Coe decided to get back into music. A friend in 
Shelby, Ohio named Jim Hom had a small record label named called Cabut 
He recorded and pressed a single, "One Way Ticket To Nashville” b'w "The 
Pnsoner's Release." In 1969, after being released from parole, he headed to 
Nashville with the singles to promote himself, 

When he got there he made an arrangement with the Supreme 
record pressing plant where he would sweep up the shop and they would let 
him sleep behind the presses. Bob Mooney, who owned supreme helped 
David get his songs around, and he spent the next few months doing anything 
he could to get noticed. He busked on Broadway, he sang at a small club 
called "The Wheel,” and he teamed up with a singer named Bett y Ford. 
They released a single, "Play All The Sad Songs" b/w “Suffering” on REM, 
and they toured around a little. He wanted to get involved with her, but was 
sll legally married to Betty #1. He found out Betty #1 had filed for divorce. 
but things ended up not working out with Betty #2, and they broke up their 
duet. Soon David had his first legitimate break. When visi ting his mom in 
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in prison. Ele was in the variety shows (including the big Christmas Pageant, gag 


Where they would let transvestites perform dressed as women), the hillbilly 
band and other bands. Here was where he met and performed with 
prominent Black musicians like Screaming Jay Hawkins and Logan Rollins 
(who Coe refers to once in a book as Sonny Logan Roflans, so he may have 


confused him with the more famous saxophonist). He became pretty famous | 


as a singer in pnson, “as famous as Elvis was on the outside," and that would 
fuel his confidence in the years to come. This is also where Coe would pel 
into his most infamous troubles 

Two incidents David has spoken about that have been challenged 
In print occurred around this time. One involved a man being killed with a 
ball pacan hammer in the yard, Coe was one of the suspects and spent ime 
on Death Row, physically, though not as a man convicted to death, when he 
was being held for suspicion. He, and journalists, have exaggerated, twisted 
and confused this as part of his legend He discusses this in the following 
interview. In a separate incident, a Black inmate named Bear approached 
Coe in the shower and demanded oral sex. Coe claims to have killed him 
with a mop bucket, and also discusses that in the interview: 

When he was released in 1968 he had written over 500 son gs. He 
went to live with a religious family and accepted Jesus. When the mother 
tried to seduce him, and the father constantly accused him of having sex with 


the homely daughter his faith shattered. He left and wert to welding school, | ' 


and became cerufied He sang on the weekends at Club 66 as Tony Coe and 
The Dynamics, and this is where he first became associated with the Outlaws 
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West Virginia circumstance had him playing on stage behind Nashville star 
Hugh X. Lewis. This led to an audition with Audie Ashworth, one he would 
re-create in concert for years, where he showed he was Nashville matenal by 
doing impressions of all the big stars. He got a publishing contract, and 
when a reporter heard about his dramatic life, he wrote a melodramatic 
human interest story about the singing ex-con in the newspaper. 

The article caught the attention of Shelby Singleton, who owned 
Plantation and Sun records. Plantation had a huge hit at the time with Jeanie 
C. Riley's novelty record, "Harper Valley PTA." Singleton would put out 
plenty of gimmicky things over the years, my own favorite being Orion 
(Jimmy Ellis), a masked Elvis impersonator who came out nght after the 
King died, and was packaged with a novel explaining how a prominent 
musician had faked his death. Singleton also released the hilanous gay 
trucker tune, “C.B. Savage." Singleton hooked up with Coe, gave hima 
hundred dollars and lent him a car to go back home and retrieve all his songs 
he wrote in prison (on scraps of paper) and offered him a contract. Soon 
Coe's debut, the prison Blues album “Penitentiary Blues," would be released. 
Though he had expenenced a crazy life up to this point, the next few years 
would be even stranger. 

Betty #1 decided she didn't want a divorce. She moved to 
Nashville and helped David spend his new money. She got involved in 
orgies, witchcraft, and drugs. They were growing apart, and David wanted to 
leave her, but then she got pregnant with their daughter Carla, who was born 
July 22, 1970. David's record was released and got good reviews. He started 
using cocaine and touring with rock musicians, most notably a huge show in 
New Orleans with Grand Funk Railroad. He stayed away from Betty by 
spending time in Flonda when he wasn't on tour. He came back and 
recorded an artistic, uncommercial follow up album, based on a poem he had 
written in prison. The record did poorly and the label was struggling. Dave 
reconciled with Betty briefly, but it didn't last. When the smoke cleared, her 
and the baby were back in Ohio and he was in Nashville, cleaned up and 
trying to make it. 

The steps he took to make it (as a Country star then, not a Blues 
singer) are legendary. He'd park his touring hearse, with his name painted on 
it, downtown so the music fans would see his name, and he'd just feed the 
meter all day. He got a hand-me-down sequin Nudie suit from Mel Tillis and 
started wearing it everywhere. (Nudie was a famous tailor who made all the 
famous flashy sequined Country outfits) He began hanging around the 
Ryman, where the Grand Ole Opry was, and intentionally working up a 
sweat. When tourists would see him by the back doors they'd assume he was 
famous, that he'd just got off stage, and they would ask for his autograph. He 
also began to develop the persona of the Mysterious Rhinestone Cowboy, a 
musical, sequined Lone Ranger in a mask whose music meant more than his 
identity. He hung around Tootsie’s Orchid Lounge, and was in Mysterious 
Rhinestone Cowboy mode when his photo was shot for the cover of the New 
York Times magazine. The article was about the new Nashville, and the 
movie, “Nashville,” but his cover photo was amazing. He began to make 
some very important contacts. 

He started playing at The Red Dog Saloon. Around this time he 
met a 16 year old back up singer named Debby and they got together. In 
July of '72 they had a daughter, Shellie S. Stephanie Coe.. Also around this 
time Singleton had him release a Nixon novelty record, "How High Is The 
Watergate, Mamma" b/w "Tricky Dicky, The Only Son Of Kung Fu." More 
importantly, he became involved with a motorcycle club, The Death Angels, 
who joined The Outlaws national club. When not playing music, he got 
involved in crime again, pimping women and helping with stolen 
motorcycles. He was eventually arrested, let off on a technicality, and then 
chose music over the Outlaws. 

He had been in Nashville several years, and things were about to 
change for him. He had met Kris Kristofferson, and Kris asked David to 
play a televised benefit. It worked out well, and David was invited to tour 
with Kris. He was asked to do a Bluegrass Festival and did his impressions 
and some of his own song sand went over really well. He went to Austin, 
TX and saw a Country scene, led by Willie Nelson, where longhairs and 
freaks were more accepted, and that too bolstered his confidence. By this 
time several of his songs had been recorded by smaller artists like Billy Joe 
Spears and David Rogers, but in 1974 Tanya Tucker, a teenage singer who 
specialized in mature themed songs, had a huge hit with David's song, 
“Would You Lay With me In A Field Of A Stone." David's name was now 
gold and Columbia offered him a recording contract. He soon had more 
money than he'd ever dreamed of. He bought a castle (converted from a 
castle-themed motel) but that didn't work out, as the neighbors hated him and 
shot his dog. He and Debby moved again to Brentwood. 

His Columbia debut, "The Mystenous Rhinestone Cowboy,” was 
well received. He began touring and played The Palomino in LA. While 
there he got a chance to meet Nudie, the tailor, whom David had always 
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admired. When he could afford it he would buy Nudie suits, and they 
developed a good relationship. At the time only Porter Waggoner and David 
were still wearing rhinestones in Nashville. Coe would later commission a 
suit from Nudie that paid tribute to Porter and Dolly Parton, his favorite = —_ 
female songwriter. After they broke up he threw it into the audience where it 
was tom to shreds. When he got home he learned that Nudie had died that 
day. 

He also went to Austin to hang out and it was here he met Chet 
Flippo who soon wrote a glowing feature about Coe in Rolling Stone. It was 
also around this time that Coe was approached by George Jones’ manager, 
Bill Starnes, who wanted to book a tour for Coe, and offered him a lucratve 
contract that included a bus. The financing from the bus came from Jimmy 
Hoffa. Soon Starmes died under mysterious circumstances, and Hoffa 
disappeared. David kept the bus. 

His went through a few bands at this time. Some of the bands he'd 
played with when he moved to Nashville included one called, Eli Radish, 
who may or may not have recorded an album called "I Didn't Raise My Son 
To Be No Soldier.,” and a band with Jimi Hendrix. As his star was rising in 
Nashville he decided to draw attention to himself by getting an all girl band, 
Ladysmith, made up of two sets of sisters. They played an alternative 
Country festival, The Cosmic Cowboy Fest in Houston, and went over big 
Eventually he would get The Tennessee Hat Band (who more better 
musicians) and Ladysmith became back up singers. 

In 1975 his second album, “Once Upon A Rhyme Was Released," 
and it yielded his first hit single, "You Never Even Called Me By My 
Name." He also played some pretty high profile shows, including Willie 
Nelson's Family Picnic. He was also, around then, writing a column for 
Pickin' Up The Tempo. 1t was around this time, he made a deal that would 
haunt him for years to come. Channel 13 in Dallas wanted to do a 
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documentary on him. 
Row, and they would interview his old friends. he agreed, but believed he 
was going to have some say over the editing. When they got to the prison, 
L.Block, where he had been put after the yard killing, was closed. They went 
to his family reunion and talked to his people. David saw them film lots of 
material he was pleased with. Before the special aired, David was to doa 
live concert on the station. When he arnved at the station he saw the rough 
cut of the film. In his opinion, they had edited out everyone who said 
anything good about him, and left in everyone who called him a liar. 
Enraged, he punched the director in the face, and then performed a concert 
that included the first live broadcasts of the phrases “Motherfucker” and 
"Suck my dick" and he generally insulted the filmmakers on the air. The 
documentary aired the next month. Rolling Stone then published an article, 
picked up by papers around the country, about Coe being a fraud. Though it 
was somewhat even handed, several things in the article made it clear how 
anti-Coe they were. Included in this were transcripts from the 1974 
interview that weren't used in the article which clearly would make Coe look 
bad to readers, like quoting him using the word, "nigger." Though they 
spoke highly of him up to that point, from then on Coe would be belittled in 
the magazine and their record guide. 

Though this may have held him back from crossing over into the 
mainstream, his career as a Country singer remained steady. He released the 
strong "Long Haired Redneck” in 1976, and though he wasn’t having huge 
hits, Columbia stood by him, and Coe would release one or two albums of 
new matenal every year until 1987. He told Billboard in 1982 that none of 
his albums had sold Jess than a respectable 150,000, and his Greatest Hits 
sold 400,000. His non-professional life also became steady (briefly) when 
David marmed Debby in 1976, heretofore to be referred to as Deborah Lynn 
#1. David released two albums in '77, but 1978 would prove to be the 
momentous year for Coe. 

Around this time he wrote his autobiography, Just For The Record, 
published by Easy Rider magazine. He also starred in his first movie, a 
violent low budget film called "Buckstone County Prison.” He had moved to 
the Flonda Keys, and put up his extended family, including bodyguards, 
band, family, and, possibly, wives. Though he had referred in his book to 
having 7 wives at some point (probably between his first two legal 
marriages), he definitely has more than one woman ina wifely role at this 
point. Melanie "\{eme" Broussard, who he'd been with since 1976, is 
referred to as a wife on several records, bitterly when she left him in 1980, 
though she returned in '81, and he published a together'forever poem about 
her in ‘82, though that was when she left him for good. He does not list her as 
a legal wife in his new book. He ts pictured on the cover of "Family 
Album” with her and Debby. Then one day Deborah Lynn #1 told David's 
parents she was "the happiest she'd ever been in her life." The next day she 
emptied the bank account, took the child and the dog and never came back. 
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David from then on made his albums more and more personal and more and 
more specific in dealing with his depressions and problems. 

Also in 1978 he had some health problems. His appendix "busted" 
in Houston, and after emergency surgery he ended up performing ina 
wheelchair for a while. Other ailments over the years have included broken 
arms, hernias and bad hearing. Musically, he was became influenced by his 
surroundings and began to write songs in a pseudo-Caribbean style similar to 
Jimmy Buffett's Though he admired Buffett, he did not like comparisons, a 
fact he would address in "Jimmy Buffett Doesn't Live In Key West 
Anymore," a song on his self-released "Biker Humor" album "Nothing 
Sacred." His Florida Paradise life would eventually end when the IRS 
descended upon ina did a Willie Nelson. He eventually would recover, but 
his lifestyle took a hard hit. 

In 1980, David's divorce from Deborah Lynn #1 became final. A 
clue to the conditions she left him may be his vitriolic dedication he gives her 
on his 1981 album "Invictus Means Unconquered”: "I hope you and Billy 
Tee will be happy in the poverty stricken life you have to live. And] hope 
this is the last song that will ever be written about or for you. Get well 
soon." Next to itis a photo of David cheesing it with his arms around Meme 
and a woman named Dawn. Meme ts touching his crotch. On the 
professional front, he made his Opry debut that year. 

At some point he marned Deborah Lynn #2. They had no 
children, and they were divorced in 1984. I'm a little suspicious that 
Deborah and Meme might be the same person, but he lists Deborah's last 
name as Pardue, and Meme was definitely named Broussard, her parents are 
pictured on one album. The thing that makes me think he might have just 
made his women take the name "Deborah Lynn” is that he thanks a "Debra 
Lynn III" for helping him get over Meme. Anyhow, the divorce was 
devastating to Coe, and his friends were on a suicide watch with him for a 
while. Connie Nelson, Willie's wife at the ime, gave him a lot of support. 
In 1982 he also published two more books, a book of poetry and a book 
called Ex-Convict, which is a guide to prisoners on how to act in prison and 
when they get out. It's a very interesting read, actually.. Init he explainsa - 
mantra that has gotten him through life, that he mentions tn various sources 
throughout his life. It seems that the concept that has gotten DAC through 
life's problems is "BE A POSITIVE THINKER.” It was about to pay off. 

His 1983 album "Castles In The Sky" finally yielded a huge hit, 
"The Ride,” a song about Hank Williams ghost. The LP even made on blip 
on the Pop charts radar. His 1984, “Just Divorced” album would feature his 
biggest hit ever, "Mona Lisa Lost Her Smile." He declared in Billboard that 
year he was going to be more commercial. The pop albums that followed 
elicited many different reactions from his diehard fans, and not all positive. 
But soon all that would be academic. In the mid-eighties Columbia dropped 
Johnny Cash. Coe's reaction to this travesty was that he refused to record for 
them. His management told him he had to wait out his contract, but after 
1989 Coe left and began self releasing his records, as well as signing a 
contract with King to produce newly recorded albums of his old hits and 
covers.. 

Around the time of David's divorce, an important development was 
going on in his life. Jody Lynn Beaham was a beautiful construction worker 
who had moved to Nashville. Perhaps "Jody Like A Melody” spoke to her, 
because she moved there with one mission: To meet David Allan Coe! After 
a brief stalking, they met and were involved, but David, not trustful of 
women at the time, left her. Unbeknownst to him, she was pregnant and had 
his first son, Tyler Mahan. Kns Kristofferson then made David come to an 
all-star Love Intervention, where they put the baby in his hands, told him it 
was his and brought out Jody Lynn. They were married soon and their 
partnership brought an incredible domesticity to Coe's life. Two years later 
they had Tanya Montana, followed by Shyanne Sherrill the next year and 
Carson David three years after that. David, who saw his last three children 
born (amazing photo of Coe in scrubs in his book) became a devoted father. 
His kids have appeared on numerous album covers and he even had Tyler 
perform in his show as a cute little singing toddler. Jody Lynn toured as 
David's keyboard player for years, and ran the fan club. They settled in 
conservative Branson (before the boom) and eventually opened a store there 
with Willie Nelson. At one point David and Jody even had their own theater 
in Arkansas where they would perform primanly magic shows for small but 
appreciative audiences. If you're a strict Outlaw Coe lover, his would be a 
low point, as he was clean shaven, weanng magician's tuxes and had 
Conway Twitty hair! That was a short lived venture, but he called it one of 
the happiest periods in his life. 

He continued to tour, though, and highlights include the huge 
Wembley Festival in England, which he played in '87 and 90, a tour with 
Neil Young, Farm Aid, and a big Wrestling event, the Rock and Roll Bash, 
with his good friend Dusty "The Amencan Dream" Rhodes. Also, The 
Nashville Network on Cable gave him some mainstream exposure that was 


unusual for Coe. He had appeared on Public television before this (the ill 
fated documentary, plus an appearance on Austin City Limits), but being on 
Ralph Emery's show, Nashville Now and Crook and Chase really positioned 
him as “regular Nashville” for the first time. In 1986 his father, who joined 
his crew running lights after retiring, died. He was buried with in a Coe Tour 
jacket. 

In 1990 he had trouble again. His belongings were seized due toa 
lawsuit concerning his father breaking a lease Coe had co-signed. 1991 
brought some good news as Shelli Stephanie, now a beautiful young woman, 
reunited with David. He was regularly seeing Carla already, and now he 
could finally retire the song, "Missin' The Kid," which he had written about 
Shelli in 1983. 

In 1996 and 1997 were huge years, both positively And negatively, 
for Coe. First of all, he published his bizarre cut and paste scrap book, This Is 
David Allan Coe, a hefty 300 plus page, square bound, 11x17 volume. The 
main impetus for publishing it seems to be his disappointment of not being 
mentioned at all in George Jones’ book. They'd known each other since 
1976, and shared a producer, Billy Sherrill, so Coe, who loves to see his 
name in print (he reprints his press clippings liberally in all his books) 
probably read his book with anticipation. He also didn't like all the bad 
things Jones said about other people. In reaction, this book has Coe going 
out of his way to mention everyone he knows and say nice things about 
them. This includes people he's put down in the past, like Charlie Pride, who 
he once called an Uncle Tom, but know finds praise for. 

However, as he was finishing the book he learned that the IRS had 
seized his bank account. Jody Lynn kept the books, and thought she had it 
figured out, but after doing all they could they still owed thousands. By 
playing at a festival called Outdoor With the Outlaws, with Coe, George 
Jones, Black Oak Arkansas, Kentucky Headhunters, and Confederate 
Railroad (an act that started as Coe's backup band), David expected a big 
payday that would get him out of the hole. Sadly the event was a poorly 
promoted bust, and only 69 people paid! In debt, and low, soon David was 
dealt the ultimate blow. His most successful marnage was over. Jody Lynn 
and David were getting divorced. David would not be separated from the 
children, as in earlier divorces, but nonetheless this was the end of the most 
stable period of his life. He had seen tt coming, his "Living On Edge" 
album, self released earlier that year, certainly hinted at inner troubles. 

There was some good news in his life, though. His old label 
Columbia, now called Sony, had started an Alternative Country label, Water 
Dog, and they wanted to sign him. His first new album, 1997's "LIVE: If 
That Ain't Country,” was released to some good reviews, and great sales for a 
record with no airplay. "Between homes and between wives," David 
embarked on a brutal tour schedule, about 200 a year. He's booked well into 
1999 and he's living on the road, conducting his business through he internet. 
All four of his the kids he had with Jody spent the summer with Coe on the 
tour. As evidenced by the crowd at House Of Blues, his touring and new 
album are paying off with a wider fan base. 

As he continues to pick up new fans there are certain issues that 
many find troubling, notably his views on race and homosexuality. Whether 
you think Coe is a racist or not depends on your definition. He definitely is 
candidly race conscious, and has many opinions on racial issues. He has 
written songs about racial politics, he has lived with Black people (in prison 
and out) and he has insulted the Klan in his songs (though the ambiguity of 
the lyrics made many think he was pro-Klan. He elaborates in the 
interview.) If your definition of Racist involves concepts of biological 
superiority they may not apply to Coe. When he talks about race he is 
usually talking about cultural conditions. For example, in Ex-Convict he 
discusses how Blacks do time (in prison) better than whites because they 
know how to make the best of a bad situation, are used to the conditions this 
type of environment produces, “don't give a shit about all the things the 
average Anglo-Saxon holds in esteem,” and have better unity. If your 
definition of a racist involves racially insensitivity, he's guilty!. He uses the 
word “nigger,” and he thinks that, as a wnter, stereotypes are a good tool. 
But to him, "nigger" certainly isn’t a word to use as a threat against Blacks or 
in conspiratorial tones around whites, because he used it conversationally in 
front of James. And though he has said, "a nigger walked in and said ‘You're 
gonna suck my dick... picked up a mop bucket and hit him." I'd venture he 
killed him less because of the "nigger" part of the statement, more because of 
the "suck my dick” part. 

Speaking of dick sucking, he also has lots of theorizing about 
homosexuals in his book, but for the most part it has to do with prison 
culture, where it’s an inevitability. He even boasts that he's only had two or 
three homosexual encounters, and that he always took the masculine role. In 
prison the only homosexuals that are really dangerous, he explains in his 
books, are undercover ones who are capable of violence rather than being 


exposed. Coe actually wrote a backhanded Gay Rights song on his porno 
album, "Nothing sacred” called “Fuck Aneta Brant." See the record reviews 
for details. 


Well getting back to the present day, after the show we were 
escorted up to Coe’s dressing room. To describe the scene as surreal would 
be an understatement. House of Blues, Inc. has an "eclectic" and "down- 
home” decor, which means that every room looks like a log cabin with every 
square inch of wall and ceiling painted by a would be Howard Finster in 
bright colors. The only light in the room comes from a TV in the corner 
playing soft-core cable porn with the sound off. The large man slumped in 
the chair in the middle of the room, however, has his back tumed to the set, 
as he relaxed in the silent room. His dark, tinted glasses shaded tired eyes, 
and his beaded beard hid a face that looked weary and sick. His sleeveless 
shirt displayed the bright, fresh tattoos that an artist named Squinch has 
recently done to cover David's prison ink. We sat down on the couch in front 
of him as he told his assistant to try to find him and a doctor, and to prepare 
to possibly cancel tomorrow's show. After brief introductions, we started our 
tape player, tried to keep our eyes off the soft focus shenanigans on the TV 
monitor, and then over the next hour engaged in an intimate low key 
conversation: 


James: I really liked the fact that you did a couple of songs off of 

"Penitentiary Blues." 

DAC: Thanks. 

James: I came up thinking you were a Blues singer, because long before 

you had the hits with Columbia my father bought "Penitentiary Blues." 

Is anyone going to reissue that? 

You know, Columbia records bought that. They bought "Requiem For A 

Harlequin" and "Penitentiary Blues." I tried to buy it back from 'em a couple 

of times 

Bosco: They just shelved them? 

They're just sitting there on it. They don't even know what they got. 

James: I understand that right around the time that LP came out you 

played New Orleans with Grand Funk Railroad. 

Exactly. 

James: What was the story behind that? 

See I started out with Grand Funk before they were famous, up in Michigan , 

and there was a guy named Terry Knight who used to have a band, Terry 

Knight and the Pack. Bob Segar lived about three miles from me on a farm, 

and there was another band called the Third Power. So, we had an 

opportunity to play down in New Orleans. At the time I didn't even have a 

band because I had just went out on my own and made my first album, made 

it on my own, playing by myself. The Railroad bought me a little squirrel 

monkey. | had a diaper on that monkey and had !t on a chain and that 

monkey was walking around on stage while I was playing.. 

James: Just you by yourself, and the monkey...? 

Yes. It was a strange situation, I had never experienced anything like that. 

There was like 10, 000 people there. And when [ got through playing and 

came off the stage there was like a catwalk thing that went over the top of the 

people's heads and went into where the dressing room was at. As I was 

walking in there some guy handed me some pills, and I just took ‘em, I didn't 

even know what it was. And it turned out to be mescaline. Later [ watched 

myself actually get up and go to the bathroom, but I actually didn’t go 

anywhere. (laughter) And it kind of flipped me out the next day when I found 

out all the stuff that | had did on this mescaline. So] just never got into the 

drugs scene because of that one situation. I, being a Virgo, always liked to 

be in control. That just kind of was a weird situation. And then when I got 

out of that show ] went to New York City and played a place called Max's 

Kansas City. I was the first guy from Nashville to play up there, even though 

I was playing Blues as well as Country stuff, but mostly Blues. 

Jake: How'd you go over? 

Real well. It was funny, Rolling Stone said, “David Allan Coe went to New 

York City to look at the freaks and found the freaks looking at lim." I guess 

I was just as different to them people as they was to me. 

Jake: What happened to the monkey? 

The monkey died, man. My grandmother, she kept him one time when I was 

on tour and her house caught on fire and the monkey got bummed up in the 
ames. 

Jake: What was his name? 

His name was Panuch. 

Jake: Speaking of monkeys, you did "Monkey David Wine" tonight... 

I didn't... 

Jake: No, I'm sorry, you did "Death Row," about your last meal, but 

both are toasts where you make crazy lists similar to Screaming Jay 
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Hawkins' "Alligator Wine.". Were you in prison with Screaming Jay 
Hawkins? 

Oh yeah. I was not only in prison with Screamin’ Jay Hawkins, but he was in 
the cell next to me, and we were both in the band, he played saxophone and 
stuff in the band. And actually a lot of songs that I was wnting, Screaming 
Jay got out of prison before me, and he kind of did his versions of the songs. 
You know, I've never seen him since I got out of prison. I don't know how 
much touring he does. I was in Africa one time and he was there. | always 
wanted to ask him, hey man why did you do this? Why didn't you just do 
your own thing? You know, in those days they called me Screamin’ Tee. . . 
James: Tony Coe! 

And it was a whole different deal. He was there for biting some girl's nipple 
off her breast or something. And then when I got out of prison I met my all 
time hero. The first day I was out of prison I went into Sun records and | 
was talking to Shelby Singleton over there, at the time he had Sun records 
and he had Plantation records and two or three other things. They had a 
Black label also that was producing different Black singers. And there was a 
promotion man there, I got to talking to him, and he says, ‘Your music 
sounds pretty Black orienated and Black influenced,’ and I said, well yeah. 
And he said ‘Who's your favorite singer?,' and I said Hank Ballard. He said 
‘Hank Ballard?’ And I said, yeah Hank Ballard and the Midnighters. And he 
said, ‘Shit, Hank's nght over recording nght there in the studio.’ And | went 
over and met Hank Ballard. And we got to talking, and he said, ‘Where are 
you staying?’ | said, [ just got into town, I ain't got a place to stay, and he 
said ‘You wanna stay with me?’ And I said yes. | got an apartment with 
Hank Ballard, and we started writing songs together. I got to talking to Hank 
about The Twist, and I said, man you must have a lot of money. And he 
says, ‘Oh they bought me a Cadillac,’ and I said, You're kidding me? 
Fucking Cadillac for 6,000 dollars, what the fuck are you talking about?!? 
So we got these lawyers, and went back in, them people up in Cincinnati had 
that record label King records. It's all kind of really strange because Syd 
Nathan owned King Records at the time. I record for King records now, but 
Moe Lytle owns King records it's a whole different thing. They still got a lot 
of Hank's stuff in the vault. | went and told Shelby, Hank ain't nothing but a 
Country boy, I don't know if you ever thought of having a Black Country 
singer? This is before Charlie Pride came along. I took Hank in the studio 
and cut, "Sunday Moming Coming Down,” the Kristofferson song, on him.. 
And nobody would play him. And then Otis Williams from Otis Williams 
and the Charms came down and we did some Country things on him, and it 
never happened. That seemed like an awfully long answer to one question. 
James: Did you produce the Otis Williams Country album, with the 
Midnight Cowboys? 

You've seen it? 

James: Yeah, I didn't know you produced it. 

I didn't produce it, I was just kind of responsible for getting Otis there and 
getting them interested in it. You know, Stoney Edwards, he did some of my 
songs, another Black Country singer, that I think 1s probably the greatest 
Black Country singer in the world, but he never got the recognition. It's kind 
of like in Nashville they got their token Black guy which is Charlie Pride, so 
they don’t need another one, you know what I mean. 

Jake: Now a lot people don't know your story... 

Do you have my newest book, This 1s David Allan Coe? Bobby get them 
This Is David Allan Coe. This is almost like my personal photo album, plus 
it talks about Hank Ballard, it talks about Charles Manson, you know { taught 
Charles Manson how to play the guitar. And Jimmy Hoffa bought my first 
bus for me. - 

Jake: Is there anything you want to update or get straight? 

Like what? 

Jake: Obviously one of the thing that happened with you in your carcer 
is that media changed their tune and the story on you at one point... 
Now I can tell you the story about that. There's a guy named Chet Hippo 
that was involved in Rolling Stone magazine, he was mamed to a woman 
named Martha Hume, who was involved in a Country music magazine. Chet 
Hippo was a big supporter of the Willie Nelson Family, of which I was a 
member of. Willie and I were both being managed by Neil Reshen out of 
New York City. And Neil also managed Miles Davis. Anyway, what 
happened was, we went back to channel 13 in Dallas, TX... 

Jake: On KERA? 

Yeah, and what happened there was | said, “Fuck” and "Motherfucker" and I 
said a few things on TV 

James: Live broadcast’? 

Yeah, live broadcast, so anyway, (as part of the special we) went back to the 
penitentiary there. Well, it's kind of hard to understand. There's a guy 
named Pete Penni now who was the warden at Marion Correctional 
Institution but when f was on Death Row in the Ohio State Penitentiary, he 
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was just a captain and he was the...if you do something wrong in prison you 
go in front of a board or a committee, and they sentence you to so many days 
in the hole, or whatever. What happened was, there was a fight in the yard. 
And there was a black guy named Kincaid that got killed with a hammer and, 
uh, they had me and a guy named Hounddog and a guy named Jimmy 
Blanton, they had three of us as suspects in this killing, and they put us all on 
Death Row, L.Block. In the Ohio state penitentiary it's kind of a weird 
situation. You got eight rows of cells like this and you got so many cells 
down here on each row. Well the bottom row is Death Row, and up here is 
L.Block, which 1s maximum security. OK, now if Death Row becomes full, 
and they put a Death Row inmate on the second tier, that also becomes Death 
Row. Even if there's only one person there, it's still Death Row. So, they 
came and said to me, the committee, they said, “We're going to put you on 
Death Row, motherfucker, until you confess to this deal here, and we're 
going to take you into town, and we're going to try you for murder. So they 
put Jimmy and they put Hound Dog on the L. block section, and they put me 
dow'n on level two which was Death Row. And everyday they would, you 
know, come and question us and try to say who did what and whatever. 
Well, Jimmy Blanton was already doing two life sentences, and I had known 
Jimmy Blanton since I was 10 years old. We was in several different 
institutions together. So Jimmy sent a note down to me with one of the 
trustees and said, "I'm going to take this, I'm going to take this." And, so 
Jimmy rang his cup and they come and got him, and he just told the warden, 
look I'm the one that did it, I'm the one that did this. Well they knew 
obviously what was going on, I mean they're not stupid. They knew that 
Jimmy was taking the rap because he’s already doing life, what the fuck 
could they do to him anyways, you know what I mean. So, one time when 
we Were sitting around talking at Willie's house, Chet Flippo and Martha are 
there, and I'm telling this story like I'm talking to you guys. Well two years 
later Rolling Stone called me up and said we want you to tell that story, and | 
sad, "Fuck you, | ain't telling that story. There ain't no statute of limitations 
on murder, motherfucker.” So when this article came out in Rolling Stone, 
Chet obviously got mad because his wife was involved and her ego was 
involved, so they did this hatchet job and said that I'd never been to prison, 
that it was all made up by the Shelby Singleton corporation, that I'd never 
been on Death Row, and all that stuff. Then this magazine out of Dallas 
called Jeonoclast got mad about that and they came to talk to me and they 
sad, David, we don’t want you to confess anything, we just want you to tell 
US SOMe NaMes so We can say ses this incident really happpened. So I told 
‘em, and they went to Ohio and they got the newspaper article, that had the 
story where the inmate was killed and these three inmates were put on 
maximum security, and L.. Block was Death Row. And they went to Pete 
Perint, and Pete Perini now is the warden. Now Pete Perini doesn't want to 
say, “Yeah | put the motherfucker on Death Row, yeah beat the 
motherfuckers brains out trying to get him to confess about a murder.’ They 
ain't going to say that. It's just like Sam Sheppard, they make you signa 
release before they Jet you out the joint. So anyway, that deal went down 
and /conoclast, which is a smal] magazine, wrote the whole story how they 
went down there and talked to warden, and Pete Perini says there's no record 
of David Allan Coe ever having been convicted of murder. Well we know 
that. No one ever said I was convicted of murder. I never said that. All I 
said was that I was on Death Row, which I was, physically, on Death Row. 
Jake: The thing is, before that in Rolling Stone you were a genius and all 
your music was good. After that... 
Exactly. 


Jake: If you buy the Rolling Stone Album Guide today, all the records 
are now one star or two star records. You went from being a genius to... 
James: As a matter of fact, when "Penitentiary Blues" came out Rolling 
Stone was one of the people who recognized, they mentioned something 
like, ‘David Allan Coe is 29 years old and he's got tattoos everywhere, 
including some places I wont even mention. 

Exactly, and I won Blues Artist of the Year in a magazine called Blues 
Unlimited out of England, and they said I was the greatest white Blues artist 
they ever saw, greatest white Blues songwriter, guitar player, you know, long 
before Stevie Ray Vaughn or any of these fucking guys. I was on tour with 
B.B. King and Mavis Staples and the Staples Singers and Hank Ballard, and 
B.B. called me on his bus and he said, "David Allan, I'm going to tell you 
son, you're the baddest motherfucker that I've ever scen not to be Black, but," 
he said, “Son you're going to starve to death, ‘cause nobody wants to hear no 
white boy sing the Blues." And that's when I started hanging around 
Centennial Park and met Kris Kristofferson, and I went out on the road with 
Kris, and Kris told me the same thing. We did a show in New Jersey and he 
said, "I got a guy I want you to meet I found in Chicago, John Prine.” He put 
me and John Prine in a room and we sat for fuckin’ nine hours and just 
played songs for each other. And I said I can't believe you, and he said I 
can't believe you either.. And then, of course, John introduced me to Steve 


Goodman (author of DAC's hit "You Never Even Called Me By My Name"), 
and that's how all that happened. But people just forget what Country music 
was like when I went to fucking Nashville. You know, it's amazing...Bobby 
Bare was on TV one night and he said, I just wish they had some kind of 
category for David Allan Coe because the guy really deserves some kind of 
recognition. All you longhaired, young motherfuckers with earrings playing 
Country music, you couldn't have did that if this guy didn't take the heat for 
that shit. He'd get the beer bottles thrown at him and shit. I get the same 
problem when I get these guys that come up and give me these Ku Klux Klan 
cards, you know. They want to meet me backstage. And I always piss ‘em 
off, ‘cause they go, "Oh man, you don't like Niggers." And I go, "I don't like 
White People." You know 

Jake: They heard that one line off "Nothing Sacred." 

Right, and to me it's humor. You know, "It's hard for you to work a dollar a 
week/and the Ku Klux Klan is bigger/so why don't you take tHe sheets off 
your bed/and let's go hang a nigger." You know I figure you're just a stupid 
mother fucker if you do that, that's what I'm saying. 

Jake: James' dad ordered that album through he mail. 

Aw Jeez...(laughs) 

James: I got to tell you about this, | used to read Easy Rider magazine 
and that's where I found out about "Nothing Sacred." That's where my 
father found out about it, because he still identified you with 
"Penitentiary Blues," and here it was 10 years after, and so we ordered 
that, and then like a year later you sent us a form letter that read like, 
Dear Customer, since you liked "Nothing Sacred" so much, I'd like you 
to audition these lyrics to the next record, and there you were with the 
'nigger' song. 

(laughs) Oh yeah, it is a great fucking song, you got to admit that... 

James: I wish I still had the form letter. Oh yeah, that brings me top 
another thing, I was reading you once put out a record called "Two 
Tone Brown”. 

That's a bad motherfucker, now you'll love that record. I'll tell you the story 
about it. Two Tone Brown is about a Black guy who marries a white chick, 
they call the baby Bright Bright Brown, cause he’s kind of lighter, and this 
baby grows up, he marries a white chick and he has a baby and they call him 
Light Light Brown, and this goes on, they keep marrying trying to cross the 
color line. Trying to get out of the ghetto, trying to pass for white. They 
finally get this motherfucker that is white, and this motherfucker falls in love 
with a Nigger, and they call that baby Two Tone Brown. Can you picture 
this, this ts generations trying to get this kid to finally pass for white, and 
they finally get this motherfucker and he falls in love with a Black chick. 
(laughs) It's fucking killer, it’s a great song. I have never in my whole life 
had someone ask me about that record except one guy who played on the 
record, and he played lead guitar for Wayne Newton. And I call him Wron 2 
Change, his name is Dale Sellers. He plays left-handed guitar upside down. 
I don’t know if you know this, but Jimi Hendrix was my first lead guitar 
player when I first went to Nashville, 

James: Yeah, he was in Nashville for a while. 

A guy came to a show the other night and he said, "Man | was in Centennial 
Park when you and Jimi Hendrix and your band was playing there and they 
shut the power off on you for saying ‘Fuck,' and they had to take Hendrix to 
the hospital because he was in the middle of A guitar solo. (laughs) 

James: What happened to that funeral hearse that you used to travel 
around in that had the 45s pasted to the window. 

Shelby had that for a long time. He must have just had it taken off to a junk 
vard or something. 





That was on the back cover of "Penitentiary Blues," and they have the 
picture of you with your fly open... 

I was skinny then. 

Jake: How often did you wear the mask (as the Mysterious Rhinestone 
Cowboy) ?. 

I did the mask up to the first Willie Nelson picnic, and I never wore it after 
that. 

Jake: How long did you wear it? It's on that great photo on the cover of 
the New York Times magazine. (see back cover for painted reproduction) 
Wasn't that something? Man that was fucking unbelievable, that was a great 
picture. 

Jake: So how long were you wearing the mask 

Probably about two years. The statement was, I wanted people to like my 
music, not like me because I was pretty or the way I comb my hair or 
whatever. Bringing things up to the modern era, I just think it's amazing that 
Dimebag Darryl! from Pantera came to-see me in Fort Worth, TX the other 
night, and he had a whole shopping back of David Allan Coe stuff that he 
bought at the souvenir stand, and he gave me their new video, and I watched 
it. You got to understand, | don't know these guys, I don't know who he is? 


Bosco: You don't' know these guys? Cause Phil, all summer he's 
wearing your shirt. | | | 
This guy worships me, and he says “Just tell me you're all right through it “ill; 
you're OK, and is there anything you can tell me?” And here [ am, | m 38 
years old, and I'm saying to this kid, you got to try to keep your publishing, 
don't let them get your publishing away from you. If you take every dn nk 
everybody offers you, you'll be a fucking alcoholic before you Know it, And 
then I watch this video, and they drink eight fifths of fucking whisky before 
they go on stage. The kids telling me, yeah we got a lot of lawsuits against 
us. And then I see this video where they're trashing these fucking hotel 
rooms and shit, no wonder you got lawsuits against you motherfucker, 
goddamn! Know that I know, I'm really impressed that these guys... 





Jake: Well they're musicians, so of course they'd know about you, but ! 
was really surprised by this crowd here tonight. I've never seen at a 
David Allan Coe show... 

James: Yuppies! 

Jake:...real straight laced... 

Bosco: You're crossing the line! 

We're getting big college now, I mean short hair. 

Jake: But not like intellectual-underground college students, but like 
Frat college... 

David: I still get a lot of hair and a lot of beards, but not like it used to be. 
And you see several Black people now coming to the concert. Down South 
you got people coming there. We got on the Internet now, you know. I just 
got e-mail from a guy, his name is Armstrong, he sent me an e-mail, he's 
Black and his wife is Black and they like me and he was trying to explain to 
his wife about the "If That Ain't Country” song, you know the part, "working 
like a nigger." To me, a songwriter is no different then an artist. You can 
take colors and mix them and you're painting with colors. When you use 
stereotypes, you know, you see the picture. When someone says lazy as a 
Mexican, stingy as a Jew, working like a Nigger, wild as an Indian on 
whiskey... you just get a visual, and that's what words for. And that's why I 
get mad at the Klan when they come. To me "working like a nigger/for my 
room and board," for me that's painting a picture, that's what | seen there. 
James: In your book, Just For the Record, you say, you're "looking for a 
woman that will treat me like a white man." 

(Laughs) You got to understand, the way I was brought up, I probably didn't 
know...I knew [ was white, but I didn't identify with white. When I was in 
National Training School for Boys in Washington, DC, there was probably 
60 Blacks for every white person there. The only white guys that weren't 
getting fucked in the ass were the ones that could either fight or sing... And | 
was a singing motherfucker (laughs) | was singing my ass off. 

James: What about that band you had in prison, Tony Coe and the.. 

It was an all Black band. 

Jake: Anyone else prominent in that band? 

Yeah, there was a trumpet player named Joe Ambossi, he's a big arranger 
now out in Las Vegas. There were several that were in the prison band that 
were pretty famous and became pretty famous, there was a saxophone player 
and he was a Black Muslim, Logan Rollins was his name, and he became 
pretty famous, the most famous to come out of that situation. 

Bosco: How'd you hook up with Dusty Rhodes in the early 80s doing 
that music ending to the wrestling match? 

See Dusty Rhodes is a big David Allan Coe fan and I'm a big rasslin’ fan. So 
Dusty came up with the idea of the Great American rasslin’ Bash, and we put 
that deal together... 

Bosco: And it goes down in history as the first music/wrestling crossover. 
You'll see Dusty's picture in that book. 

Jake: In For The Record you talk about that shower incident. Is that an 
accurate account? 

Yeah, that was after that deal (in the yard) there. A lot of people get those 
two things confused. A lot of people want to associate the Death Row thing 
with the shower incident. That was two totally separate things. I did go to 
L.Block which was the same thing, but it wasn’t Death Row at the time I was 
in the L. Block section. But that was basically the same thing, the guy walks 
in the shower and told me he was gonna fuck me, and | told him he had the 
wrong guy. And there was a mop wringer there, like on a bucket, and I just 
picked it up and hit him with that. But see, that happens every day in prison, 
and it ain't no big fucking deal to me. I mean there was somebody getting 
stabbed every day in the penitentiary when | was there. 

Jake: Anything significant over the last few years that wasn't covered in 
the books? 

Well, I don't know if you know but I just went through a divorce with my 
wife Jody Lynn, after being married for 14 years... 

Jake She was the woman playing keyboards with you... 


Exactly. On Thanksgiving day | was having a rough time dealing with the 
divorce and I wrote a whole book, and I went back and read it. I'm going to 
do an audio book coming out pretty soon about that situation. And I've got 
another book I've been working on since I was 15. I've been studying 
different religions and different things about...this book is going to be called, 
In Search Of Understanding, and it's about the principles of Jesus Christ 
that's being taught, and it’s a real different thing. It explains that I don’t think 
there's anything such as a bad word, I think words are used to communicate, 
like colors are used to communicate in painting, and | don’t think there's any 
such thing as a bad word, (that’s) number one. Number two, Jesus didn't 
speak English so he sure didn't make any rules about the English language, 
and ‘fuck’ is a good word as far as I'm concerned, and sometimes there's no 
other word that can say what you mean. It gets very in depth about a lot of 
things, talks about the crucifixion, talks about the virgin birth, talks about the 
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basic principles, be fruitful and multiply. And things I believe coming from 
studying about Mohammed, studying about Buddha, studying about Jesus, 
studying about all these different messiahs. There's so many people on this 
earth that doesn't realize that there's a whole earth population out here that 
doesn't even believe the things that they believe in. I grew up, my mother 
was a Pennsylvania Dutch Amish girl and my father was a Mormon, two 
very strict religious orders.. And then when I went to prison you only had 
two choices, you could either be a Protestant or a Catholic, you couldn't be a 
Mormon, so I chose to be a Catholic and I leamed about that religion. And 
then I studied the Baptist religion, the 7th day Adventist religion, and | 
studied Buddhism and I studied Marxism.. I've got a very extensive libary 
and I read everything that can read from the Dead Sea Scrolls to Holy Blood 
and Holy Grail, which is a very good book, I'd recommend it. I think people 
should open up their eyes to see that basically religion 1s something that the 


- minority uses to control the majority, which means that the government uses 


religion to control the people. They use fear and superstition to control the 
people. The only ways you can control the people are with your military 
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| Above: at his most domiestignied with Boxcar Willie and Jody Lynn 


forces, your police forces or with their own superstitions and beliefs, So then 
you have all these secret societies, like the Masons and the Shriners, and all 
these people that are very male orientated and they're supposed to have all 
these secrets of life. I talk about all those things. And basically I don't want 
people teaching that shit to my kids. I want my kids to know about truth. | 
don't want someone telling my kids about the Easter Bunny. I've never told 
my kids about Santa Claus. I've never put something in front of them and 
then took it away and said, “Ah, but it’s just a joke, honey.” I've never done 
that to my children and I never would. Because, obviously, if you do that 
with the Easter Bunny and Santa, when you put Jesus in there, they'll say, 
"OK, three years from now the old man is going to say this is fucking 
bullshit, too." 1 want them to understand the principals. 

Do you consider yourself a Mormon now? 

Not at all. I don't belteve in organized religion. | believe that everybody 
should have a personal relationship with their spiritual self. Call it God or 
Jesus or whatever you want to call it. I think everything's within you. You 
have the power to create, the power to procreate, just like God did. It's all 
within you, the whole universe, the knowledge of the universe is within you. 
And you just have to get in touch with yourself. Not bad for a hillbilly, huh? 
(Laughter) 

Jake: Well, if there's one thing you could say about you, it's that just like 
the kid at school who wears two earrings has got to be the guy who can 
kick ass, you always used the fact that you were the biggest, baddest, 
craziest looking guy to actually be singing these sensitive... 

Exactly! 

Jake: The sensitive ballads outnumber the asskickers on your albums at 
least two to one... 

Exactly. Total contradiction. 

James: You had a whole mini-series going with "For Lovers Only." 

See, I wrote "For Lovers Only" as an album. Each verse of the song had a 
song wnitten about that verse. And it was all to go together. Never 
happened. You have to get my "Living On The Edge” album so you can 
understand my concepts. It's basically, I played every instrument, I sang 
every part, | wrote every song. | play synthesizers, strings, saxophones, 
whatever the fuck you hear, I'm doing it. It's on my own label so it didn't get 
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a lot of recognition, but I guarantee you, it is a master-fucking-piece. 

Jake: Now that you're hooked up with Sony, what's the plans? 

Sony's gonna be alright. We're getting ready to do a studio album. I'm 
writing. We sold 60,000 albums (of "LIVE: If That Ain't Country") with no 
airplay right out of the fucking box. 

Jake: Do you consider yourself an author? 

I consider myself an entertainer. I'm into magic. 

James: And ventriloquism? Whatever happened to the dummy, did you 
burn him? 


No still got him, Sandy Hilton's his name. 

James: He had a twin, too, right? 

Yeah, Buster Barton. I still got my birds, my doves. I still fuck with them 
and J do that stuff you know. I've tried to do some of everything But! 
consider myself more of a writer than anything. Whether it's songwriter, Or 
novels, books whatever. I wrote my first fiction novel called Psychopath. 
That's a whole different trip. 

James: Did Anita Bryant ever find out about your tribute to her? 

No, but you know, my wife, we had a big problem with that, cause we lived 
in Branson and Anita Bryant moved up there to Branson, MO. 

James: One thing I will say about your stuff, you're not the first person 
who refers to himself in the third person, there's always Bo Diddley, but 
for every five times you mention your name, four times you mention 
someone else's name. 

Jake: Do you have anything you want to make sure you say here? 

I'l! tell you what, I've been doing this a long time and I've been interviewed 
by a lot of people, but you guys right here, this has been the most interesting 
interview that I've ever done in my life, you are the most knowledgeable 
people about me that I've ever spoken to. (Normally I would have dropped 
this from the interview, it being egotistical and self serving to leave it in, but 
then I thought, c'mon, this is D.A.C., ain't nothing wrong with egotism...- 
editor) 

James: Were just trying get this right. Thanks a lot. 


That wasn't the end of our night with David, however. After 
leaming that Bosco has a side job dealing "exotic" movies, David told us 
how he recently had purchased the Tommy Lee/Pamela Anderson sex video, 
and was very disappointed. “I bought that motherfucker, and it ain't shit." It 
then came up that Bosco had a, let's say, unusual video, one that David had 
been looking for. We all went down to the car to get it. Though the Coe 
show had gotten out over an hour before, and a disco had taken its place in 
the club, when we ventured outside there were still a handful of frantic Coe 
fans waiting to see their hero. Immediately it became clear that these weren't 
your average fans. A young man pushed a funeral program underneath Coe's 
beaded beard and blurted out, "David, we played your music at my father's 
funeral, sign this!" Though sick and weary, he signed everything. Then a 
homely middle age woman started animatedly talking to, or more accurately 
at, the center of attention. 

"David, don’t you remember? The sixties!? David, c'mon Da-vid." 
What was most striking was the way she said his name, with a lilt on the first 
syllable, like she was talking to someone she just talked to last Thursday. He 
clearly had no idea who she was despite her continuous repeating of his 
name. As he apologized and walked with us to the car, she became agitated. 
Finally in a louder tone she yelled across the parking lot, "David wait, my 
daughter's here, she's 30 and she might be yours!” The lunacy in her voice 
was evident, but it was nothing comparable to the banshee how! that 
followed, "You're walking away from me...again!" 

As we approached the car my mind was reeling. This woman 
seemed so crazy that she may have made the whole thing up. And if she 
hadn't, and was just approaching him 30 years later she was even nuttier. 
And why was she just standing there, she had fee? Then I realized that all 
the other fans out there were looking at David and talking to him in a similar 
way. Perhaps she did have a one-night stand with the Mysterious Rhinestone 
Cowboy in the Summer Of Love, but more likely, much like all these fans, 
something about his lyncs, his melodies, his persona, his charisma, 
convinced her that she really knew him. Each and every fan out there had 
been touched by his work, and they all felt they had an intimate important 
relationship with him. They all knew David Allan Coe. 

As we said our good-byes, and the weary man made his way back 
to the club, his fans looked at him with awe and love like he was the Lone 
Ranger, and he had just saved the town. He'd be on a tour bus in an hour, 
heading to some kind of doctor to get whatever treatment he could get that 
didn't involve ending the tour. And in the next town, as in every town, there 
would be people his music had entertained, helped, hypnotized and maybe 
even twisted. Some of them he would meet face to face, but most of them he 
would meet from the stage, Singing about his his fucked up life and playi ng 
his guitar. And if that ain't Country, you can kiss my... 
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DAC ALBUM REVIEWS: 


Here's some opinions you can use, or discard, when Mippin' through the record 
bins (or Dave's merch table) for Dave's stuff. The reviewers are: JA-Jake 
Austen, B-Bosco, DD- Dave Donet, RF-Richard Fork, JW-Jeff Womack, JP- 
James Porter, WT-Waymon Timbsdayle. 


Penitentiary Blues (SSS International, 1969) This is the holy grail with most David 
Allan Coe fans. When we saw him at the House Of Blues here in Chicago, the biker 
diehards hooted with joy when Coe encored with “Little David* and “Death Row" 
from this album. The label owner, Shelby Singleton was a backwoods Neil Bogart 
(president of Buddha and Casablanca). From Jeanie C. Riley's "Harper Valley, PTA” 
to Rod Hart's gay trucker novelty record "CB Savage” to masked Elvis “resurrection,” 
Orion, Singleton knew a thing or two about marketing gimmicks. A Blues-rockin’ ex- 
con was right up his alley. The album's gatefold cover had die-cut rectangles on the 
front (against a pic of Coe doing his best Pigmeat Markham frown) to simulate prison 
bars! The back has four color pix of a pencil thin Coe, in period appropriate hippie 
attire---one shot has him posing in front of the white funeral hearse he used to drive to 
gigs in. with paste on letters, old-school handbills (the bold letter ones you see for 
Blues shows and wrestling matches) and pasted in the windows are Coe 7 inch singles 
(who has those today!), all advertising "DAVE COE." Another photo has the skinny 
Coe hitchhiking on a Tennessee highway with a cherry red Fender Strat in his hand. If 
you look close, his fly is open (free advertising for the ladies?). Even if you didn’t 
know who Coe was, you should have bought this for the cover! Rolling Stone actually 
gave this a positive review calling it "a sleeper” with a "50s Sun sound.” Coe's 

ming voice is swimming in echo at all times, songs like "One Way Ticket To 
Nowhere,” hint at Rockabilly (great chicken-picking guitar) and he obviously grew up 
listening to WLAC's Black programming at night. "Monkey David Wine" (scary 
monkey imitations---did he bring King Kong into the studio?) looks back at Screamin’ 
Jay Hawkins’ "Alligator Wine,” and the litany of gross-sounding foods in “Death 
Row’ stretches back to Jimmy Roger's "My Last Meal®* (later covered Little Richard 
style by Hurricane Harry on Okeh), and Hawkins' "There's Something Wrong With 
you.” "The Bells,” Billy Ward and the Dominos old doo-wop weeper (about the death 
of a lover) is reworked as “Funeral Parlor Blues.” Together with other tunes like 
"Conjer Man," this is one tuff album. After listening to his diverse Columbia albums, 
the songs here damn near run together after awhile, but it hauls ass over the usual 
hippie Blues of the period. There'll be dancing in the streets when they reissue this 
one. (JP) 


Requiem For A Harlequin (SSS International, 1973) This sequel to "Penitentiary 
Blues” is again the notes of a Blues singing ex-con. However, what's striking about 
his album is the brutal, bleak, urban imagery. The sensitivity he is to display on his 
Columbia albums manifests itself more as perceptiveness, as he vividly describes “an 
asphalt jungle,” filled with predatory junkies, whores and misfits. It's a concept 
album, exploring these themes to extremes, and it is more an album-lengthed poem 
than a conventional series of sung songs. This is one of the hardest to find DAC 
records, one of the most unusual, and it also has one of the best utles!(W7) 


The Mysterious Rhinestone Cowboy (Columbia, 1974) This major label debut 
eschews the Blues, structurally if not spiritually, and presents David as an exquisite 
voiced singer of sensitive portraits and landscapes. There is definitely Nashville level 
production (no rawness), but there's not a hint of Music Row hackishness in the 
songwriting. A cover art hints at what you're getting into. We see The M.R.C., in his 
sequined jacket and cowboy hat from the back. On the wall a jagged broken piece of 
mirror reflects his face, and his expression makes it clear that the glitter is of far less 
importance than the introspection. Though this album definitely introduces this new 
songwriter and performer, far different from the Bluesman incarnation, and there are 
strong songs (“Crazy Mary,” “A Sad Country Song”), there no real masterpieces. 
Nothing here would become true a staple of his live set like material off the upcoming 
album. Nonetheless, this is a strong debut.(JA) 


Once Upon A Rhyme (Columbia, 1975) No sophomore slump here. With this album 
David really made a mack on Country, and produced an album with material so strong 
it can stand up with the all-time classic LPs in the genre. I really don't think that is 
fannish hyperbole, because the craftsmanship on this is amazing! Opening with his 
million seller (for Tanya Tucker) "Would You Lay With Me (In A Field Of Stone),” 
Coe really allows his voice to let this song flow, with a subtle, sublime reading that 
really shows the song's strength. “Jody Like A Melody," a song he'd play live 
perpetually and re-record often, follows and it's a gem. After two more strong 
numbers, he ends the side with the upbeat "Sweet Vibrations (Some Folks Call It 
Love),” a Folk'Gospel number that sounds like a familiar traditional the first ume you 
hear it. The well named "Another Pretty Country Song” opens side two, and then Coe 
hands over the writing chores to others, and makes some wonderful choices. The 
album ends with, perhaps, his most famous number, Steve Goodman's “You Never 
Even Called Me By My Name.” Even though the novelty ending is what endears the 
song to non-Country fans and frat boys, the real key to its success is Coe's execution. 
His singing. speaking and demeanor really bring this one home. Though he would 


work for years with the king of Nashville hit production, Billy Shernll, and though he 
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would make many LPs far different and equally brilliant in their own ways, never 
again would David produce as perfect a pop Country LP. Few have(JA) 


Longhaired Redneck (Columbia, 1976) This is an LP that should conven 
disbelievers. The title track is a perfect Coe song. The bragging, namedropping, shit 
talking, infectious melody and proud outsider stance grasp your insides with a tattooed 
hand. Follow that up with, “She's Got Me(Where She Wants Me),” a great ballad with 
primo Coe crooning and you've got the definitive DAC record in just two songs. Side 
two delivers the goods to anyone who was still not convinced. "Family Reunion” 
should get the Opry fans and traditionalists, "Free Bom Rambling Man” should get the 
Honky Tonkers and "Dakota The Dancing Bear Part !!" has a little something for the 
acid tripping hippies who grabbed this by mistake. This album also begins the 
tradition of David wnting a letter to the fans on the LP cover. This letter is full of 
braggadocio as he declares himself the victor in the war of the Outlaw Country 
singers, the last one standing in Nashville! (JA) 


David Allan Coe Rides Again (Columbia, 1977) David, on the cover of this album, is 
riding a chopper and looking ready to kick some ass. And that he does. The Album 
kicks off with Dave doing the namedropping thing, in his classic "Willie, Waylon and 
Me." Like Willie and Waylon, he then shows he can deliver a diverse serving of 
styles and deliveries. But like a true outlaw event, the night ends with an all out 
brawl, as Coe declares, in what will become a mantra for years to come, "If That 
Country... you can kiss my ass!" (WT) 


Tattoo (Columbia 1977) Coe declares himself a “miracle” in his letter/liner notes, 
proves himself a good Country son in "Daddy Was A Godfearin' man,” and returns to 
his toast-like songs from "Penitentiary Blues” with “Just To Prove My Love To You." 
Less than a year after Rolling Stone had turned on him you might expect a really bitter. 
profane album, but this is definitely a record that Country traditionalists can dig 
(though the cover may confuse them, a painting of a slim, tattooed, shirtless 

Dave).( WT) 


Human Emotions (Happy Side/SU-I-SIDE) (Columbia, 1978) The most powerful, 
pathetic, gut-wrenching thing on this record is the letter, this time not to the fans, but 
to a wife that left him, "taking our daughter and my dog.” (At least he listed the 
daughter first!) The happy side ain't too happy, as he reinterprets "Would You Lay...” 
from a more damaged perspective. It does end on an upbeat note, with the 
introduction of Coe's Key West style, a style comparable to Jimmy Buffett (who 
*doesn't live in Key West anymore”). The Su-I-Side posits a slow boozy demise 
rather than a quick Kevorki-method. This stuff actually is pretty standard Countn 
Cheatin’ & Drinkin’ stuff, but that ain't a bad thing. "Jack Daniels If You Please” 
became a Coe standard. (JA) 


Family Album (Columbia, 1978) Dave declares the Mysterious Rhinestone Cowboy 
dead in his letter to the fans as he dedicates an album to his actual family and to the 
family of traditional Country music. Of course being DAC, the photos in his family 
album might not look like yours (or they might), as the snapshots on the cover include 
polygamous Dave with his two wives (the closing song is an ode to Mormon values), 
his bodyguard on a motorcycle, Dave with bloody "Buckstone County Prison” makeup 
on, and Dave in corpsepaint as the Mysterious Rhinestoner. The song on this record 
that has entered the DAC cannon is “Divers Do It Deeper,” his first really successful 
Key West, Flonda style song, but there are a lot of should be/would be hits on here. 
The very "Mama Tried”-esque “Family Album” has everything a Country classic 
needs, "Take This Job and Shove It” was, of course, a smash for Johnny Paycheck and 
he even has a song that brilliantly tips its hat to Country legends and Country 
wordplay. In "Bad Impressions” he actually does bad impressions to sing the song, 
including an awfd Hank Snow. (JA) 


Buckstone County Prison soundtrack (DAC, 1978) If you haven't seen the movie, it's 
not easy to describe, but suffice to say this Billy Jack-esque tale ts brutal! In the film, 
a noble Native American bounty hunter'tracker is framed and sent to a corrupt prison, 
and fet out to track some escapees. His rival is played by Coe, and bloody fights, 
nasty action, rape, murder and violence soak this great flick. Coe is a better singer 
tumed movie villain than Gene Simmons and Sleepy Labeef put together. Hmm...he 
kind of looks like Gene Simmons and Sleepy Labeef put together. The album is one 
of my favorites. It's his first and best movie soundtrack. This spoken word’ Blues 
album is actually a lot better than “Penitentiary Blues.” where he was too Screaming 
Jay Hawkins at times for me. This also includes “Rockin’ Country” by co-star Earl 
Owensby. (WT, DD) 


Spectrum VII (Columbia, 1979) This is a solid album with good writing and singing. 
but I can't help it...[ just gotta talk about the packaging’ While he is wearing 
outrageous outfits on his early records, the dark, artistic photography tempers the 
glitter, almost making an ironic statement. But “Family Album” and this one discard 
the dark-design principal and replace it with a turquoise and pastel Key West theme 
Not to say the "madness" is gone. On the cover of this one he is standing on the shore 
dressed as a pirate, surrounded by sexually suggestive conch shells. In the sky his 
name appears in an exact replica of Superman's logo. His letter to the fans explains the 
numerology of 7s that he hopes will bring him good luck (*...my 7th album for CBS 
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and it has 7 musicians on it. There's a song called Seven mile Bridge that is seven 
minutes and seven seconds long...") and on the back sleeve 7 smal! photos of DAC in 
various personas float through the Florida sky. In one he is in the tub reading his 
autobiography, in one he is dressed in a superheroic Mysterious Rhinestone Cowboy 
costume, in one he is a hippie meditating in front of a “Buckstone County Prison” 
poster, in one he’s a pirate with a parrot and a woman, in (wo he Is in various stages 
(wheelchair, crutches) of recovery of his appendix exploding (explained in song and 
text on the album) and in the last a comic book/camival pirate painting represents 
“CEREMONIAL POWER.” All the pictures have a principal ("Knowledge,” 
"Devotion," etc.) and a music scale note ("Do,” "Re," "Mi," etc.) framing them. While 
looking at this cover as the album played my wife asked a very good question about 
DAC, one that really represents the greatest irony about Coe: "Shouldn't his voice 
sound more crazy?” The fact that he sings so clearly, and often so upbeat in the 
Caribbean Key West style he would delve into during this period, you wonder where 
the extreme oddness and scariness that manifest themselves in his appearance and life 
decisions goes when he starts crooning? Well this album really keeps that mystery 
alive. He sings about his life, his problems, and his triumphs in a range of styles 
comparable to Willie Nelson ("On My Feet Again”), The Eagles (“What Can I Do”) 
and Southern Rock (“Sudden Death") and all the time seeming really . . .sane. 
Perhaps Coe’s sanity is his true secret.(JA) 


Compass Point (Columbia, 1979) The Key West, Florida peniod David Allan Coe has 
its pluses and minuses, The pluses include making some great “Jimmy Buffett style” 
songs, many outshining Buffett (who of course, ‘doesn’t live in Key West anymore’), 
including the gem that closes the album, “X's and O's,” a real charmer about loving 
anagrams. The biggest minus would have to be this album cover, an airbrushed 
pastel-ish nautical map with a portrait of David in a Mr. Howell yacht club hat painted 
by “Hobie of Key West Design.” Getting past that, although the entire B side is Key 
West style, side A may be some of DAC's best "Outlaw" style material, as strong as 
the contemporaneous work of Knstofferson and Willie. He even gets to say “shit” 
about a hundred times on “Honey Don't” (not the Perkins classic!). (JA) 


Nothing Sacred (DAC, 1979) 

Underground (DAC, 1980) In his book, This is...David Allan Coe, Coe says that his 
mail-order X-rated records weren't meant to represent him as a writer. The mere idea 
of somebody like Coe doing an album of songs with filthy lyrics sounds good on 
paper, but not everything here works. However, on “Nothing Sacred" his "Three 
Biggest L.ies* (“This'll only hurt for a little while/I'll only put the tip of it in/I promise 
that I'll never try to come in your mouth”) could have been a smashing HIT if it 
weren't for the words! Also on that record, “Fuck Aneta Brant” (sic) refers to now- 
forgotten media event, where singer/orange juice- pitchwoman Anita Bryant led an 
anti-gay crusade (anyone remember when someone threw a fruit pie at her during a 
rally?) The brilliant song, one of Coe’s all time best, posits a gay nghts stance from 
the point of view of a convict who appreciates the gay's roles in prison society. “Fuck 
Aneta Briant, who the hell is she/Telling all them faggots that they can't be 
free...(they) rub your feet, beat your meat, heaven only knows/Wha’d I do with out 
those homosexuals!?!" Just his rhyming of “knows” and “homosexuals” is amazing. 
Both albums are what outlaw rockin’ biker country music is all about. [rreverent, 
racist, as un-PC as humanly possible, yet done with stnking musical prowess. Though 
"Nothing Sacred” has the better songs, the best title is on "Underground": “Don’t Bite 
The Dick.” (JP, B) 





I've Got Something To Say (Columbia, 1980) Coe announces in the liners that “the 
time has come to make a few records for the radio guys,” and that's how we got this 
LP. While there's nothing out of the ordinary, it's not Nashville hack job either. Bill 
Anderson, Kris Kristofferson, George Jones and a bunch of others make appearances 
here and there, and Coe is his usual witty self ("Hank Williams, Jr.-Junior,” "Take 
This Job and Shove It”). It's a solid LP across the board, and on "I Could Never Give 
You Up For Someone Else.” Coe sounds exactly like Ronnie McDowell aping late 
period Elvis! (JP) 


Invictus Means Unconquered (Columbia, 1981) David may have never broke as a 
big mainstream star, but you can't say he wasn't cooperative with Billy Shernil as far 
as trying goes. There isn't one song on this record David wrote by himself, and his co- 
writers are “names” (Guy Clark and Shel Silverstein) and he even covers “Stand By 
Your Man"! But even if a few cuts are cookie-cutter Country, you can't mistake this 
for a “normal” Country LP, especially if you have the original dustsleeve! First of all. 
he is posing, bigamist style, with two women and a Cheshire grin in a big photo, with 
“wife” Meme’s hand on DAC’s jewels. Then he has “dedications” after each lwne, as 
his letter to the fans. He has as bitter a sendoff to an ex as you'll ever read (*...be 
happy in the poverty stricken life you have to live. And I hope this is the last song that 
will ever be written about or for you.” Get well, soon”), and he catalogues all of 
Dillinger's bank robberies. There ts one really outstanding track on this record, 
“London Homesick Blues,” a beautifully crafted, bitter, anti-Limey tune. (JA) 


Tennessee Whiskey (Columbia, 1981) Though the out of focus cover art suggests a 
knockoff record, this is in fact the apex of Billy Sherrill's slick production work with 
DAC. Somehow, unlike with his brilliant George Janes productions, there's a real raw 
edge left on everything. This includes a great cover of Jones’ hit title track, and two 
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Soul covers, Johnny Ace's "Pledging My Love" (preceded by a soliloquy where David 
recalls how he leamed Ace aced himself playing Russian roulette, though DAC flashes 
his dramatic license with Ace's story) and “Dock Of A Bay.” “D-R-U-N-K” and the 
upbeat “We Got A Bad Thing Going” are real rowdy crowdpleasers, and, in my 
opinion, this album is Nashville gold no matter how much it sold. (/A) 


D.A.C. (Columbia, 1982) This is a really confident DAC album, He wrote all the 
songs, his voice in on, and he has a great recitation explaining how as an entertainer 
making records is a hard thing for him, so he always puts aside some songs that are 
written for himself and for his longtime supporters, rather than for the record 
companies. He ends the LP with a three song medley of these songs. It's a good, 
strong finish to an enjoyable record. His fetter to the fans on this is great too, and 
explains where his confidence is coming from. His last few albums have done well. 
and he’s confident this is the breakthrough, and he just finished his second and third 
books which he is earnestly shilling ("If you know anyone in prison or about to go to 
prison they should read my new book..."). Also, one very amusing thing David started 
doing around this time was having his letter to the fans feature a narrative made up by 
stringing all the song titles together, no matter how awkward and MAD magazine that 
may seem (JA) 


Rough Rider (Columbia. 1982) Somebody shoot the ukebox---D. A.C. went and 
made himself a real 1953-Dear John-Honky Tonk record! Seriously, this plays like 
some John Anderson or Joe Sun neo-traditional C&W album! Like Anderson, Sun, 
George Strait or the rest, Coe on this album tempers his 50s Honkey Tonk feel with 
modern production. Unfortunately Meme Brousard Coe, his wife at the time, left him 
prior to the record's release (as he explains in his fetter to the fans), and the last three 
songs are extremely low key and moody, not in the shit-kicking vein, but more in a “2 
AM, where did I go wrong...?" mood. There's a version of Percy Sledge’s 1968 
crossover hit, "Take Time To Know Her,” and to his credit, Coe eliminates the naive 
soap-opera angle from Sledge's version. Where Sledge comes off like a blind lovesick 
fool, Coe has more of a defiant edge, like a man who refuses to get burned a second 
(or third or fourth or...) time. He also reminds you what a killer Soul singer he could 
be if he wanted to. Oddity of the LP. the keyboards and canned drums of “Ice Ice 
Cold." Interesting note: I don't know how many thousand have this flaw, but my copy 
of the LP, instead of having the correct B-side label pasted on, has a Men At Work 
"Business As Usual" A-side label. (JP) 


Castles In The Sand (Columbia 1983) This is the only DAC album, so far, to make 
Billboard's Pop album chart (#179). It's nice to think that in the year of Thriller, 
MTV, synthesizers and leather pants, there was a place for Coe on charts when 
progressive Country was losing its steam. But does that mean he toned down his 
schtick for the Eddie Rabbitt crowd? Hell no! What put this album over saleswise 
was "The Ride,” a cryptic Country hit single about an up and coming singer who 
hitches a ride in a long white Caddy with, who we learn at the end, is Hank Williams’ 
ghost. Leave it to Coe to pull it off, the final line (driver to hitchhiker: “You don't 
have to call me ‘mister,’ mister/(booming voice)T HE WHOLE WORLD CALLS ME 
HANK!") sends cold chills every time (especially live). Alan Jackson used the exact 
same story in his hit from a couple years back "Midnight in Montgomery,” and had a 
pretty big record, though it has none of the power of Coe’s. This album is dedicated to 
Bob Dylan, and his voice keeps shifting between Dylan, Haggard and a fairly popular 
singer named David Allan Coe, often in the same song. The sequencing Is really on: 
side one starts with three outlaw boasting numbers before going into two Dylan 
soundalikes, the first being the title track, an open letter to Dylan himself, and the 
second a version of “You Gotta Serve Somebody” with Lacy J. Dalton. Flip it over 
and you get “The Ride,” closing out the crazy/outlaw segment. Three sensitive ballads 
follow, one of them “Missin' The Kid,” about an absentee daughter(an ex took her 
away) whom David didn’t get to see until she was 19, years after this song was 
recorded. It closes with "For Lovers Only, Part One," the first segment of a tnlogy 
that would continue over the next coupla LPs. It's a Jimmy Buffett-styled meditation 
that ends with the spookiest scat singing you'll ever hear. (JP) 


Hello In There (Columbia, 1983) DAC has a pirate look on the back of the album, but 
it's a good look. This is my least favorite album because it sounds too much like pop 
music. “For Lovers Only Part 2" is Coe’s worst song ever. But the cool artwork 
makes it worth having. By the way, the license plate on the back cover is where Coe 
actually lived fora while, Ryskin Cave in Dickson, TN. (DD) 


Just Divorced (Columbia. 1984) An album like this almost makes me understand why 
highbrows get drawn to Coe. In a way this tapestry of Coe's guts laying out for all to 
see is comparable to a Scott Walker album, but instead of twisting and 
transmogrifying music to express his inner workings, Coe just quilts together even 
existing music stuff he can to get his point across. Sorrowful wailing sad sax (on part 
three of “For Lover's Only”, now taking a sorry twist), happy New Orleans music (on 
the title track), moody Doo Wop (on the cover of the Jerry Butler/Curtis Mayfield Vee 
Jay classic “For Your Precious Love,” peppy Bluegrass (on "Blue Grass Morning.” a 
pot pun), it’s all here. And if the extended letter to the fans, explaining his recent 
divorce and his recovery, weren't enough, there are more spoken intros and recitations 
than you can shake divorce papers at. I guess depending on how well this works to 
you, if it's cohesive or if it's a mess, you could either see him as a genius or a fooi. 
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‘This album also features the lushly orchestrated "Mona Lisa Lost Her Smile," a giant 
hit for Coe. (JA) 


Darlin’ Darlin’ (Columbia, 1984) “Darlin’ Darlin" is one of my favorite albums. The 
ballads that David has done are the bedrock of his career. Over the years, many 
people started to listen to DAC because of songs like, "You Never Even called Me By 
My Name,” “Longhaired Redneck," or the songs off his “Underground” and "Nothing 
Sacred" albums. These songs are fine, but his real talents lie in his ability to belt out a 
love song or some Blues. “Darlin Darlin” features ten songs, several of which had 
already been recorded by other artists. Many people might say that this is a rip-off, 
but Coe really brings some great interpretations. My personal favorite is “She's Not 
You," it has to be one of his most beautiful ever. "Don't Cry Darlin’ features David 
and his old frend George Jones singing about loving, drinking and living. "My 
Elusive dreams” is also a personal favorite. Due to my chosen profession | am 
required to move around a lot, so this song really hits home. This album is the first to 
feature a complete version of “For Lovers Only.” As major changes occurred in 
David's life he would add verses and chapters to this concept song. This completed 
version includes all four verses about the trials and tribulations about his love life. In 
short. tf you like David Allan Coe for his soulful songs, this album is for you. (JW) 


Unchained (Columbia, 1985) This album is not the Coe-est of Coe. to say the least. 
The stock Nashville instrumentation and the all but one non-Coe written songs don't 
help, but what I really miss is the odd touches he usually brings to a project. No letter 
to the fans on the sleeve, no name-dropping in the songs, and no recitations, not even 
before his "Unchained Melody” cover, which begs for some DAC reminiscing or 
theorizing. The outsider sentiment of "Would They Love Me Down In Shreveport,” 
works, it’s a pretty good song. And he gets back to his roots and does some vocal 
mimicry, paying tribute to the singing style of Neil Young on a version of "Southern 
Man" (the album is dedicated to Young) and Bob Dylan on “Even and Forever.” 
Production wise he probably should have borrowed more Young and Dylan aesthetics 
for the rest of the album. (JA) 


Son Of The South (Columbia, 1986) David's letter to his fans on this album explains 
that though he was born in Ohio he takes pride in his son being born in Nashville. The 
main selling point is the cover of DAC in glitter cowboy boots resting his toddler son 
on his knee with a rebel flag as a blanket. What's amazing about the photo is David's 
hair, the longest I've ever seen it. It looks like Cousin Itt from the Addams family 
hanging off his head. I read that he had extensions, but only his hairdesser (Belinda, 
the same one since the 70s!) knows for sure. The music on the record is pretty good. 
Highlights include surprise Hawaiian slack guitar on "Storms Never Last” (with 
Willie, Waylon & Jessi), his popular “I've Already Cheated On You’ with Willie, and 
the the great honky-tonkin’ title cut, which features Dickie Betts doing the best Dickie 
Betts impersonation you'll ever hear. It's a real blueprint for a lot of stuff Travis Tritt 
did later. (JA) 


A Matter of Life Or Death (Columbia, 1987) There is an eerie picture of DACs dead 
father in his casket on the inner record sleeve. The highlight of this album is “Wild 
Irish Rose." “Tanya Montana,” a song about his daughter, is incidentally the only 
song of his to have a video. Most of the songs are about his family, and the cover 
features his baby sleeping on his Coe gear with is Coe hat. Overall, it's a mediocre 
album. (DD) 


Crazy Daddy (Columbia, 1989) A pretty decent LP. Has the great song, “I've 

Enjoyed This As much as I Can,” and “Actions Speak Louder Than Words,” as well as 
another take on “Jody Like A Melody,” which makes sense as he was married to a 
Jody with four kids at the time.(W7) 


1990 Songs For Sale (DAC, 1990) This is his first of his independently produced and 
released albums after breaking with CBS. This album shows what a great songwriter 
Coe ts. Every song on this album is great, but the highlights are the opener, “The 
Ghost Of Hank Williams,” a sort of follow up to the ride, with Hank's ghost singing 
“Your Cheatin’ Heart” over and over in an Alabama Graveyard. Coe also laments 
Patsy, Marty, Lefty and the then closed Ryman. Another good song is, "The Devil Is 
To Blame." Easily one of his best albums. (DD) 


Standing Too Close To The Flame (DAC, 1993) This was originally titled 

"Desperate Man" (after a song track on the record) but it was changed at the last 
minute. Jody Lynn Coe is looking at David's first promo photo on the cover. The soft 
photography and the low art budget make it look like an independent Christian release, 
but the music is all Coe. All the songs are good, especially the comical, "Did You 
Know Elvis,” done with Elvis freak Jimmy Velvet, reminiscent of "Bad Impressions. 


Granny's Off ler Rocker (DAC, 1993) This doesn't have that slick sound we've all 
gotten used to from Nashville these days. It was released on DAC, David's own label. 
and certainly didn't have the biggest production budget in the world. What it does 
have is some of the best examples of spectacular songwriting and singing which has 
sustained the career of this Country music legend. The best song on the album. “Rings 
Around Rosie,” possesses the playfulness often found in Coe recordings: "Don't 
mention Rings around Rosie/She wont play that game again/It's gonna take more than 
posics/For Rosie to trust any man.” This clever songwniting is cnough to make any 
writer kick themselves and say, "Why didn't I think of that!!!" The influence of 
George Jones is evident throughout the record, but never more than on “The Walls In 
This House Are Too Thin.” It is a slow waltz embodying as much heartache as 
anything Jones has done. It's what you want to play on the jukebox when your 
drowning your sorrows of a loft love. Several up-tempo tunes, including the title 
track, are bound to have you out of your seat making up your own two-step moves. 
There are also a few different styles thrown in. “I Can't Get Over You Getting Over 
Me” ts a flash back to Coe's Key West days, and "The Matador" is a Mexican flavored 
tune. But enough about the songwriting, lets talk about his voice. It is pure on this 
album as ever. Often on the road Coe's voice is solid, but takes on a different 
character against electric guitars, amplification and the ngors of touring. This album 
strips all of that away and the result ts pure Coe. The bottom line is that { was shocked 
at how great all of these songs were. This album outdoes many of his records released 
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in his major label prime during the 70s and early 80s, and is a definite must in any 
fan's collection. (RF) 


Living On The Edge (DAC, 1996) Concept album released before, but definitely 
recognizing the inevitability, of the departure of his most recent wife. The first song Is 
fairly upbeat but on song #2 he slows it down and stays that way for the rest of the 
album. While a keyboard drones on in the background, Coe misses his lady up front, 
and occasionally adds sound effects (rain storms, train sounds, a phone that rings 
eleven times before a woman's voice answers) for extra drama, like it was a Mickey 
Newbury album or something. DAC gives it the best review on the cover: "This 
album will either cause or cure depression - your choice!” (JP) 


David Allan Coe: LIVE - If That Ain't Country (Lucky Dog/Sony, 1997) What can 
| say? [ had this record for a week prior to the House of Blues gig, and by showtime 
as soon as he hit the opening chords of "falking To The Blues,” or "If That Ain't 
Country.” | was happy as a pig in shit. This is a feel-good party from start to finish. 
The rowdy Fort Worth audience yells in the right spots, he refers to himself in the 
third person a zillion times, drops other artist's names just as often, and he makes the 
simplest song lyric sound like the Truth of the Ages. After a few listens [ went around 
fora week singing, “If that ain't Country, I'll kiss your ass...” One of the best live 
C&W albums since “Johnny Cash at Folsum Prison.” (/P)} 


Greatest Hits (Columbia, 1978) 

Encore (Columbia, 1981) 

Biggest Elits (Columbia, 1982) 

For The Record: The First 10 Years (Columbia, 1984) 

Super HitsSuper Hits Vol 2 (Columbia, 1993) 1996) 

Well, avoiding the countless truckstop cassettes and C’Ds listed below, DAC is 
represented by a whole lotta "Best OF type records, and if you're a new of Would-be 
fan looking for a sampler this isn't a bad route to take. However choosing the best of 
the “Best Of"s is a tricky game. “Greatest Hits” is a pretty good bet. The cover 
features one of the handsomest DAC photos, with his hair medium length and his 
beard trimmed exquisitely, and I think DAC concurs because a similar snap from the 
Same session was used on the cover of his first three books, and on every page of his 
poetry book! Everything on it is great, but he still had some big hits ahead of him. 
“Encore” has all different cuts, (except "You Never Even Called Me By My Name" is 
repeated) and features (alcoholic) crowd pleasers “Jack Daniels If You Please* and 
“This Bottle (In My Hand)." The 1982 “Biggest Hit.” isn't very honestly titled, but 
198-4's "For The Record,” a double LP with his two huge later hits, "Mona Lisa Lost 
Her Smile” and "The Ride,” really covers some ground and I guess is the one if you 
want a mess of hits. The two recent Columbia CDs also feature all the big hits, and 
have a wider range (“Son Of The South” is on Vol 2). (/A) 


Longhorn Jamboree presents Willie Nelson and his Friends (Plantation, 1977) 
(also Texas Moon, 1977, Willie and David, 1979, Willie and David, 1983. and | 
think one called Cowboys, 1980, also fall into this category) Shelby Singleton had the 
rights to early recordings of DAC and other prominent musicians, and after they hit 
bigger he would repackage them into knockoff packages. Earlier issues of these songs 
feature Willie extremely prominently in the cover art, but eventually they present 
David just as big. Sometimes the Willie to David quotient is pretty low. “Long Horn 
Jamboree” is the best, first and hardest to find of these. You can't go wrong with the 
lineup of DAC, Willie, Jerry Lee Lewis and Carl Perkins. Coe does “Mississippi 
Woman" and “West Virginia Man,” both of which later appeared on the "Buckstone 
County Pnson” soundtrack. The ‘83 "Willie and David" has DAC doing "Ride Me 
Down Easy,” “Got You On My Mind,” and "Why Me Lord” as well as his gem “Fuzzy 
Was An Outlaw." You can find this, and some of the others, at truckstops. and it's 
usually a three dollar cassette these davs'(W7) 


All American Cowboys, The Best Of (Pair). Best Of The Best (federal). David 
Allan Coe (Columbia), David Allan Coe and Johnny Paycheck (King), Early 
Sessions, Ghost Of Hank Willams (King), Headed For The Country (Columbia). 
The Hits Of David Allan Coe, Lonesome Fugitive (King), Or Else!, Original! 
Outlaw (Sun), Outlaws- Willie and David (ARC). Paycheck and David (Plantation) 
The Perfect Country and Western Song (King). 17 Greatest Hits, Stars 1994 
(PKC), Truckers Hits vol 2, Truckin' Outlaw (King). 20 Greatest Hits (TeeVec). 
20 Road Music Hits (Teevee), Why Me (Plantation) 

In Defense of Truckstop Tapes by Bosco 

My first contact with DAC came in the mid-seventies. with ms father's 
purchase of “Longhaired Redneck.” My dad had gone on a C&W bender the couple of 
years previous and moved us to Lowa so he could work on a ranch and learn to ride on 
the pro rodeo circuit. That's a story for another day. The story now concerns his 
bringing home that fateful album. Fateful, hell ves, it caused many changes in me 
during my teen vears that have carried over until today, 

After hearing the strains of LHR come out of the family stereo, how could | 
listen to the crap my friends were listening to seriously? I mean, [ would go to schoo! 
and people around me were listening to the Beatles and shit ike Supertramp) Had ATTY 
of these bands had to endure hardships and suffering like DAC? Hell no Forget the 
gloom and doom crap of the early eighties. this is what teen angst should have been 
fueled by. This was the perfect stuff to make a rebellious kid realize that he didn't 
have to conform to society's ideals in order to live dav to dav, it could be dene in sour 
own way and let you look in the mirror every day and know that you were being true 
to yourself. 

To this day I try to turn every one on to the messages within the man's 
music. I spend most of my summers traveling around the country ina van full of 
either hippies or Rock& Roll guys as we vend merch on various concent tours. | 
fortunately/unfortunately am usually the driver for these long assed hauls. 
Unfortunately because it sucks to drive so much on no sleep and a full davs work 
Fortunately because I get to play all the music I want. [ NEVER pass up the cassette 
rack at the truck stops we fuel in, because vou ALWAYS find a DAC tape on the rack. 

Most often when you are at the rack vou'll find David's various track 
compilations, Now with a song writer like David vou get many compilation 
possibilities. The tracks on almost every comp are: "You Never Even Called Me By 
My Name," "Tennessee Whiskey.” “Jody Like A Melody." "Would You lay With | 
Me...” and if you're lucky, “Son of the South.” Now the beauty of me playing this 


music all the time in the van is that invariably one of my crew will want to take one of 
the tapes after the tour; a new DAC convert! 

Some of the ttles that have not been stolen after tours have been 17 
Greatest Hits, Best of DAC, Perfect Country & Western Song, and Truckers Hits Vol. 
2. All these are pretty interchangeable as to their track listings and such, but if you 
pluck down the extra buck you usually can get a tape with more than 7 or 8 songs on 
it. The King tapes are newly re-recorded versions, but they're still good. Some of 
those have themes, like all Hank Williams covers, so there are songs he's never 
recorded before on them. 

Go pick some DAC up and hook yourself up with songwriting to make you 
grow. (B) 



































VARIOUS ARTISTS/COMPILATIONS/GUEST APPEARANCES WITH COE: 
Banded Together (Epic, 1979), Country Greats (CBS, 1984), Cowboys, Deep 
Thoughts From A Shallow Mind (BMG, 1994), Hank Williams You Wrote My 
Life (K-Tel 1995) John R. Cash (Columbia, 1975), The Outsiders soundtrack, Take 
This Job And Shove It soundtrack (Epic, 1981) Some of these are worth noting. 
"Banded Together” is a run of the mill Outlaw Country album with Cash, Willie, 
Paycheck, Jones, Charlie Daniels and Coe, his "Willie Waylon and Me," is the most 
interesting song on the sibum. Doug Supemaw’s “Deep Thoughts..." album features a 
version of “You Never Even Called Me By My Name,” with guest appearances by 
DAC, Waylon, Charlie Pride and Merle Haggard. The rest of the album pales in 
comparison. The K-Tel Hank album features "The Ride,” and actually spells his 
middle name nght. DAC and Johnny duet on “Cocaine Carolina" on “John R. Cash." 
The Outsiders soundtrack has "Jack Daniel's If You Please” on it. "Take This Job..." 
soundtrack is a great album. It features Johnny Paycheck’s version of Coe'’s title song. 
Also it has Coe singing “I Love Robbing Banks," co-written with Guy Clark, and 
"You Can Count On Beer." He performs both songs as a bar band lead singer in the 
movie. The “Country Greats" LP is only three songs different then the "Take This 
Job..." soundtrack. All the songs are about beer, including Dave's. 


Other movies Dave has been in (in addition to "Buckstone..." and "Take This Job...") 
are The Last Days Of Frank and Jesse James, with the other Outlaws, Lady Gray 
and The Living Legend, with Ginger Alden, Elvis’ last girlfriend (the latter about 

Elvis), a Stagecoach remake, and a great 1975 documentary, Heartworn Highways. 


Also, some of the Columbia LPs are being released two on a CD with new notes by 
Bear Family in Germany. And the Canadian and US versions of “Headed For The 
Country” and "Encore" are both slightly different. Happy hunting! 


Will Oldham/Rising Shotgun SONGS OF DAVID ALLAN COE 7” 
$4 postpaid from PALACE RECORDS c/o DRAG CITY P.O.BOX 476867 CHICAGO ILLINOIS 60647 
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Walking down a windy Chicago street in mid-October, a friend 
and I stop in front of a poster advertising the upcoming “Expo Of The 
Extreme.". One of the acts at this festival of decadence advertised is 
Mortiis, "from Sweden." The accompanying photo is one of an odd 
creature dressed in black, with spikes and leather bat-wings covering his 
arms. He menacingly displays his eight-inch-long black fingernails. 

What ts most striking about this being, however, is his white skin, long 
pointy ears, a drooping demonic prosthetic nose. We pause in front of the 
poster a moment, and my friend, having never seen Mortiis before, states 
quite eloquently what is going through both of our heads at the moment. 
"T's about time." 


Morttis is a creature whose appearance brings an air of 
theatricality to music that it has never had before. Certainly band like 
KISS wore makeup, but they would never have actually made themselves | 
ugly, Rock vanity gol prevented that. And surely bands like GWAR, and | 
their art school contemporaries, have brought costumes to an extreme 
level, but that excess has always had a Muppet Show/comic quality to it. 
Mortiis' appearance seems unique, in that this artist is willing to 
laboriously transform himself into a ugly gnome-like creature, without 
comic irony, and without regard for loss of identity. His mere appearance 
on posters had started a huge wave of rumors around town: Mortiis' nose 
and ears were surgically altered... Mortiis had demanded six dwarves be 
available for his stageshow . . . Deadhead-like Mortiis fans arrive at his 
shows dressed in full Mortiis gear. The city was abuzz. 

One of the aspects of Mortiis' career that allows him the Metal 
world's ear is that he was the original bassist in Norway's infamous 
Emperor. For those unfamiliar with the legendary Norse Black Metal 
scene, suffice to say that for the first time in Rock&Roll history, all the 
extremity associated with the music was manifested by the artists The 
two most significant activities were band members brutally murdering 
rival band members and a mathematically significant percentage of the 
country's churches being bumed down by musicians and "fans." Without 
going into details, I'll quote the liner notes to the "Gods Of Darkness" CD 
that explains that “several members (of Emperor) were involved in the 
infamous proceedings of the early nineties and suffered jail-sentences." 
Though Mortiis was not one of those incarcerated members (he left the 
band, and Norway, early in Emperor's existence for personal reasons), his 
association had dark music fans eager to hear his next project. It should 
not have been a surpnise that his music would be different from Emperor's 
(his lyrics with the band leaned towards fantasy/Dungeons and Dragons 
themes rather than the hate-themes the others favored), but what he 
eventually released was shocking! No bass, no guitars, no Metal, no 
Rock. Mortits' music, is atmospheric, dramatic synthesizer stuff. 
Pseudo-classical compositions combining electronic drones, monk chants 
and dramatic samples that would sooner provide an eerie soundtrack to a 
night of role playing games than it would to a night of Rock Bacchanalia 
I was eager to see how this, and a live show featuring him dressed in his 
costume, would play out. 

When I arnved at the so-called Expo of the Extreme, near 
midnight on Halloween, I wasn't sure what to expect. The highly 
promoted event, which had received excessive media coverage, was 
allegedly partially sponsored by Marilyn Manson (who was rumored to be 
showing up) and promised performances by extreme Metal and punk acts, 
dozens of celebrities from the worlds of pomo and hate-literature, and 
countless multimedia acts of depravity. However, the particular 
promoters of this event were infamous for not quite delivering on their 
promises, and the possibilities for disappointment seemed high. Upon 
entering, those odds skyrocketed. The cavemous theater, with two huge 
stages set up and merchandise booths spread around, was fairly empty. 
Several hundred people at best were there, and most were watching the 
theatrical act on the second stage or looking at the porno merchant's 
wares. Inside the main theater, almost every seat was empty while only a 
few dozen people were speckled around the stage watching a boring act. 
Many celebrities were actually in attendance, though, including a fairly 
charming Jim “Answer Me" Goad, Cynthia Plastercaster looking stunning 
ina Nena costume, and outlawed cartoonist Mike Diana, whose bizarrely 
weak handshake was so creepy it made me almost reconsider my position 
on censorship. Nonetheless, the event seemed a real bust. A booth was 
set up selling Mortis’ fabulous merchandise;-picture discs and 12 inch 
singles self-released on Mortiis’ Dark Dungeon label and licensed CD 
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versions. The business seemed slow and I overheard a middle aged man 
asking the seller "Is this stuff really dark? You know, dark" Clearly 
people did not know who Mortiis was, but were somewhat excited to find 
out. Soon all would know, for Mortiis' American stage debut was next! 


Though the capacity was several thousand, there were perhaps 
one hundred people gathered around the stage for the headlining 
Halloween act of Extremity. Several were hardcore Metalheads who, 
though they didn't know exactly who Mortits was, were excited enough 
by pictures they had seen to continuous scream and violently pump the 
sign-of-the-beast hand gesture in the air. After a l-o-n-g wait, the stage 
filled with jets of fog machine smoke. Minutes passed and more smoke 
filled the stage as eene music wafted from the sound system. The crowd 
waited and waited and finally Mortis, in full regalia appeared, entering 
stage right. Rather than make a glorious entrance however, he trudged, 
shoulders slumped and head down, across the stage to disappear across 
stage. The confused crowd cheered his bnef appearance and then waited 
for long minutes for his reappearance. The slow, spare dramatic 
synthesizer drones continued, and finally Mortits reappeared. What took 
place over the next 40 minutes (or several hours, tt was hard to determine) 
followed this pattern: Mortis would walk back and forth across the 
stage, shoulders slumped, for several minutes, looking more like he had 
lost his keys than he was contemplating evil After a few minutes he 
would come to the lip of the stage and dramatically gesticulate for about 2 
seconds, freezing into a Nounshed pose akin to one David Copperfield 
might take after an impressive tnck. Then he would trudge offstage and 
several more minutes would pass. Occasionally there would be 
something more dramatic. At one point he came out, blew fire, David 
Copperfield-ed and then trudged off for minutes. All the while, the taped 
music continued, perhaps changing in levels slightly as he was off stage 
The idea of him tuming knobs with eight inch fingernails was amusing 

The crowd began to thin, though a couple of loyal Metalheads, 
too proud to admit defeat, continued to pump their thumb-index and fore- 
finger extended fists. The sole narrative was introduced when a meaty 
pom starlet was dragged onstage by hooded henchmen, and “tied down" 
to an alter, where theoretically Mortis would sacrifice her. Perhaps she 
was not told how long Mortiis would pause between stage appearances, as 
she became noticeably impatient, looking around to see tf he Was coming 
Eventually this storyline would include a bref blood capsule biting of 
her, followed by an extended look-for-keys, leave for five minutes suite. 
Perhaps the epitome of the tone of the show Was a chase through the 
crowd, a chase in which both Mortis and his vicum were walking! 





As he exited from the stage, perhaps the 10th time, disappearing 
for minutes, I actually began laughing out loud. Though some members 
of the crowd, like I had been for the first half hour, were still waiting for 
something to happen, it finally had been revealed to me that the most 
Extreme aspect of this performance, was the irony. Mortiis is aman who 
has reached an apex a showmanship on one level, his costume and 
makeup which must take hours to don are incredible, yet he actually has 
not figured out at all how to make show, His concepts of theatricality and 
his stage presence drifted between wrong and non-existent. I ran into 
several friends there who had actually seen his video tape of a similar 
show, and knew what to expect, but had come to see it so as to believe it 
Later Jeff from Baloney Shrapnel records explains that the video is "a 
force to be reckoned with," but only if you watch it with Motorhead 
music playing. Eventually Mortiis looks-for-keys, Copperfields and exits 
and the music ends and the lights come on, | guess that's the end of the 
show. 

Though, obviously, I was underwhel med, I certainly have seen 
hundreds of worse bands just playing songs and being boring. I'm willing 
to give Mortiis the benefit of the doubt. It is an act in its infancy (Mortiis 
has only performed live several times) and it certainly can get better. I 
also admire Mortiis' multi-media assault. Besides records and CDs, 
Mortiis is working on a book, a comic book, a website (which claimed the 
Chicago show was "A WESOME!!!!!"), his home video and side musical 
projects, including the darker Vond, and the more Disco-like Fata 
Morgana. I was eager to meet with Mortiis and talk about his work, 
which I had an opportunity to do the next day at the infamously sleazy 
Rock&Roll motel, The Spa. Here's how it went down (read Mortiis' 
voice in excellent slightly Swedish accented English, with especially 
noticeable accent on the American profanity). 


ROCTOBER: How did you think the show went last ni ght? 

MORTIIS: Technically it was alright. There were a lot of problems. 
I was supposed to have a drape, like a theater curtain The fire 
department said if you do that (the drape) we're going to cancel the 
entire show. So they had to put up all this Sucking smoke and that 
was supposed to have the same effect. It didn't. When I walked 
across the stage everybody saw me. We were Standing there for 
fucking five minutes waiting for the smoke to get thick enough, and | 


was going like 'Fuck this, I'm just going out.' Everyone saw me, that 
kind of ruined the effect. It felt kind of shitty. It felt wrong. 

What are you doing in the corner when you go back there? 

Adjusting levels. 

What are you controlling? 

Not a whole lot, I'm just kind of looking where I am in my set, I've 
got a tape recorder running, and a DAT, with the actual Mortiis 
music and the industrial background music. I'm kind of fading it in 
and out. 

Was there anything else besides the drape that you weren't satisfied with? 
Uh, well I was told I couldn't breath fire, but I decided , 'Fuck it, I'll 
do it anyway.' 

Let's talk about the rumors. Many people believe you have surgically 
enhanced nose and ears, 

That's nothing new. That's old, that's old. 

Also, do people come to your shows dressed as Mortiis? 

I haven't seen that, but I heard it. 

Also it was rumored you had asked the Expo to procure dwarves for you. 
Is that true, 

No. Maybe we were joking around. But I wouldn't want Sucking 
dwar ves on stage, that would just look stupid Only if I had a huge 
thing going on, like a two million dollar show going on. Do a giant 
thing and blow Alice Cooper off Stage any day. Then we could 
probably make dwarves look good on Stage as well You know, like 
little gnomes or whatever. But I haven't asked for that. 

Speaking of gnomes, what exact creature is Mortiis? Is it a Wood-elf, a 
demon, a troll...? 

Well it's kind of my own visualization of my own spirit, the way I 
think my spirit looks. But people think that I'm trying to be a troll or 
elf...I never said that or tried to be that. They can think whatever 
they want, I don't really care. 

You have no specific creature in mind. 

No, it's me, it's my personality. My persona. 

What surprised me a little about the show was that from listening to the 
music, I didn’t think the character Mortiis was evil, | thought Mortiis was 
kind of noble, a sort of Phantom of The Opera. I was surprised he would 
kill the girt. 

Well he's not really evil, I am exorcising the evil and dark side of 
Mortiis on stage, ‘cause I think that works best, and I don't feel like 
sitting there and being a fucking happy...troll on stage. it's not going 
to work. 

How did you think it went with the girl? Is that normally how you'd 
chase her. That was a slow chase. 


That was the first time. That would work if you had a great, large 
audience. I'd fight my way through the audience, get her back, and 
all that stuff, but the audience was kind of small. 

We're you disappointed.? 

Not with the audience, with the turnout. I was told I was going to 
play to about two and a half thousand people, and I was kind of 
shitting bricks because of that. 

Are you a fan of magicians, of David Copperfield, I see Mortiis has 
flourishes after he does ... 

No, that's just the way that Mortiis acts. I know who (Copperfield) 
is, I've seen a couple of his tricks, you can't avoid seeing that, but I 
don't take stuff from him. 

Some say your music is a soundtrack to role playing games. 

Yeah, I hear that all the time. That's OK, my brother plays my 
music when he plays role playing games with his buddies, and stuff 
ae like that. 

ay Are those games an influence on you? Do you play? 

Y I played, but not fantasy ones. 

| What are your main influences, I notice that many Black Metal musicians 
in interviews cite surprising sources. 

j I've always been influenced by Conan soundtrack (Conan The 

§ Barbarian, 1981). That's killer, that's like an all time fave. 

, Who's the composer on that 

Basil Poledouris, a Greek guy, I don't know. That's so excellent, so 
brutal it kills all Black metal, Heavy Metal and everything at once, it 
just crushes all that. It's got such an atmosphere, it's just... killer. 
I've been kind of... I was going to say ripping that off, that's a 
Strong word. I've been very, very inspired by that. 

Now as far as your side projects, Vond is very dark, suicidal even, and 
what's up with Fata Morgana? 

, It's like an electronic poppy thing. I like old Kraftwerk, I even like 
} fucking old ABBA. I like old Disco stuff. I don't like Village People, 














that will make you laugh. Do you know Giorgio Moroder, Italian guy 


Yeah, he's fantastic. 

I was kind of inspired by his Midnight Express soundtrack. 

It seems that from where Black Metal came from, it's branching out into 

two directions. One is a more traditional Heavy Metal, and the other 

direction, is Gothic or like what your doing... 

Like Cradle of Filth? I don't like that. A lot of bands are trying to 

jump on the Cradle of Filth thing, because they're the biggest Black 

Metal thing going on, and they're really Gothic with hats and girly 

makeup, and a lot of bands are jumping on that to sell records, to sell 

out, and I think that sucks! 

Don't you think your persona is to sell to records, to grab attention. 

Oh yeah, but that's the consequence. I did that because I felt like it. 

I've got all these ideas, it's my spirit expressed. I'm sure it helps to 

sell records. 

It seemed like even though you had strong visuals, some of the staging 

was slow 

I know that. [t was kind of slow at times, I was up there thinking 

something should happen. That was why I was walking around, but I 

didn't want it to look stupid, like a fucking fashion show. 

Ideally what would be the difference? 

None. That's the problem that I have. I don't have money to have 

things going of all times. I don't know what I would do. Ifa label 

gave me money I'd make a good stage show. Pyrotechnics. 

How are you able to turn the knobs with your nails? 

It's hell. 

How long does it take you to get all your stuff on. 

Well last night it took forever for some stupid reason. | don't know, 

about two and a half hours. It's been up to three hours, and that's 

hell, because I usually drink a lot when I play. 1 drink a lot all the 

time anyway, which means you got to go piss a lot, and when you 

have to take the armor off it's impossible. Normally it takes about 

two hours. 

1 know you've removed yourself, so here's my last question about Black 

Metal: What are the social conditions, that you think are the impetus 

behind church bumings and whatnot? 

I don't really know cause I never did that. 

I'm not accusing you, but you certainly know people who did. 

Yeah I do. I do. I didn't really talk to them about it. It's some kind 

of hatred for the Christian religion I guess. Very very primitive. I 

still feel Christianity is bullshit, but I don't feel like burning churches 

to make a point. I don't know what made them do it. A little bit of 

status, the excitement, and all that. We were really, really young 

back then. We didn't understand the consequences. 

Going back to your Emperor days, even your demo on Wild Rags, while 

most lyrics in Black Metal are about hate and the Devil, yours are not, 

they're more about this world. .. 

Yeah, they are about personal visions, well the demo lyrics are a little 

more like 80s thrash Metal, like Sodom, Venom...There's no Satan 

mentioned ever in the lyrics that I did, I've never been a Satanist or 

cared for that. It's always been wizards and castles and shit like that. 

Demons are kind of more my thing. 

What's the difference between a demon and a Satanic demon? 

I don't know. You can say like, 'Beelzebub will come and take you 

and eat your nose,' or you can say "The demon will come.’ Like 

Beelzebub is like a Satanic demon from Hell, but a demon in itself, 

that's like serious. I've got demons in my head. 

These are all inner demons? 

Well that's just an example 

Well where do they come from them 

You create them. Hell could be anywhere. It's not necessarily a 

Christian thing. Hell is a word to explain something that's really .. 

.bad. For lack of a better expression, it's something fucked up and 

bad. I mean, "I'm going through Hell now." 

Are you really! This interview. . . 

NO! I'm just trying to make a point 

Do you think other acts are going to start looking like you. 

It's happened a couple of times, but it takes a pretty stupid person to 

do that. An imaginationless person. I'm the original, you can't take 

that away. 

Do you have any plans to do actual soundtrack work. 

I'm not a good enough musician. [ can put things together, program . 
I'm not interested in being a technically excellent musician. I just 

want to create stuff. 


How has your travels been so far? 

Customs was kind of a drag, but they let me through. 

Did they look at your nose? 

They didn't do that. They pulled me in, you go through a lot of 
different gates. 

Did you tell them that you were a performer 

I got nervous, they took me to an office, and basically what they 
wanted to know was what kind of music I was playing. They wanted 
me to say Heavy Metal, because then they would have fucking strip 
searched me for drugs. But | said I was doing soundtrack music, and 
nae were confused and let me go. Didn't even search my bags. I was 
ucky. 

Is your name pronounces Mor-tiss or Mor-tees. 

Mor-tiss. Some people over here pronounce it Mor-tees. that's how 
my mom pronounces it for some stupid reason. 

Does your mom like it? 

She likes some of my stuff. 

Does it upset her to see you with your nose and your ears? 

No. My father is more freaky about that. He says, "When you 
perform over there are you going to do your nose?" And I said yeah, 

and he said (in a worried tone) "O-h-h just be careful!" Because they 

still have all this Black Metal phobia because of all the shit that was 

going on. 

Any last words you have for people reading this? ‘ 

All I want to say is that Mortiis is not into Viking shit or Satanic shit. 

That's what most people think, that I'm a Satanist, or that I'm totally ] 

into Nordic Mythology,. which is totally untrue. I couldn't care less 

about that. 

No Wdton for you. 

No. I mean, I respect that, of course, but I couldn't care less about it. 
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THE 
MAKE*UP 


Interview by 
James Schneider 
The Make*Up from Washington, DC rocked tne morta with —s first 

album 'Live at Cold Rice'(1596). Since then, they have been touring the 
world and cranking out vinyl with what they call the ‘gospel yeh-yeh | 
sound. The Make*Up are Ian Svenonius(vocals), Steve Ganboa(skins), James 
Canty(giitar/organ), and Michelle Mae(bass). Ian, Steve, and James all 
played with the infamous Nation of Ulysses, Michel once played for the ——- 
Frumpies. I was able to catch up with Ian, the spiritual leader of the 
band at the Avignon Brother Cafe in the sia cancion section of meee Roe 
pe Me Acaas Morgan. Speen b sa ‘ 


James S: Let me start by asking why you, or how you ine Te ee + po. 
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Ian: The reason we have chosen gospel music is because the rock!n ro} by a 
is efter not vital , it feels alienated. The gospel form presents ye ees 


itself as a way to submerge the performer andielevate the auddence,. an | Cine ed Sas 
in‘fact blur that distinction, tne whole pretention of punk rocky joao geese ext peta a i 


you know? 


JS: Yes, that brings meto my next question. I recently heard you proc- 
laim at a show"I-wish I were an octopus so I could reach ontto all of) 
you." Is this what you mean when you Say to be Bou phe collec tiv: 
hivel.? ae i 

Teas ff tae bo ae ith geeerh meaty Getting. Poorer 

mest powerful kind of music. spiritual music in Ameries, it's “Go, % 
comunity meie and it speaksfor the powerless. We are ail disen- Majeal 
franchised and part of the nee-colomy. q oe Seas ae 


= 


JS: What do you mean by neo-colony? : 
Ian: It's just a cheaper more insidious way of —— 
JS: @ould pou tell me what you feel about celebrities AxUKsI#y. 
Ian:They should be boiied down into soap. 

JS: How do you see whats going on in music right now? 


Ian: We're a dinosaur breed, Marx proclaimed that for industry to survive 
in accmpetitive market, itiwould have to take the means of production 
from more and more of the wakers and put more and more money in the 
hands of the producer and create a larger and less skilled proletariat. 
I If you look at music, thats ceme true. The symphony orchestra was boiled 
down to the HSREXMRB1A swing band was boiled down into te,the rock'n 
roll band, and now we have the final step, Djs and E electronica, one 
single person basically naking all the money ete.. So, rock'n roll ds 
being phased out and this kind of technomusic, this faceless. cul ture- 
less music becomes all pervisive. | 


- : 


JS: The changelecs beat of a capitalist army? 


Ian: It's like abstract expressionism was funded by the Cla, this is true, 
because it was identityless, it sas no content except for the politics 
of form. ThatS why capitalism had to propogate that in theface of. 
things Like social realism, 


eS: Weate in the future dur Jou guys? 
lan: We've go. a Single coming out of England called twatch it with that 2 | 


thing ' and Eran we've got an LP comin , on Bischord and Black i whic 
is Or label } ae then we've got our T fila BLite is Beautiful also soni ou 


45), Treas oe po re 
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In her amazing autobiography, Sing A Pretty Song... (Morrow, 
1990), the beautiful, glamorous songbird Edie Adams does a wonderful job 
of telling the story of a Pennsylvania girl from humble beginnings who 
goes on to study voice and music theory at Juilliard before embarking on a 
career in show business. In the world of entertainment she would enjoy 
many fantastic achievements. Her stint as Daisy Mae in the musical Lil’ 
Abner" on Broadway won her a Tony. Her TV show, "Here's Edie” was a 
entical and commercial success that brought some of the great Jazz artists 
to television. Her legendary role as the sexy Muriel cigar spokeswoman 
had as much Freudian signifigance to adolescent boys in the fifties as 
anything (sometimes a cigar isn't just a cigar). And though countless 
achievements in all areas of the biz could be added to this list, there is one 
thing that Edie Adams will always be remembered for, first and f oremost. 
When she became involved with Ernie Kovacs, they formed perhaps the 
greatest artistic collaboration in the medium of television. And as the 


widow of Kovacs she has been determined to chronicle and catalogue their * 


achievements. 


For those out of the loop, Kovacs is revered as one of the greatest 
geniuses ever to work on television. In the days when the medium was 
young enough that confused executives allowed real innovation, Kovacs' 
twisted comedy, his use of camera tricks and black humor, and his 
shocking irreverence had as much influence on the radicals of the future as 
MAD magazine. And though his most famous piece may be his "Silent 
Show" (which by the way, is being scored by Don Byron as you read), one 
aspect of culture that he presented, mutated and transmognfied on TV most 
often was music. He presented twisted variations of orchestras, choirs, 
soloists, Classical music, popular music and Opera. The woman who 
opened his ears to the diverse worlds of music was often the one whose 
talents were warped on screen -- his beautiful wife. Similarly, Adams, who 
studied music in a very serious light and presented herself in 4 very proper 
way in her years preceding their union, was given by Ernie the green light 
to be silly. This gift allowed the Soprano to record two of my favorite 
records of all time. The oddball “Behind Those Swingin’ Doors” (Decca) 
and the legendary "Music To Listen To Records By - Edie Adams Sings?" 
(MGM). 

"Behind Those Swingin’ Doors,” subtitled "All Time Favorites 
with a Modern Touch," has Edie doing ballads jazzed up for the hipster 
age. The album opens with "Bill Bailey," which itself opens with a rap 
from Edie almost identical in phrasing and cool to the spoken intro to the 
Shangri-Las' amazing "Sophisticated Boom Boom." It then goes into 
Edie's pouty, sexy, smooth reading of the classic, with some space age jive 
talk thrown in. Though most of the songs are sung pretty straight, ina Pop 
Style, some awesome oddities slip in, especially the electronic organ tn 
“Roving Gambler." Throughout the album Edie does a great job balancing 
her technical ability with playful readings that are as much about light 
comedy acting as they are about singing. "Music To Listen to Records 
By," on the other hand is a glorious, mess. A vinyl equivalent of Kovacs' 
TV madness. On this album Adams' soprano is sped up, twisted, echo- 
chambered and obscured by sound effects (the storm in "Singing in The 
Rain" literally drowns her out). The hilarious "Indian Love Call" (re- 
released on the Varése-Sarabande CD “The Ernie Kovacs Record 
Collection") sounds like two radio stations battling for the same frequency, 
with Edie innocently singing the tune on one as Ernie desperately looks for 
someone named Albert on the other. Henry Mancini's oddball 
orchestration serves the mixture of broad, subtle and insane humor 
perfectly. This gem is highly recommended if you ever find it. 

As stated earlier, Edie Adams' autobiography (Part One, that is. 
she is currently working on a follow up) does a great job of telling her 
story and should be sought out.. I will not repeat the anecdotes and tales 
from it here. However, as Roctober is the premiere journal of Monkey 
Rock and Roll, when | was afforded the opportunity to speak with Ms. 
Adams | could not let pass the chance to learn about the early days of one 
of the greatest monkey combos of all time. For you see, Edie was a 
founding member of The Nairobe Trio! 

For those unfamiliar, The Nairobi Trio is a classic Kovacs 
routine. In this bit of minimalistic madness a xylophone player, a ptanist 
and a conductor in bowlers, overcoats and rubber monkey masks perform 
in very mechanical motions, like wind-up monkey toys, while an odd 
composition called "Solfeggio" plays. The song, a timing exercise using 
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THE MONKEY IN Tre MIDDLE" 


the do-re-mi syllables by Robert Maxwell, was brought to Kovacs by Peter 
Hanley, the boy singer on the Kovacs show. Kovacs played it and 
envisioned the skit. The sight gag would come at the crazy woodblock 
break in the song. At that point the mallet wielder would turn and hit the 
conductor on the head to make the sound. In the or ginal classic verston, it 
ends with a vase being broken over the head of the conductor ape. It 
sounds dumb, but it looked hilarious. This was first done on April 21, 
1954 on The Ernie Kovacs Show , and a variation opened many shows. 
Frederic Morton, who called it a “nihilistic opera” in the October, 1958 
Holiday wrote: "(T)he manner, nuance, and mood of the clout may vary 
with each performance, but it always dramatizes the unpredictability of fate 
and the treacherous nature of life, and it always has the audience in stitches 
over seeing someone else betrayed.” The Trio was played by various 
monkey-lovers including Edie, Ernie, Hanley and a host of others over the 
years. In one of his few color shows on Jan 19, 1957, they performed in 
striking purple overcoats, purple and green derbies, yellow scarves and 
gloves in front of a solid red background. The most elaborate variation 
appeared on the Ed Sullivan show, when Ernie presented The Simian 
Orchestra, an entire orchestra in Nairobe monkey masks' 

In addition to information on the Trio, Edie also gave us some 
tidbits on the preservation of Kovacs' material, and on her friend Sammy 
Davis, Jr. Enjoy! 


ROCTOBER: Now the Nairobe Trio started in 1954. Could you describe 
how? 

EDIE ADAMS: Peter Hanley came in with this tune called Solfeggio... 
ROCTOBER: Was it on a 78 record? 

ADAMS: Yes, and he said, "] just heard this, and I don't know what 
we can do with it...," because we had to bring stuff in, when Ernie was 
working, we were working. We had so much time on the air (it was a 
daily hour tong show) that it was killing time, it wasn't filling time. 
And we all brought stuff in, so Ernie listened to it once, twice, maybe 
three times, and he said "OK, you sit there at the piano," to me, "And 
you're at the other end, you're wind up toys." And he was conducting, 
and he worked that thing out, technically it was difficult , but in 15 
minutes he had it done. And I'd play, and he said "No, no, 
mechanical, no flourishes, you are a mechanical wind up toy, only what 
wind up toys can do, nothing else, you're a wind up toy." And he had 
that thing ready to go. 

For this first rehearsal were you in costume? 

No, this was the day before. We didn't even know what he had in 
mind. I didn't know we were going to be in these suits, I had no idea. 
We were just sitting there and he said, "You're wind up toys, you're 
wind toys." 

Were you always the pianist? 

Not always, at different times there were others. Jack Lemmon and 
Tony Curtis did it one time after "Some Like It Hot," Sinatra did it 
once... 

In monkey mask, nght, no one knew it was them? 

At the end they would take the mask off. These were for charity 
shows. Somebody like Burt Lancaster...it was kind of the In thing to 
do. 

Those times they would just be doing the original routine, the classic 
routine with the vase ending? 

Yes. 

But there were a lot of variations. . . 

Yes, We did one in the oven, one shot up in space. 

I remember one where he hits the kettle drum at the end and it's filled with 
milk. 

The first one where they hit the kettle drum was the "Silent Show," in 
‘57, but "Kovacs on Music" was '59 and he had it really worked out 
perfect. He had bread dough and milk, and when he hit it the mallet 
sunk in. It was really primo. Then when I wasn't on the show | 
remember there was Sputnik, and they were sending the monkeys up 
to the moon, so there was some skit about the Nairobe Trio guys going 
to the moon. 

Were they in spacesuits? 

Yes, the whole spacesuits and monkey outfits. What else... I 
remember there was one with a dancer that was with me in Lil' Abner, 
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it was something where he picked one ape up , I don't remember 
exactly. He was very strong dancer, did all the lifts, and it was 
something where a thing opened up like a morgue and he'd put them 
in, (sings) 'da-da-da-da-da-da-da-- WHACK!' There were a couple of 
versions. It just had to be no elaborations. Anything a wind up toy 
could do you would do. 

Did you have wind up toys at home. Was that something you were fond 
of? 

No, but those others that came later that hit the drums, I had those for 
years and years. 

Do you still have any of the masks? 

Oh, what was it, about 1982, I still had the masks, but they were real 
crumbly. The Smithsonian called and they said they would like to put 
the Nairobe Trio in the Smithsonian, I said wonderful, and I went to 
the storage place, pulled all the stuff out. Oh, there weren't too many, 
maybe like thirty or forty of them from the Simian Orchestra. But to 
get them three, I picked the three best ones, though they didn't look 
perfect. They sent me art packers to pack them. I remember I was 
busy with singing or something and they said "We're here to pick up 
the masks," and art packers are usually picking up African art masks 
or something, and | said "They're over there," and they were just 
sitting there. They said "Uh, what do you want...,"" and I said I didn’t 
know. "Well we were instructed to pack them carefully, we're art 
packers." And they were these messy old rubber things, and they 
asked, "What do you think they're worth." I said, "I don't know, 
what do you think they're worth?" Obviously they had never heard 
of Kovacs or the Nairobe Trio. They were packing them in bubble 
paper and all this like they were packing a $90,000 African something 
or another. So they asked, "These are the masks that are going to the 
Smithsonian?" I said, "Yeah they're the masks, there's a couple of 
derbies and things over there, you can take those too." And the two of 
them are walking down my driveway and I could hear them talking, 
"This lady's crazy!" But that's what they wanted. 

Are they on display 

Yeah, they're in there now. 

I know I'm going too much into this, but why do you think he called it the 
Nairobe Trio? Was he into politics? 

He was apolitical. 

Because in 1954 in Nairobe was the Mau Mau Revolution. The name 
would be in the news a lot as a pretty hot topic. 

Ernie was never political. "It's not my business to let anybody know 
what I think." And he would do generic political people. It's not 
about Democrats and Republicans, he hated politicians. He would 
never, ever do anything political. He was just going for anything 
people would know was African. 

I don't think they have gorillas there anyway. Why do you think that 
routine ts so popular? 

Something like the Nairobe Trio, I'd never seen anything like it. It's 
hard to explain, but Ernie didn't like to take stuff seriously. 

There was a review that said it was a Nthilistic Opera. They saw it as not 
quite silly, but actually really poignant. 

A lot of the stuff that came out of Ernie's head none of us understood, 
we just knew we'd never seen it before. And I always thought he was 
so fast, he was like a vessel and it just popped out. He never thought 
about it. He was always on a deadline and he always came up with 
these wild things. I'd ask "Where did that come from?" And he'd say, 
"I don't know." 

Now, you made your own clothes, and wore beautiful gowns... 

Oh yeah. 

So how did you feel about being in a trenchcoat and monkey mask. 

That's funny. That's not art, that's funny to me. 

You still actually carry yourself very elegantly. 

(laughs) 

Your posture is beautiful and you can tell which one is female. Even the fit 
of the trenchcoat... 

Well I had a small. 

Was it fitted? 

No, I just took the smallest coat. 


Now they re-did that in color years later with the purple coat and yellow 
hat... 

But you know that actually that very first show he did, that silent 
show, was in lenticular color. UCLA had a copy. And Lenticular color 
had a separate reel for the sound, and the sound reel would never 
match. So anyway, the man at UCLA said I'll give you a copy of my 
color if you give a copy of your sound. Now we both have a copy of 
that in color in sound, because there's nobody that has a projector 
that does that. UCLA says they'll make one, because a Jot of the stuff 
that I have put away from that period, you put it on and there's color 
bars, and you say, "It's lenticular, we have to find the sound." It's like 
the movies have a separate sound reel. I like to save shows. In the 
early days on CBS they didn't have tapes, so I got a radio recorder, 
and I had them do the whole show, so I have 700 recordings, big old 
air shots of audio of the video show, and I'm trying to get the Library 
of Congress to digitize them before the next earthquake. We only lost 
about 8 last earthquake. They are the only daily record of any 
television show (from that era). This was the daily local CBS show in 
New York, 1951 to 1953. 1953 to 1954 was on Dumont. You'll never 
see any Dumont shows, you know why? 

They taped over them? 

Worse than that. This is what I'm really interested in, saving shows. | 
tried after Ernie died to buy all the NBC and CBS shows, but the 
Dumont shows I was told were unavailable. In the early Seventies | 
was told that when they were selling Dumont, they were worried, 
because the shows they had..."Cavalcade of Stars" with Jackie 
Gleason, Ernie's show, the lawyer said, "Who's going to copyright and 
store them?" They said "Don't worry about it, I'll take care of it." 
He took care of it. He pulled two semis up, took everything out, drove 
down to New York harbor and ... 

Wow... 

There's one show that I have on video, but I have every show on audio. 
You can't play them because they lose a generation every time, so I'm 
hoping to get them transferred. I recently found 30 "Take a Good 
Look" shows, and CBS just restored those and put them on tape, and 
there's stuff on there nobody's seen since...there's Nairobe Trio in jail 
suits! 

Now Ernie did so much with music, your background, your Juilliard 
training, must have had so much influence. 

Now this is going to sound really stupid, but in Juilliard they pounded 
into us, whether we were going to be a teacher or whatever, we had to 
bring good music to the people. That's their mission. 

I don't think "Solfeggio" would have had impact on him if you hadn't . . 

I pushed him to the limit. I said, "What about this?, what about 
this?," and until I got him Bartok, really atonal, really dissonant stuff . 
.. it opened a whole new place and he'd go way beyond. But I did 
push him. He liked stuff, and I mean only stuff, like "The Grand 
Canyon Suite," by Grofe. It's all right, but at Juilliard we called it 
picture music and looked at it with disdain. For an imagination like 
his to be limited... 

Finishing out on the Trio, were the masks uncomfortable? 

With Ernie you did everything. We had to do so much stuff. I[t was 
about killing an hour. We took a lot of pies in those days. 


EDIE ON SAMMY: 

| adored Sammy. He was always in the wrong place at the wrong time. 
He was the sweetest, nicest guy. Something you can't see unless you 
saw him work. He was a phenomenon. He absolutely danced 
beautifully, sang beautifully, ... he didn't have a great voice, but he 
sang beautifully. 

What's the difference between a great voice and singing beautifully? 

['ve heard a lot of great voices, in music school and in Classical music, 
but they just don't send anything to me in any way except "Oh that 
was on key." Sammy did my show, I have a great half hour of Sammy. 
My show, they paid as much for a commercial as they did for a half 
hour show. And when it came to guests I had no money, so I booked 
Jazz artists. I had the greatest shows, I had Duke Ellington, Basie, 
Woody Herman, all the best. And [ said, "Sammy will you do my 
show?" And he said yes, and I told him there's no money and he said, 
"Well..." I told him we'll do whatever you want. And he said, "OK. 
First | want to do a song with you on the same height chair." You got 
it, cause he's never done that. "Then I want to do a musical number 
with you where I don't walk behind you." You got it, three or four 
things that we were talking about, us great liberals back in those days. 
It was the first time a Black man ever sang like that on TV. Nat Cole 
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had his own show, but there were certain rules. So [ said, "Sammy 
you've got it, whatever you want to do," and he did this thing and 
sang, he was wonderful. He wasn't as good on television as he was live. 
Live there was nobody who could top him. And through his career he 
got corny, he went through boozing, and drugs, and of course the eye, 
but he came right through that, and always there was something about 
those live performances, the impact. He just made you believe 
everything, that voice, you thought he was Pavoratti. Nobody ever 
captured it on video. It was something from, not his voice, but his toes, 
and his guts... he just exuded a mystical thing. He was charming, 
funny, if you ever saw him on television or a movie it isn't anything 
like he was live. An inspiration. 

Any more unusual anecdotes about him? 

Frank would say, "He's a bad boy, a bad boy." But he'd never tell me 
what he was doing. Frank kept him in line. Sammy, I always adored 








MASKED ROCK & ROLL UPDATE 


Baseball Furies -Michigan band that dresses hike the baseball gang in “The Warnors.” 


In the short story "The Black-And-White Ball" by Don Delillo (New Yorker, 1223.96), J. 
Edgar Hoover ina leather mask and his companion go to a masked ball where masked bands (a 
white society band and a black soul band) play, and Sinatra ts in attendance. 


Daft Punk - The French Electronica duo choose to keep their faces out of the equation by either 
not being photographed or by wearing masks. 


Dallas Don of Lutcfisk, donned full clown head for his band's sprawling live recreation of Pink 
Floyd's "The Wall.” 


The Earons - In 198+ Island released an J.P by 33, 22, 69, 28 and 18, the Earons. Hailing from 
"Earon Earth”, they were "Earotronic Energies” with "No names only numbers.* They were 
pictured on the cover in white suits and white motorcycle helmets with black visors bursting out 
of a giant globe. Unfortunately, despite the cold electronic beat that anonymously kicks the 
album off, the music quickly becomes very un-earotronic flaccid eighties hairspray video 
whitebread soul dance music. Good concept, though. 


Fame-This bizarre 7° with no year (late 70s I'd venture) is on no identified label. and the actual 
labels on the 7” are pasted on the wrong sides, and the picture sleeve has no pnnting on the 
back. I guess Fame may have the real name M. Kric, as that’s the writing credit, but [ really 
support his anonymity if he wants it. His castume on the cover is leather with sequins, a 
sequined leather bondage mask with zipper mouth and glitter eyes. He's holding a flying \ 
guitar and posing like a superhero amongst fog machine smoke. The music is poppy New Wave 
on one side and weirder stuff on the flip. 1 guess his name wasnt prophetic, but I'm glad he put 
this out. 


Herc - This duo wears masks, and puts on bizarre, theatrical rawk-ous shows where they feud 
with themselves and schtick it up. 


Kabuki Rocks - Japanese Kabuki-Rock band, of course. 
L.A Cacophony Society-Multimedia evil clowns. 
Mazinga-Costumed Michigan punk band. 


Monotrona "the scariest musician in Portland,” sometimes appears as Jing-Pow-Ki-Poo-Ra- 
Toe-See-Loo-Moo-Shun-Ga, a masked superduper being with internal conflicts. 


99th Fuck Yous - Noisy, disturbing band with a lead singer, Billy, who performs naked except 
for a helmet and scary bloody makeup on his face. 


Orquesta Fantasma - This 1983 LP of straightforward. upbeat Salsa, not Death Metal, features 
a band logo that is a bloody bat with the name spelled out in bones, spiderwebs and an Ankh. 
The band, dressed in silver and black vampire and Grim Reaper costumes, with King Diamond- 
esque makeup on, are in a boneyard killing a woman on the cover. Que? 


Seikimatsu - Japanese rock band with KISS Criie makeup. 


Though we've mentioned Spiderman’s LP "Rock Reflections Of A Superhero” before, we 
forgot to mention the masked musicians on the LP, pictured on this page. 


Superargos - Masked Spanish D..Y. Garage punks. They warn that their music 1s "NOT 
INTENDED FOR HUMAN CONSUMPTION." 


Timebomb '77-This punk band features the masked musician El Guapo. 
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SAMMY DAVIS JR MANIA!!! !!!! 


hanks to Barbara Holt, Lawrence Ciassior, Jerome Gaynor, Bruce Lange, Josh Mills & Chip Rowe 


Sammy on "The Edie Adams Show" (ABC, 1962) Sammy's guest starring role on 
Edie Adams’ TV show is an unusual, and at times startling one. Actually, there's 
nothing really odd about it content-wise (within a Sammy context that is), but even 
today viewing this you can recognize that seeing a Black man and a white woman in 
that era being so close and friendly is unusual. In fact. Adams explained to me that 
Sammy agreed to do her show at a far smaller salary than he usually received on the 
conditions that he could do some of the simple things white stars were afforded, but that 
he was not, such as appear cn the same level as her (literally, not figuratively). Edic and 
Sammy's rapport is fantastic. Sammy comes out on his own and does a couple of stellar 
vocal numbers. He demonstrates every super dramatic movement in his repertoire, 
including the removing of the tie and unbuttoning of shirt mid note and the ever popular 
reach out and grab gesture for the big ending. He's then joined by Edie and she gushes 
with praise over his performance and his cheesy impersonations (Cagney impersonation 
pictured below). Their next bit is a back Stage routine where he busts out more 
impersonations and then does a Cyrano bit with full dramatic reading, swordfighting 
and leaping and prancing. His tithe nimble maneuvering atop the prop crates, and his 
fencing abtlity really are impressive. He wasa dancer and that really enhanced all his 
performance in every medium. Before the show is done he gets in more jokes, singing 
ard a full tap number. At one point a comedy bit ends with Sammy alone sadly 
lamenting that none of his friends ever listen to him. A punchline follows, but for that 
brief moment his acting is at its peak, ‘cause he really seemed hurt. Alas, most truths 
are told in jest. 


Sammy on "The Beverly Hillbillies" (CBS, 1969) The Hillbillies went to NYC in this 
mulli episode segment and set up camp in Central Park. What does the Big Apple have 
that LA doesn't comedy potential-wise? Ethnicity of course! In the first part Phil 
Silvers “jews” The Clampetts by selling them The Statue of Liberty, Central Park, etc., 
but he returns their thousands in cash when he sees what great folk they are. When they 
go fishing in Central Park's lagoon/river/whatever, however, Silvers’ influence has them 
convinced that they're catching Gefilte fish. In the next episode they shift to Insh 
humor. When a cop is about to arrest them he asks their last name and Granny says, 
*Oh...Clampett!" Thinking she said O'Clampett and hearing her talk about the old 
Country he's convinced they're Irish and lets them break any law they want. Where's 
Sammy come in, you ask? The final gag is that after The Clampetts get homesick for 
B.H. and leave the disappointed-to-miss-them cop arrives, bringing his Irish partner to 
meet them. And who plays Officer Tim O'Sullivan you ask? Sammy of course, who 
ends the show with a strolling thick brogued version of "Tura Lura Lura." 


Church Of Sammy Davis Jr. Website (http://www. geocities.com/Col lege 
Park/8182/john.htm) Not a historical site for Sammy research, but rather a site of cyber 
irreverent reverence for the smarmier side of Sammy. They worship him for smoking, 
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drinking, drugging and being “a renaissance man in the 20th centum. fle could sing, 
dance, dazzle and act. He was a black. a jew, a Satan worshiper * You could joina 
worse church. 


The Sammy Booth at Dennis Rodman's Illusions nightclub- Dennis Rodman’s new 
club (which in fact, seems to be owned by a sporty, handsome young Russian man with 
a fresh scar on his face) has a decor based on problem gambler Rodman’s favorite locale 
- VEGAS! The quaint club (which features several of his outfits framed and mounted 
including the biggest wedding dress you'll ever see and a jumpsuit from his Van 
Damme movie, as well as a huge An-O-Graphed mural of pictures of him and his 
fnends) has Vegas glitter and sparkle galore. Each booth (where fresh Russian Caviar is 
delivered to you with regularity) has a photo, in an ornate frame with a wide velvety 
mat, of a Vegas star. Sammy has two booths in fact. One witha sharp color photo of 
an 80s “Hello Detroit” era Sammy working a dramatic gangster lean, and one with the 
famous photo of the Sands Hotel with Sammy surrounded by “The Pack.” The prime 
Sammy booth is a good location. Near the door, but S¢parated from it by the Martin and 
Lewis booth, you can see the comings and goings without too much disturbance. Its 
proximity to the bar is also a plus, and if you're sitting at the back of the booth vou have 
a direct view of a neon lights portrait of Dennis’ head with pulsating colored hair. 
Though Sammy has two, Dino actually has his photo in three booths, which is one more 
than anyone else. Perhaps the decadence and extreme lifestyle personified by Dean 
Martin in his Matt Helm pictures and “Kiss Me Stupid* appeals to Dennis’ “waik on the 
wild side” image. Though there's no Elvis booth, curiously there is a Deniro & Sharon 
Stone (from the movie "Casino") booth. We were privileged to get a tour of Dennis’ 
private room, with a virtual art waterfall and ugly paintings. It was explained that one 
of the paintings is removed when DR's 45° TV is rolled in. All the Bulls had been there 
except Michael who was coming. we were told. Though we didn't stay for it. Vegas 
Showgirls dance on the small stage occasionally. I think Sammy would like it. 


Dino At The Sands (BAMA, 19967) This semi-susptcious low-run (1,000) CD of Dean 
Martin doing a pretty blue nightclub routine in 1964 would be worth getting just for the 
Dino's fairly hilarious jokes, but what makes this a find is the bonus track of Sammy. 
Frank and Dino in the studio recording radio spots for Pete Epsteen’s Ponttac dealership 
in Skokie., IL. The car dealership was allegedly a front for mobster Sam Giancana's 
operations, and the quotation marked implication is that The Rat Pack was “asked” by 
Sam to do these. Frank is heard knocking out a kooky version of "Old MacDonald Had 
A Farm,” with the words changed to fit the ad. He rhymes Pontiac with “Mac” 
superbly. He then does “Come Fly With Me” as “Come Ride With Me," and then he 
orders some lackeys around and conducts "business." Sammy's next and he intros his 
song in a little kiddie voice then goes into “High Hopes” with the words changed 
(“Oops there goes another Pete Epsteen car"). He works the address (701 Lincoln) and 
the disclaimer ("Skokie's not that far") into the Ivrics. Next he knocks a perfect 
"Chicago, That Toddlin’ Town,” altered to "Pete Epsteen, Pete Epsteen, That Pontiac 
Guy...” Dino then does the least inspired of the bunch. 
Certainly a recording asterix, but one worth looking down 
to the bottom of the page for. 


Sammy Photos in the great lost photographs of Eddie 
Rocco book (Kicks books, 1997) There are two stellar 
images of Sammy inthis brilliant volume of R&B culture 
photo masterpieces. In one, a youthful relaxed Sammy is 
Stepping with Ruth Brown at an LA nightclub. The club 
seems to be fairly empty, maybe it’s before or after hours, 
and Sammy isn't on stage, isn't making show, isn't bigger 
than life. His smile and charm are sincere, and he seems 
to really be enjoving the dance. In the second, Johnny 
Otis is hosting a group of Black superstars so great that 
just seeing them together is overwhelming. Sammy, 
cheesing ear to ear, shares space with, amongst others 
Satchmo, Billy Eckstine, and a gleaming parr of Trenier 
Twins, glowing in the only light suits in the room, This 
book is a treasure and | highly recommend tt. 


Don Kirshner presents Fun Rock (Ronco 1975) This 
LP, with a cute cat rockin’ out on a Fender on the cover. is 
my fave of all the “Goofy’"Wacky"/*Funny bone” 
compilations Ronco and K-Tel were putting out at the 
time, and it's not just because Sammy's “Candy Man" 





kicks it off. Rather, it's because, like that song, all the hits here aren't novelty songs 
outright, but rather songs with broad appeal and legs that happen to have a innocent, 
childlike sensibility to their charm. Lots of Bubblegum (1910 Fruitgum, The Archies, 
Lemonpipers, Monkees), some teen hits (Little Eva's “Locomotion") and classics like 
“Wooly Bully” mix with real oddballs like "Winchester Cathedral" and Ray Stevens 
‘GiTarzan” (one of the most brilliantly produced recordings ever.) AS SEEN ON TV! 


Sammy inthe ‘Nam Sammy went to Viet Nam as an entertainer, but also to report 
back to Nixon, who Sammy believed he had the attentive ear of. about racial abuse 
against Black enlisted men by their superiors. A soldier who shall remain anonymous, 
who spent most of his ‘Nam time involved in druggin' and chillin’, had the pleasure of 
being one of those entertained by Sammy, and he took this photo. Note the credential 
on the guy behind Sammy: a laminate wom on his uniform that features a Sammy 
caricature. What better job could you have in Viet Nam then Sammy Patrol? 


OX BOW "King Of The Jews" LP (CFY Records, 1992?) Arty, noisy eclectic indie 
album worth noting because the cover is a huge pointillist portrait (a photo manipulated 
somehow) of a smiling Sammy, mature and pleasant in his September years. The 
design is by cartoonist Jim Blanchard (most famous for his inks on Hate comics, but 
well known amongst aficionados for his far more disturbin g solo work) and though 
there may be some shock value intended in granting him such a high title, something 
about that smile diffuses any negativity. He's sure King of something. 


SAMMY DAVIS JR. AWARD at the 1997 Soul Train Awards (Syndicated, 1997) 
The recipient of the 1997 Sammy Entertainer of the Year award (a gold plated portrait 
sculpture of Sammy in Bojangles Crescendo pose) was the ubiquitous Sean *Puffy* 
Combs. Though he failed to mention Sammy in his acceptance speech, the content 
actually was very much in the spirit of Samala. “People ask why I'm in all the videos 
and on all the records,” he posited at the podium, before offering the vague, yet sincere, 
answer, “All I ever wanted to do was entertain people!" Overexposure and addiction to 
applause are definitely very Sammy. Ironic note: Puffy's performance earlier in the 
show was a Cotton Club era tap dance production number with Savion Glover that had 
a (poorly shot) highlight mimicking the fantastic Nicholas Brothers routine from Stormy 
Weather. In the recent biography of Dorothy Dandridge by Donald Bogle, it's revealed 
that Dandridge's husband, Harold Nicholas, considered Sammy an Uncle Tom who 
stole his act. Eerie note: When accepting a later award, Puff y, who became a mega- 
superstar because his friend Biggie was mysteriously assassinated, thanked "The 
H.tmen" and his Italian management. Hmmmm. 


Sammy on "77 Sunset Strip” (ABC, 1963) This awesome episode features Sammy as 
Kid Pepper, a young juvenile delinquent with good diction. His hair is conked out, he 
has James Dean/Elvis leather and sideburns going for him, and he works this role to the 


extreme. The son of a cop has fallen in with Kid Pepper's pool room thug crowd and to 
save the kid before he gets in too deep, hipster detective Kookie infiltrates. After a 
great knife/poolcue fight, Kookie is in. The poolroom scenes brings to mind Michael 
Jackson's “Beat It" video. The big score the gang has planned involves covertly stealing 
keys from Big John, a black janitor who cleans stores at ni ght, copying them and then 
robbing the bank. At the end we learn that Big John is Kid's dad, and all kinds of 
Father/Son melodrama acts out. Sammy crying and screaming with his dad is very 
“Purple Rain’, (even the name "The Kid” is the same) and further argues for 

TAFKA Prince starring in a Sammy Davis Jr Story movie. If you ever see this look for 
Sammy's dancer like moves as he maneuvers through the streets, for a “STOMP"-like 
scene with pool cues banging on the ground, and for a brief cameo by Sammy Davis, Sr. 


"Shindig” magazine (1964) In a “Quality article for mature teens and post-leens” the 
usually Rock & Roll oriented mag profiles Sammy, who was starring in "Golden Boy* 
on Broadway at the time. The meat of the article is a fairly dry recapping of Sammy's 
career, but the bread on either end of the sandwich is what raises eyebrows. I guess the 
"Quality" and hip angle was just that they were covering a Black star, but this is no 
standard liberalism. The article opens with an indictment of rioters and praise of 
peaceful civil rights folks. Though it smells a little like "Good Nigger/Bad Nigger,” at 
least it makes some sense in the context of the article. However, after the biography the 
article side swipes the reader with a bizarre, vicious attack on freaks, which I'd rather 
reprint than summarize: “It is indeed an experience to stand backstage at a Broadway 
theater, to watch the workers and the leeches. Leeches are animals which suck the 
blood of animals and humans. On Broadway, in human form, they are equally annoying 
and harmful. They hang around stars and starlets . . they pester and bother and poke 
and pry . . .they are the jackals of the trade, basking in the other person's limelight 
before they bleed that person dry and when he or she can do no more for them, the 
leeches and jackals run somewhere, latching onto some other victim. 

“That sounds pretty strong, doesn't it? None of us are free of them. In 
school they are the misfits, the kids who invanably become dropouts, the kids who want 
to enjoy themselves but aren't willing to work for their enjoyment. In adult life, they 
become those who "suck around the boss" in hopes of special favors. On Broadway, 
they are the no-talents, the failures, the perverts. They fester and grow everrwhere, 
sometimes - it seems - out of the woodwork. Every theater's backstage is full of them. 
They respect few people, certainly not themselves. 

“But Sammy Davis Jr. is one of those they leave alone." 

Hello? Somebody bitter at "Shindig?" Pal if it weren't for misfits. dropouts 
and perverts who'd be making all those records that make fill your pages? And really, 
who was a bigger misfit or pervert than Sammy? Get the kids a Playboy, this mag is 
dangerous! 


MONKEY ROCK'N'ROLL UPDATE 


Thanks to: Todd Abrahms, Phil Berry, Lawrence Gassior.the gang @ Hi Fi, James Porter.&Felipe X 


Bongo™, the Beanie Babies® monkey doll, comes with this poem dangling from his pierced ear: “Bongo the 
monkey lives in a tree/The happiest monkey you'll ever see/In his spare time he plays the guitar’One of these 
days he will be a big star!" Use your opposable thumbs to grab for that dream, Bongo, Roctober is with you. 


David Allan Coe has had many a monkey in his life. (see article for details) 


The Kassenetz-Katz Orchestral Circus featured a gorilla suit guy during performance. (See K-K article for ,e& 
photo) 


Monotrona ("the scariest musician in Portland” is sometimes seen in the guise of Ooka, a 
Man/Gonlla/Supergorilla') 


MORE MONKEY BANDS: Alien Monkey Man, Apeface, Black Gorilla (‘77 single tncluded the Ape- 
tastic tunes "Gimme Dat Banana” and "Funky Jungle"), Bucket Of Monkey(s), The Chimps (a'k'a The 
Thomas Edison Electric Band, they were the band that did the "Monkey Buisness" and "\fonkey-A-Go-Go" 
Mfonkees knock off LPs, that included a few psychedelic originals. ), Jesse "Monkey Joe" Coleman, (a 
pianist on early Okeh Blues sides), Easter Monkeys (featuring Jim Jones from the Cleveland bands Mirrors 
and Pere Ubu), Gorilla Biscuits, Thee Gutmonkeys, Hundreth Monkey, Inkpot Monkey, King Chango, 
Kung Fu Monkeys, Love Monkeys, Mojo Monkeys, Monkey, The Monkys (Mexican 60s band that 
specialized in Spanish covers of Monkees hits), Space Monkeys 


MORE MONKEY SONGS: "Can Your Monkey Do The Dog"-Ron Silva and the Monarchs, "Monkey 
Chow" -The Goblins, "Monkey In Brazil" -Stephen Perkins, "Monkey In The Middle" - Desert Sessions. 





"Monkey In The Pool Room"- R.L.. Burnside (variation on Signifying Monkey), "Monkey Lust" -Leo re f 
Kotke (written with Kim Fowley), "The Monkey Paw (A New Dance Kraze)" - Scott & Raven, ts 
"Monkeys, Go Home" (Theme from the Disney movie)--Robert F. Bruner, “Monkey Spanner" - Dave if =f S: 
Baker, "Monkey's Uncle" - Ray Sharpe, "Monkeys Vs. Donkeys" - Wild \fan Fisher, "Mud Monkey"- eR L Pe DES ¥ ERS 
Loop Guru, "1001 Real Apes"- Frank Pah! and David Greenberger, "Save A Little Monkey" -Corsairs, ON He TRA ag ae 
"Simian Sutra" - Lord Sterling, "Two Monkeys" -Cock Sparrer T H E T I N Y T i M PA N vA E E 
Planet Of The Apes - (pictured lower right) Sydney, Australia based ape masked lo-fi garage surf band made 


(Tiptoeus Tulipus) 


up of four simans, including Secret Chimp and Caeser, and a human keyboardist in a space helmet named _ 
"Bright Eyes." ; —aaeee 


Tiny Timapanzee - This creature (pictured nght) appeared in the summer of ‘69 in Mad + 
Magazine's Nature Study Guide. "When other creatures laugh at him, (he) just smiles,  . 
because secretly he knows he is bringing happiness to people .. .(and) pulling down SOOO Et ¢ pa 
bananas a week." ) 











Though it is an artform other than musical, this seems like an appropriate place to mention Rggar 
that paintings by gorillas can be viewed at the website www. gorilla org 
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Excerpt from John F. Szwed's Sun Ka autobiography Spar » Place, desenbing eccentnce musicians who 
passed through Birmingham: (T)he midget saxophonist from ihe Carolina Cotton Pickers (who had a) horn 
held together with rubberbands, but who played so well that Sonny (Sun Ra) suggested that all the other 
saxophonists break their horns”. Szwed later mentions that after Star Wars was released (which Ra descnbed 
as “very accurate) a midget Darth Vader having a light saber duel with aliens from the bar scene became part 
of the Arkestra’s revue, 

- More Midget-esque Bands: Dwarf Bitch, Mental Pygmies 
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No Longer At Ease Debut LP 
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SOME. THREE 


ErrorType:11 Six Going on Seven 
Superstore 7" Self-Made Mess 
S$3/7" $1 O/cd 


i At area stores. For mail order, send check or ™m.O. 
Or call 1.888.517.SOME. 
Postage paid on all orders 


SOME RECORDS 405 w. 14th St No, 2 NYC 10014 
In a fit of idie leisure, please visit us at http://www.some.com. 
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FLAMIN 
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TIMBSDAYLE 
KING A peviewLANl 
Acetone (Vapor/Reprise) Boring ass-ed tones 
The AC3 "Hey Little Buddy” b/w "Git That Baby” (Hell Yeah 


POB 1975 Burbank CA 91507) Some people think it's just a 
gimmick that they have a 4 year old drummer.... 





Hasil Adkins "Seasick Cruise” b/w "Chocolate Milk 
Honeymoon” (Norton Box 646 Cooper Station NYC 10003) Like 
the milk he sings about, The Haze just is tuming, getting thicker 
and raising a bigger stink as time goes on. This is a monster- 
piece! 


AFT “Shut your mouth and open your eyes” (Nitro 7071 Warner 
Ave suite F-736 Huntington Beach, CA 92647) Allout Freakin’ 
Intense! 


Against All Authority “All Fall Down" (Hopeless POB 7495 
Van Nuys, CA 91409) Acidic attidudinous Assault. 


All Natural Lemon & Lime Flavors "Tuming Into Small" (Gem 
Blandsten POB 356 River Edge, NJ 07661) Gave my head a 
swirlie! 


All Punk Rods compilation (Gearhead/Lookout) The Munsters 
theme song is one of my favontes, and for 13 Rock & Roll 
combos to gear up gassers based on a Munsters episode makes 
me mosh like Bob Mosher! The Dragons, Quadrajets and Donnas 
(doing a KISS tune!) don't just barrel towards the checkered flag, 
they run over the motherfucker waving it! 


American Barricade zine (POBox 3123 Portland, OR 97208) 
This politizine balances rage and eloquence perfectly, its main 
subject beng oppresion facing Native North Americans. 


American Lesion (Atlantic) This is the singer from Bad 
Religion's folky, “personal” stuff, but shit, it’s not like Bad 
Religion sounded like Deicide. Not too different when you get 
down to it. 


Amon Amarth "Once Sent From The Golden Hal!" (Metal Blade 
2828 Cochran St. suite 302 Simi Valley, CA 93065-2798) Brutal 
fable telling with hell spawn vocals and rhythms of the hooves of 
an army of Apocalyptic horseman. 


Ancient "Mad Grandiose Bloodfiends" (Metal Blade) 
Norweigian death music that draws more upon the high drama of 
horror movie soundtracks and Vincent Price narration than it does 
on any traditional Metal. Thus, far creepier, scarier and powerful 
than any paint by numbers domestic act. 


Another Society "Blood Wrong” (PC Music 711 Eigth Ave. SD, 
CA 92101) Conceptually closer to what new Metallica should 
sound like, but doesn't. 


Apocalypse Hoboken vs Oblivion (Hannless) The babyfaces 
(Oblivion) barely get a 3 count on the Rulebreakers (AH) but then 
they got hit with a folding chair. 


Arab On Radar “Queen Hygiene II" (Heparin POB 29-447 Prov. 
RI 02909) The Ra-darlings of the sour note freakout scene out 
scoop their own ice cream this time! 


armitage shanks “an evening with . . .” (Damaged Goods POB 
671 London E17 6NF) I can’t remeber much about the evening, 
but I've got a hell of a hangover and there's a guitar neck shoved 
up my arse. 


The Assbeaters "Senseless Fury"/My Fat Irish Ass zine (POB 
65391 WDC 20035) Musically this certainly beats my ass with 
stupidity, but the zine that accomponies it raises the dumb 
aesthetic to a sublime artform, with a history of the band and a 
brilliant documentation a Nazi scotch tape Zappa fan 
propaghandist (you'll have to read it.) I give this four asses! 


astrud "Superman” ep (Sealed Fate POB 9183 #120 Cambridge, 
MA 02139) While this undoubtably makes me want to dance, I 
must admit I feel I should only do so wearing one of those white, 
sterile, sperm-suits Burt Reynolds had on in that old Woody 
Allen movie. 


At A Crawl zine (584 Broadway suite 806 NYC 10012) Jodi /-o- 
v-e-s The Melvins, and she tells some good.Rock Chick stories in 
her show reviews, and she can draw, and she's funny. So that 
means...good zine! 


Avail/(Young) Pioneers "The Fall Of Richmond” split CD 
(Lookout) A far as Battle Of The Bands goes, both groups have 
teeth and energy, but I think (Y)P has a few foreign objects 
hidden in their trunks that allow them to get the victory tn this 
bloody bout. 


Back Of A Car zine/"lonely planet boy” CD (44636 MPO 
Vancouver BC V6B 4A1) Though the zine contains 
contemporary reviews and comics, what it's primarily about is 
everything Big Star and Alex Chilton. Like the Lou Chnstie zine 
in Chicago, this is a “clip-zine_ of sorts, with a lot of clippings 
about the band assembled in an interesting way, but without 
comment, really leaving them as almost pri source material. 
Not to imply this is dull, it's assembled and executed joyfully and 


made very interesting. There is a CD, sold seperately, that 
contains indie bands paying tribute, in style and in covers, to and 
of Big Star. 


Bambi Molesters "Play Out Of Tune” (Dinko Tomiljanovic i. 
Loverkovica 1 44000 Sisak Croatia) Moody, nasty, garage trash 
from Croatia that speaks the intermational language of sleaze! 


Battery "Whatever It takes...” (Revelation) I guess they're called 
Battery because the drummer plays like The Energizer Bunny. 


bazooka! zine ($2 or 2IRCs, Tom Amaert, Patrijzenlaan 20, 8900 
leper, Belgium) An explosion of Garage/Low Fi music and zine 
passion with a powerful chaos theory layout! 


Bean soundtrack (Mercury) Perhaps the worst soundtrack ever. 
Not only does it feature the worst flashbacks of 80s soundtracks, 
with worthlessness from one name no name fluffsters with like 
Louise, Gabrielle and Blair, it also subjects the listener to super 
pointless covers of “I Love L.A.”, “He's A Rebel® and (I'm glad 
someone finally covered this song) "Yesterday.”. Top it off with 
a couple of chestnuts that have been on over 100 soundtracks 
already (Beach Boys "I Get Around” and Katrina and the Waves 
only song) and it would have seemed to have sunk as low as 
possible. But they shocked me by actually being worse by adding 
between song snippets of dialogue from the movie that aren't 
jokes, aren't funny and don't fit the songs. Just random phrases, 
not by Mr. Bean even. The only decent thing on here is Susanna 
Hoffs covering "Stuck In The Middle With Y ou," and the item 
that actually seemed like it might be the best thing on here (Mr. 
Bean and Bruce Dickinson ducting on "Elected”) is by far the 
worst. Because Mr. Bean is not funny ...and I'll tell you why. 
Sure, the physical humor, especially the pantomime, is pretty 
good, espectally because it's rarely done, but for the most part 
comedy works best when the comedian is at the same level or 
more pathetic than the audience. There is so much arrogance in 
the actor doing Mr. Bean, he knows he is such a genius , that he 
has lost all capacity to be a good comedian. When arrogance 
takes over, funny is gone. Eddie Murphy, Joe "Muscleman” 
Piscapo, Dan Ackroyd. Sure “Seinfeld” is amusing, but that 
because the characters are lower than the audience, they're 
despicable, awful human beings. More power to Bean if he's 
successful but this sucks. 


Beat Lady #0, Weird-Bizarre Cult music, XXX-Mas ($5.95 @, 
Underground Culture Vulture) UCV continues it's tradition of 
bizarre “found art” juxtopositions, firstly with a girl/sex theme 
comparing and contrasting swinging paens to beauty with 
hardcore sex records. Listen with a free hand. Secondly an 
exploration of this whole “Exotica” thing that gets down to the 
basics. Third, and mostly, they offer us the filthiest Christmas 
recordings ever... until Andre Williams new one came out, that 
is. 


Beauty In Darkness Vol 2 compilation (Nuclear Blast) It’s not 
just Death Metal anymore! Nuctear Blast has bands doing all 
lands of variations on the theme, and if you want to know some 
of the edges of the scene, this comp will help. Atrocity and In 
Flames are my faves. 


The Best of Repent Vol 2-A World Full Of Friends ($8, Repent 
535 Stevenson St, SF, CA 94103) What do The Stallions, Bou 
Sou Nezumi, The Hookers, The Frustrations and the Knockoffs 
have in common? Specialness! 


Big Boy Pete “Homage To Catatonia-The Psychedelic 
Adventures Of Pete Miller” (Bacchus Archives/Dionysus) 
Listening to these infectious Skiffle-Psyche confections it's hard 
to believe this is an archival release of an obscure figure and not a 
greatest hit package of million sellers. If there are better songs 
than “Crocogators,” “John Celery” and "A Dog Named Doug,” I 
wanna hear 'em! 


Big Deat Corporate Annual Volume II (Big deal) Poppin! 


Birdland With Lester Bangs (Bacchus Archives) This historic 
recording of the great scribe with his band isn't an epiphany and 
you won't get knocked out, but it's way more Rock & Roll than 
punk (in the goodest way) and it sure is more music than it is 
writing (which many of the rock journalist/band frontman fail to 
achive). Worth some spins. 


Blacktop "WE DESIST!" (In The Red 2627 E. Strong P1. 
Anaheim, CA 92806) Pardon me Seiji, but even a die-hard Jett- 
head like myself recognizes that this might be the best cover of 
"Hide And Go Seek" ever! What Mick Collins recognizes (as I 
see it) in the historic Michigan guitar stuff that mastered, is an 
interpretive, exploring approach that owes more to the Jazz in 
Rock&Roll than to its Country cousins. Irredesisitable! 


Bonfire Madigan "Backstreet Buoy” (K) Backsteet Buoy? I 
thought it said Backstreet Boys! This moody, atmospheric, rich 
and hooky song cylcle would only send the most cerebral of 11 
year old girls into hysterics. 


BOSSMAN (Heparin POB 29447 Prov RJ 02909) Hard math and 
strong coffee and a migraine headache that hurts but you can't tell 
if you like the pain or not. 


Boss Martians "The Intoxicating Sounds Of...” (Continental 
POB 4336 Bellingham, WA 98227-4336) The factor of Surf- 
authenticity that this captures is the dichotomy between the clean 
cut fook/feel of the musicians and the debauchery that was 
inhererent to the scene/music. Good dichotomy, dude! 


Boss Martians +s The Surf Trio (Blood Red 2134 N.E 25th, 

Portland, OR 97212) Perhaps the Martians have better songs, but 

the Trio has the unstoppable finishing move- they cover "Wine 
0 


Wine Wine!” That move is also known as “The Siberian Spo- 
Dee-O-Dee.” They win, but they used a foreign object the ref 
didn't see. 


"A Brief Look At Goth", "Dead Souls", ° Plaster Destroys 
Oasis", “Quasar” minicomics (2Scents@, Mike Chominski 140 
Santa Mana #5 San Bruno, CA 94066) I couldn't tell which 
comics were written more from experience, the ones about high 
school or the ones about post-apocalyptic robot sex? 


Camp Skin Graft-Now Wave Vol 1-3 (Skin Graft) As gross 
cases of these collect dust at Skin graft warehouses across the 
land, their haggard president will shrug and declare, "But the 
critics love it!?" And who am I to argue with that. Accept the 
challenge. Sure the "Now Wave” is self indulgent, often boring 
and at times a physical strain on the ear canal system, but Puffy 
Daddy isn't? 


Ralph Carney “Ralph Sounds” (Birdman 1409 W. Magnolia 
Burbank, CA 91506) He should have called this "Camy Sounds,” 
because this falls between carnival music, the minutes from a 
confused Kurt Weil appreciation society and a classical and/or 
Jazz recital by the girl most likely to do something evil to the 
music teacher while he/she's sleeping. 


Castle Broadway "Bone Canopy” ep (Soutrane 1967 Oakland 
Ave. Milwaukee WI 53202) This explorations into “Exsonica,” if 
I may coin a new phrase, are a bridge, literally and figuratively, 
between the brilliant contemporary soundscapians and their 
forebearers of yore. If you like genius, this is a cup of tea for 
you! 


Casualties "VMLive presents...4/15/97 Fireside Bowl” (VML) I 
love this lo-frills, high energy series of show recordings, and this 
one is a great sample. The band is being as punk as they wanna 
be, and you can almost feel the elbows in your craw in the pit. 
OK, the pits are fairly passive these days, but at least, as the 
Casualties revive, The Kids Are United! 


Cave-[n minicomic (Bnan Ralph POB 2328 Providence, RI 
02906) If you like the front cover to this zine, cheeck out this 
prehistoric preamble to a masterpiece to come. 


Cellophane (Virgin) If you left the cellophane on the CD it 
wouldn't be a bad thing. 


The Chamber Strings "Gospel Morning” (ISM POB 13369 
Chicago, IL 60613) A chamberful of genuis. 


Cheater Slicks “Forgive Thee” (In The Red 2627 East Strong 
Place Anaheim, CA 92806) I've been listenig to Cheater Slicks 
for years, and when ['m drmk they rock, and when I'm not, I'm 
bored. Let's just say this double CD is sobering. 


Children Of The Root "Wifebeater: New Year's Eve 1996" 
video. A brilliantly awful excercise in torture commited by these 
ultumate anti-showman. The first 10 (or is it 80) minutes on this 
video is a bizarre variation of soundcheck! The greatest thing 
about this video is knowing that I wasn't there! Then again, I was 
masochisticly compelled to watch the whole drunken thing. 


China Drum “Self Made Maniac” (Mantra/Beggars Banquet 580 
Broadway suite 100-4 NYC 10012) A billion drummers can't be 


wrong! 


Chrome "Tidal Forces” (Man's Ruin) Argue if you will the 
historical prog signifigance of this new release (with Helios 
Creed filling in the spaces vacted by time), but as a pure sonic 
document, this is a war between pixies and robots stonning 
through your cranium .. .and the battle rages infinitously! I'm 
treakin' out, man! 


Cinema Beer Nuts video and CD sountrack (Hopeless POBox 
7495 Van Nuys, CA 91409-7495) Kids of all ages will enjoy the 
perky sounds of youth at different levels of anger and joy coupled 
with colorful attractive images. | liked the Lunachicks video, the 
Assorted Jelly Beans Song and funny clothes. 


CIV "Secondhand Superstar” ep (Some 405 W. 14th St. no 3 
NYC 10014)I smell a hit! 


Clarissa “Blood and Commons” (Mammoth) Not enough blood 
and too much common. 


Classicos Del Rock & Roll Mexicano compilation{ Available for 
$8 from Repent, 535 Stevenson St. SF, CA 94103) Fans of 
"Garage” music don't know what the fuck the genre really is until 
you hear it played by kids with freakin’ burros in their garages! 
This is one of the best compilations I’ve ever heard, with amazing 
Mexican bands from the 60s and 70s playing covers of 
US American (and even Mexican-American, via ? & the 
“Misterions’) classics with jalepeno kick! If you don't buy this 
you're el dummry' 


Connected compilation (321/Zero Hour 14 W. 23rd St. 4th Fl 
NYC 10010) This, believe it or not, is a compilation of 
progressive hip hop, which is a phrase unfortunately rarely used. 
The wide variety of artists, including Blackalicious, Ticklah and 
the legendary Ultramagnetic MCs, combine old school technique, 
dub, Dancehall and al] other types of hi tech and Io fi mess. 
Definete listen worthy for dance DJs and fans. 


Cop Porn book ($5, Dan Kelly 1573 N. Milwaulkee #481 Chi IL 
60622) If you think Murder Can Be Fun, wait to you read how 
homicide compares to the other extremes this cold, sad world has 
to offer. And Damned if Dan (of Evil! and Danger!)isn't the 
bearer of gory, titilating bad news again. And again Of course 


he claims to have scooped Roctober on the Black Metal murders, 
but hey!? Are we going to challenge this guy?!? 


Cranes “ep collection volume 1 and 2” (dedicated 580 Broadway 
NYC 10012) Too much drama for most mere mortals to handle, 
me included. Can you hang? 


Crematory “Awake” (Nuclear Blast) The most menacing factor 
here is the Colonel Klink-esque German accent, but the obvious 
keyboard lines detract from the brutality. Not the crem de la 
crematory. 


Crimewave “s.a. zine ($3, POB 980301 Ypsilanti, MI 48198) 
Anything that covers clown college, meat and Richard Simmons 
"Slimmons” snacks is alright with me! 


Crimpshrine “Duct Tape Soup” (Lookout) Re-issuing this now 
will probably please a lot of Bay Area, pop punk/emo historian 
veterans who've been in the scene since the late 80s man. Where 
were you, in 89! The fact of the matter is, that after Ska-core (or 
whatever you call it) this music is the kind of "punk" that almost 
always can sound better with good production, and this ain't it. 
But my opinion don't matter on this. 


The C*nts"A Secret History Of" (Disturbing Records 3238 S. 
Racine Chicago, IL 60608) I don't know what the national profile 
is, but in Chicago, the C*nts are the ubiquitous Garage-Punk 
band. Ubiquitous because you could always find their albums, 
garage because they couldn't play as fast as the hardcore bands so 
you could really tell how straightforward their RocknRoll was, 
and punk because . why not. This collection of stuff (including 
mid 90s stuff I never heard before) is a good primer and a 
document Chipunk historians shouldn't bypass.. 


Cursive "such blinding stars for starving eyes” (Crank!) I just 
kept turning the volume down a litdle at a ime thinking it might 
make it sound better until it was silent and it did. 


Wade Curtiss & The Rhythm Rockers "Voodoo Mama" b/w 
“Rompin’,” “Electric Theme” b/w “Surfin Bird" (Norton) The 
mere fact that I'm supposed to be describe in words what's going 
on in these micro groovations exhausts all my parts just thimking 
about it. Suffice to say, if you think you heard of Rock&Roll, and 
you ain't heard this wheelchaired wombat, you are mistaken my 
brother, sorely so. Highest reconunendation. 


Curve "Chinesebum” (Universal) To paraphrase Stymie Beard, it 
might burn the Chinese but it ain't gonna burn me! 


Dance Party zine (Cool Beans Press 1415 Beachcomber Ln 
Houston, TX 77062) You'll twist, dookey-booty, pop lock, frug, 
robot, teabag, bump and monkey to this all dance zine/comic. I 
would say this was 100% perfect, but their anti-macarena stance 
knocks it down to 97%. 


John Davis “Blue mountains" (Shrimper POB 1837 Upsala, CA 
91785-1837) Mountainess, in a molehill way. 


Dead Air ine. The voice of militant bike messengers in Chicago, 
this rag gets better each time I read it. Messengers unidos coma 
sera dividos, or something like that. Messenger scene reports, 
Messenger poetry and messenger comix. Hits you like an 
unexpected car door. 


Dead Boys “Twistin’ On The Devil's Fork” (Hell Yeah/Bacchus 
Archives) Good guy Jeff Magnum has unleashed more grotesque 
goodies for our listening pleasure. Recorded at the old Killing 
Floor, CBGBs, one of America’s (if not the world’s) most beloved 
punk bands further backs up their hype with aura] anuerisms from 
1977 and 1979. Of course the sound's not perfect, but did you 
really want a Dead Boys digital diarrhetic? 


Dead Moon “Hard Wired In Ljubljana” (e¢MpTy) As always, 
Dead Moon is one of the most dynamic, visceral, exciting live 
bands on planet earth, and this concert document captures them 
bettcr then many of their studio projects. This is their easiestly 
available album, and hopefully people will grab and hold and 
love it here as much as they doin Europe. No other band links 
real Garage music with contemporary garage music with some 
fucked but good hippie shit mixed in. like Dead Moon. Highly 
recommended, dude. 


"Deep In The Throat Of Texas” LP “Unquestionably Late 
For The Trend” ep (Existential Vacuum POB 49984 Austin, TX 
78765) Ryan Richardson is 200% commited to documenting the 
best late 70s Texas punk with exhaustive liner notes, cool photos, 
and GREAT sound(barring a few impossible to Spectorixe Lo Fi 
gids like Dot Vaeth), and making it affordable. If you think 
Texas wasn't a hotbed of early punkrock talent, think again. 
"ULFTT" is an extension of the the 1st important Tex-Punk 
comp, "Are We Too Late For The Trend,” on ESR, a seminal 
label owned by one Bryce Parker, perhaps the Joe Meek of Dallas 
(for more reasons than one!) who sadly ended his life as Meek 
did. “Twilight Zone,” one of only two known recordings by the 
legendary Skuds, appears here for the first time. Their pensive 
and powerful singer, Platnum Paul, had the hairless look favored 
by todays neo-skinheads, but it was because he was dying of 
leukemia, and was courageously seeing it through to live out his 
dream of being a punk rock singer before he passed away. Today 
the Skuds are one of the most revered early Tex-Punk bands, 
along with The Nervebreakers (whose Ist LP, an ESR release is 
now on CD from Get Hip). Dot Vaeth appear on both comps, and 
these cowtown crazies sound better than today’s intentionally bad 
playing lo fi scenesters. The Infamous Vomit Pigs have 2 great 
songs on the EP (and are covered by Dot Vaeth on the LP). Their 
singer, Mike Vomit, also died, mysteriously I believe. The LP 
showcases 6 Texas bands that lived to see the 80s. Really Red 
came on melodic at first, though their later “Suburban Disease” is 


one of hardcore's better moments. The Next had the nght blend 
of polish and rage. AK47 is the craziest and most acid damaged. 
I totally love The Uncalled 4, and their proto-Gibson Bros. antics 
should convince folks this don't all sound the same. Vast 
Majonty winds things up. Keep this on your tumtable! 


Deep Reduction “Back Tulip" b/w “Gotta Say No” (Get Hip) 
Deep Doo Doo Rock&Roll! Clichés are good. 


deerhoof "THE MAN, THE KING, THE GIRL” (SRC/Kill Rock 
Stars) Too arty for my party. 


The Delstars "The Sound Of Power" (Revco 1443 48th St. Des 
Moines, [A 50311) Put one of those “Sounds of Stock Cars” 
records on turntable A, and get this discus spinning in stereo B, 
and sit back baby, because you're only gonna be takin’ pitstops 
when nature gives you no option. Big beat, baby! 


descendro Allegro “The Story Of The Donner Party" (1390 W. 
Lake St. Chi IL 60607) Just when it seems to me like everything's 
been done, some piece of truly original genius will land on my 
doorstep. OK, actually it's never happened before, but it did now. 
An Historical Fantastic (if such agenre exists) exploration into 
the Donner Party story using whatever musical means they can 
muster, The help of monk Gary Burger gives them the eatra tools 
that make this mission a success. You'll eat it up! 


Desert Sessions Volume 1&2 (Man's Ruin) The coyotes found 
the mescalin. 


the dirtbombs “all geeked up" (In The Read) Trouble! Danger! 
Everything wrong you love! 


The Dirtys “You Should Be Sinnin (Crypt 1250 Long Beach 
Ave. #101 LA, CA 90021) This is furious, thick, powerful rawk! 
If you're under 48 inches or pregnant I'd avoid this, unless you're 
a knocked up kinky midget. 


Discount "Half Fiction* (KAT POB 460692 Escondido CA 
92046) Don't discount these rock and rol! bargain hunters! 
They're telling truths and making art! 


Dismember “Death Metal” (Nuclear Blast P.O.BOx 15877 
Tampa FL 33884-0877) There's an actual freshness to this 
brutality that infuses the inorganic speed and composition of the 
Death genre with a very organic, yet mishapen and malformed, 
energy. N 





DJ? ACUCRACK “nation state” (Slipdise 101 W. Grand Ave 
6th Fl. Chicago, IL 60610) Cracked me, smacked me and almost 
jacked me, but I recovered and pressed repeat. 


DM3 “making time” b/w t.v.sound" (Get Hip) One word, baby: 
“magic.” 


Dogbreath “Weicome To The Rose Garden" ep (Polypore 1264 
Grove St. SF, CA 94117) Tl admit, I saw the band name, the long 
hair (white boy dreads even!), the flowers and the SF address and 
I got hippie fears that kept me from listening for a while, but 
when I put the platter on I was suprised to find that this is 
actually better, poppier and punker , even, than much of the Bay 
Area stuff I've been getting. Hows that for a run on sentance. 


Donavan‘s Brain “Hit Me In The Face” b/w "$0,000,000 Y ears" 
(Get Hip) Psyche-dull-ic. 


The Donnas "American Teenage Rock and Roll 
Machine"(Lookout) I guess this is to Runaways/Jett as Riverdales 
is to Ramones, but this works way better for several reasons. 
First and foremost is that early Ramones were never bad or 
mediocre, so it's easy to copy them and be so much worse it's 
pathetic. It's difficult to be worse than the worst Runaways stuff, 
Also, while you can argue girl group this and girl group that, the 
fact that the Runaways, and now successfully The donnas, give 
voice to specific girls that are at the shows anyhow is something. 
This is pretty fun, and when it lifts entire musical phrases from 
other records that's a very teenage to do. 


sarah dougher “break in a brand-new broken heart” b/w 
“stumble down" (K Records) Lovely and touching. The 
Doughers must be a very talented, nusturing people. 


Download “III” (Nettwerk) Robots need to unwind too! 
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The Drags “VML presents...5/3/97 Fireside Bowl" (VML POB 
183 Franklin, PK IL 60131-0183) The Drags put out live and 
everyone's getting their turn! 


Dragstrip “The Heliocentric World Of..." (American Pop Project 
POB 2271 San Rafael] CA 94912) A fine instrumental B.0.C. 
cover and a Sun Ra tnbute with appropriate sleeve art. Like 
Carmen Electra says, nice package. 


Dreams Gone Sour “The Absolute Zeros” (Big Deal POB 2072 
Peter Stuyvesant Station NYC 10009-9998) Coarse sugar. 


Dropkick Murphys “Do Or Die” (Hellcat/Epitath) This puts the 
PUB back in PUBNK! They're working class kids with pnde and 
there's nothing wrong with that! 


E.A.R. (Experimental Audio Research)"Millenium Music” 
(Atavistic POB 578226 Chicago, IL 60657) These “soundscapes” 
I suspect were some “Experiment” conducted on me. because I 
sure felt "violated" and uneasy after listening. 


Easter Parade demo (244 E. 3rd St. POBox 20209 NYC 10009) 
This had the bunnies hopping in this briar patch. 


eat Your head A Compilation from Melboume's Underground 
(Au Go Go) Some of the best early 80s punk from Australia 
finally reissued for your enjoyment. The hilarious I Spit On Your 
Gravy, the awesome End Result, and the rockin’ Permanent 
Damage are only a few of the classics on this. Git it! 


Ebus Music News zine (c/o Carsten Olbrich, Bottenhormer Weg 

37, 60489 Frankfort) If I understood German this might be great. 
As itis, I just like reading the band names and trying to make out 
an article about Nena being a vampire. 


Electric Frankenstein “Monster” (Au Go Go) This awesome, 
rawking mess is what Lon Chaney would have played to get him 
psyched to contort his face with painful wires. 


Electric Summer “Shock” (Soda Jerk POB 4056 Boulder CO 
80306) What you never saw in the videotape of George Bush 
vomiting in Japan is that this band was playing at the party. 


elcka (Island) I'm baffled. 


el puta, el muta & spunky tri-lo-bites, “how to draw food and 
other poems," How to Win @ Chess (FREE!, Users Music & 
Books POB A3098 Chicago, IL 60690) Years ago Chicago was a 
thn ving center of instuctional manuals, V.D. informational 
handouts, street guides and other useful publications. Finely in 
this era of television talking heads and cyber highways is 
someone in this city bold enough to return to the roots of the 
toddlin’ towns legacy of information spread. Sure the books may 
be crude, but who isn't. Bravo! 


ErrorT ype:11 “supersotre” ep (Some) Their "Take A Bow” is 
way better than Madonnas. 


Face Down "The Twisted Rule Of The wicked” (Nuclear Blast) 
A hurricane of extremity with extremities flying through the air. 
EXXXTREME!!! 


Face To Face “LIVE” (Vagrant 2118 Wilshire Blvd #361 Santa 
Monica, CA 90403) Hi, we put on an uncompelling live 
performance . . and we can prove it! 


Failing Sickness “Because The World Has Failed Us Both" 
(Hopeless) So maybe they should call themselves Failing 
Sickness...? 


Far “Water & Solutions" (Epic) I read in the New Yorker that 
early 90s nostalgia was back, and I chuckled. I’m not laughing 
anymore. 


The Fastbacks “Win Lose Or Both” (Popllama) This fleeting 
studio foray and fun live fest is a fantastic fix for Fastback 
fiends. Fuck yeah! 


Fastball “All The pain Money Can Buy" (Hollywood) Low and 
inside. 


Filibuster "This Means” (Martian Church 3 Studebaker Irvine, 
CA 92618) Unusually good ska/dub that mixes the traditional 
(meaning Jamaican, not Bosstones) with some clever innovation. 
Mellow skanking allowed. 


Filler zine ($2, POB 111 student life centre postal outlet U of 
Waterloo Ontario Canada N2L 3GO) Staright, no filler, music 
journal. 


Fishermen's Stew “Hand To Mouth" (Get Hooked POB 640 
NYC 10009) Phisherman’s Pee-yew! 


Five Horse Johnson “double down" (small stone POB 02007 
Detroit, MI 48202) Should be called horse sized johnson! 


Flap “Spotlight on Agonython,” "Flap Am In The House” (Fat 
Boy POBox 8146 Adanta, GA 31106) You'll flap your wig over 
these happening, flap-ening sounds! 


Flat Duo Jets “Wild Blue Yonder" (Norton) Listen to the 
brilliant two hour (though they claim its only about 11 minutes 
long) drum jam near the end of this and you'll understand why 
this live album is 80 amazing to listen to. The drumming 
somehow combines the magic and subtlety of Max Roach with 
the stupidity and pointlessness of Peter Criss. . .and the result is 
Garage Hillbilly R&B? I can’t ‘splain it, either! 


Fleshtones “More Than Skin Deep" (Telstar Box 1123 Hoboken, 
NJ 07030) Sounds like.. fur! 


FLIN FLON “Swift Current” ep (Teen Beat 715 N. Wakefield 
St. Arlington VA 22203) This is groovaliscious! 


Flowchart “cumulus mood twang” (Carrot Top 935 Chestnut, 
suite LL15 Chicago, IL 60622) Flow-rific! 


Grafiigerplode) They've never flown higher or more gloriously 
ge ) They've never flown higher or more gionously: 
The word I'm looking for is “epic.” 


Frying Saucer Attack "New Lands” (Drag City) Flying sedative 
a 


Foam “Big Windshield Little Mirror” (Epic) All foam, no brew. 


Fold Zandura “ultraforever” (BEC) This is going to be the # 1 
band on earth! 


fondly *F is for...” (Scratchie) 've been fonder. 


Fortune and Maltese and the Fabulous Pallbearers 
"Bewitched" b/w "Don't Wanna Cry” (Larsen 16 Rue Du Crey 
73230 St. Alban Leyse France) Kalamazoo's (and Chicago's!) 
finest blast away with two savage slabe of stone sixties punk, 
unaffected by the influences of Metal and hardcore that are 
saturating the “garage” scene today. The A side is an angry (but 
hummable) ae ete tdown that sounds right offa “Back From The 
Grave," though it's an original by by Mr. Maltese and the ula 
suave Mike Hurtt of Royal Pendletons. The B side is a stomping 
Buckinghame cover and I'm amazed it took this lang for someone 
to cover this punk gem. The block and tackle drum part, rusty 
nail fuzztone guitar and chanting charus bring to mind the monks. 


Four Letter Word “A Nasty Piece Of Work" (BYO) 
Melodilicious! 


Kim Fowley “Outlaw Superman” (Dionysus/Bacchus Archives) 
A crotch-watering selection of rare sides from the Lord Ammal 
God of the streets that displayshis unique ability to make gold 
from garbage. No disrespect to Joe Meck, but Fowley's proven 
himself time and again to be one of the Rock era's most creative 
and prolific low-tech producers. From surf to psyche to punk and 
all points of inbetween coolness, this collection is just a brief 
glimpec into his multifaceted career, which is reaching it's it's 
40th year, but man those facets are bright! 


"Fresh [f-Music From The Mentos Freshmaker Tour” 
(Zark!) Lots of bad hippie stuff, and Boris The Sprinkler? Go 
figure. I'm samewhat torn, becaus ethough the ads that are faked 
make me anti-Mentas, I like the candy. 


fretblanket “home truths from abroad" (Polydor) The Freatles 
they ain't. 


Frodus “Conglomerate Intemational” (Tooth & Nail) You'd think 
that the phrase "Progressive Hardcore” would be oxymoronic, but 
it sure pope into (or pounds into) my cranium when this disc 
commands me to obey. 


Frontier “Heater” (Tug Of War) If these guys were any genuiser 
they'd by dangerous! Be you one to dance or to meditate baby, 
this will provide. 


The Bobby Fuller Four "Never To Be Forgotten” Box Set (Del 
Fi POB 69188 LA, CA 90069) There are many approaches to 
documentation, and there are many ideas on how to put together a 
box set, but if you're going for pure value, joy and insanity, 
nothing beats "The Kitchen Sink Theory.” Del Fi has really 
scored by shocharning every worthy interesting piece of Fuller- 
ephemera info this small crate. Included on the two main CDs are 
album tracks, singles, B-sides, unreleased matenial, alternative 
takes, Randy Fuller Four stuff and unexpected hidden tracks. The 
first disc captures why Bobby had the (too little) success he 
enjoyed, and if you like the radio friendly stuff he did on Mustang 
this is the ticket, but for my money disc two is where its at. This 
captures the BF4e stabs at every genre of teen nwisic around at the 
time, and boy howdy, if they don't get everything right! We're 
talking Surf, Drag, and even Motown (with the hilanously 
derivitive, but nonetheless perfect, track, ‘Tm A Lucky Guy"). 
Throw in a disc of an unedited proposed live album and great 
liner notea by Bryan Thomas and others, including an excellent 
investigation into the “mysterious circumstances” surrounding 
Fuller’s death by Dan Epetien, and you've got a serious parcel! A 
great compliment to the rawer Texas stuff Norton and Del-Fi 

have been unleashing, 


Bobby Fuller "El Paso Rock Vol. 2 More Early Recordings* 
(Norton) This platter of obscure studio stuff and live material is a 
real treat. While the stuff Bobby was recording for release nods 
to the tamer side of Rock & Roll that was on the radio, this 
rockin’, raunchy and tuff live stuff makes evident why the Texas 
youth, and the Norton-ians cut B 3 name in their school desk 
next to Sam the Sharm's and other wildmen. The onstage Bobby 
seems more likely than his studio counterpart to have his dead 
body associated with the phrase “mysterious circumstances,” but 
all art has a price. This a great time to be a Bobby fanatic, 

ith some of the most interesting stuff of his ever secing light. If 
you've heard of Rock'n'Roll, get this. 


Free Kitten “Sentimental Education” (Kill Rock Stars) This gets 
alittle too “sonic” in the middle, but for the most part there's some 
really hypnotic, ecary hits here. Power full. 


Fuck Emos °Celebration” (Man's Ruin) These guys are s0 good 
they make we want to fuck Elmo 


Full On The Mouth °Collide” (Adantic) Full on, raging! 


Fu Manchu “The Action Ia Go” (Mammoth The Broad St. 
Building 101 B. St Carborro, NC 27510) "Funky fresh.* 


Future Sounds Of Chicago compilation(B-Sides) The grim 
technocracy of of a future gone wrong shakes hands with the 
utopian visions of future gone right! 


f.y.p. “my man grumpy” (Recess POB 1112 Tarrance CA 90505) 
Don’t argue with the youth. This is happening stuff leading the Z- 
Generation to revolution so watch out! 


The Gadjits “At Ease” (Hellcat/Epitath) Joyless “ska.” 


Gas Huffer *Just Beautiful Music* (Epitath) The best 
songeriting yet from these former goofs, now semi-goafs. A 
great fucking song about deep sea diving(!) has an eerie, joyful 
pretentiousness that made me sad that Lloyd “Sea Hunt’ Bridges 
died today. Also, when did Matt start sounding so much like a 
motivated Joey Ramone? 


Gasoline "Lets Go Harley” (Goner POB 40566 Memphis, TN 
38174-0566) I doidn't know you could use gasoline as rocket fuel, 
‘cause this is gone man, I mean, like, orbit! 


Gastr Del Sol "Camoufleur” (Drag City) The advance material 
on this made it sound like this album, a departure from the 
"difficult" music the band has produced in the past, was going to 
sound like Gastr Del Spice, but Chicken Little's forecast was 
premature. If there was one thing that distinguished Gastr from 
other groups doing experimental, exploratory sound stuff over the 
years, it was their ability to soak everything in a brandy of 
listenability, making even the theoretically offest stuff sound on. 
Here they take an oppisite approach ending up in the same place 
at the end. Instrumentations and structures that might on paper 
seem common and "easy" are tweaked, side-attacked and 
squeezed into an unusual something or another that shouldn't 
dissapoint any followers of the band and should snare a few 
(knew. 


gaze “Seedless” ep, “Mitsumeru” (K Records Box 71543 
Olympia, WA 98507) I heard they wont let gaze in the military, if 
you know what I mean? But seriously folks, this is a delighf! 


Gearhead #6 w/ SCOTS/Untamed Y outh 7° (POB 421219 SF, 
CA 94142) Usually records in zines are filler, but this slab is A-1, 
I really dig it, and this magazine has consistently gotten better. I 
really enjoyed this issue with some super entertaining stuff on ZZ 
Top, the Dukes and the underground racing scene. As good as a 
zine this thick can be! 


Gerty Farish "Bulks Up* (Load POB 35 Prov RI 02901) If Crips 
and Bloods listened to this instead of 2Pac I'm sure the murder 
rate would be higher, but the fury, joy and creativity of the 
camage would go far beyong glocks. I'm overwhelmed by the 
hypnotic effervesence and pure spasticity of this masterpeuce 
(sick). 


The Ghost Of Tony Gold °...for lovers only” (flo records POB 
398056 Inman Sq. Cambridge, MA 02143) Y ou know, people 
throw the word “geniuses” around like a nerf ball, but in this case 
] assure a nerf ball is spongey! If T-Rex was a person's name 
instead of a band’s, and he were alive, he'd love this too much to 
sue, 


Ghoti Hook “Banana Man" (Tooth & Nail POB 12698 Seattle, 
WA 98111) /'m hooked! More fun than a barrel of bananas! 


Bruce Gilbert "In Esse" (Mute) I have a new put-on-and-make- 
unwanted-guests-leave CD! Challenging. 


The Gir) Bombs (Misty Lane) More ladyfingers than M-80s, but 
there's nothing wrong with a few well placed lady fingers! 


God Dethroned “The Grand Grimoire" (Metal Blade) Extreme 
music ricocheting between regality and brutality, all the while 
dripping evil. 


The Go Devils “I'm In Pittsburgh And It's Raining” b/w "You're 
Gone* (Dionysus) Japa-jailbait with all the best ies of 
youth, and then some. These gals really know how to work it and 
the toned down B-side is legitamately sexy. 


Gods Of Darkness compilation (Nuclear Blast) Truly a Diety 
rich lineup of Black Metal and Death s tars. : 
Mayhem (!), Lmmortal, Enslaved, Cradle of Filth and Covenent 
are among the entries. If Time-Life did a dark Metal series, these 
tracks would on it. Essential! 


Golden Showers “All Ove rThe Floor” (6562 4th NW, 

Al . NM 87107) I've heard of Manna raining down from 
heaven, but whatever this liquid raining up from hell is, I don’t 
wanna get in my eyes! This Ultra Trash offering is a pissa! 


Good Riddance "Ballads Of The Revolution” (FAT) What a 
Chock Full O’ Punky pack this is! You get political rage, catchy 
hooks, a bloody photo of the band with G.G., an ironic KISS 
cover, a cryptic hidden track, and did I mention political rage? 
They ahould be called Good Value! 


The Great Divide “skip town” ep (Fiver 784 Heathcove Santa 
Cruz CA 95062) A challenge to conquer. 


t at Jost phot of Eddie (Kicks 
Books/Norton) If you've ever been moved by Rock & Soul photo, 
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if you've ever been blown away by the image of a visual 

megaforce oozing sex and soul (Esquerita, anyone?) or even if 

you just appreciate urban history., thia is your top ticket, Slim. If 

that photo where Elvis and that girl are tongue-touching were in 

this book . . it wouldn't make the top 25 images in this tome! 

bei Roy Orbison, Sammy Davis, Jr,. The Treniers and other 
aves. 


Guitar Mood (available from Repent 535 Stevenson St. SF, CA 
94103) This compilation of Rock and Rol) guitararisms from 
across the globe proves that since Dick Dale invented the electric 
guitar in 196whatever, his influence has spread like wildfire! As 
is always the case on this planet, the Japanese and the French are 
able to quell American xenophobia (not a bad thing in these 
cases, neccesarily) for at least 2 and a half-3 minutes. Get in the 
mood, dude! 


Guitar Wolf "Planet of The Wolves" (Matador) This record 
pulsates with otherworldly power. This seeps rock. This stinks 
of pure man-sex. This is the shee-it. 


gymicrae “execution of karma” I.S.R. POB 145 Northville, MI 
48167) Great recording on this record, a really raw, intimate 
sound. The music itself has its highs and lows, getting too clever 
for its own good at mes. 


Hai Karate (Man's Ruin) Bar fight rock that makes you brawl in 
rhythm 


Haligalihalid "Vo-Zdra" (Slussaj Najglasnije!) This wails. . 
literally! 


Neil Hamburger "Raw Hamburger” (Drag City) I guess his clean 
records didn't move the units neccesary so the (tamished) brass at 
Drag City encouraged Neil to take the low road and work “blue,” 
and when I say blue I mean, to qoute the "new" Neil 
“motherfucking cocksucker” blue. While I admit this is the 
funniest comedy album in years, nonetheless I know that a lot of 
young kids look up to Neil and I have very mixed feelings about 
this. Dear god, Neil, is it worth it? 


Hammertock “American Asshole” (Man's Ruin) Pure Southern 
Rock with its purity decimated by punk influence (the Pistols 
played Texas!) bring to mine the (para)phrase "My Mohawk 
doesn't cover up my Redneck!” 


John Wesley Harding "awake" (Zero Hour) These are fairly ice 
songs. I bet they work with the ladies , if you know what I mean. 


Mick Harvey “pink elephants” (Mute) Though my French skills 
cannot attest to the quality of the text translations of these English 
versions of Serge songs, I can say that musically the wonder and, 
how you say, joie, is sucked right out of them, and if you need 
translation, 101 Strings featuring with Bebe Bardon redid "Je 
Taime...Moi Non Plus" (as "Love At First Sight”) way better 
back in the day. 


Thee Headcoats "the MESSERSCHMITT pilots severed hand 
(Damaged Goods) For those of you who have to have every Billy 
Childish recording . . this might cure you. 


The Hefners/Schwartzaplit 10” (Middle Class Pig Pfizerstrasse 
32 72070 Tuebingen Germany/Hefners US address POBox 
442337 Lawrence, KS 66044)This is a bizarre split. The Hefs are 
a straightforward flat singing flat out bunnyboy Garage outfit, 
with brilliant design concepts working in their favor. The 
German Schwartz side is an experimental, moody, mystical guitar 
wankery jam. And I liked it J think. 


The Height Of "Chalk and Water” (Runt POB 2947 SF, CA 
94126) Like eating chalk. Intentionally. 


Heinous zine($2 POB 10412 Portland, OR 97210) Nothing but 
info on Evel Knievel). It’s all about love. And you know what? I 
love it. Do yourself a favor and get a helping of this tasty treat! 


Helious Creed "Activated Condition" (Man's Ruin) More 
enriching and satisfying than an alien probe. 


Hellacopters °1995 Tilt Freespeedin’® (Get Hip) Hella good! 


Hellbender “con limon” (Resevoir) J would call them Purgatory 
Puller. 


Helistomper/Before I Hang split CD (Baloney Shrapnel POB 
6504 Phoenix, AZ 85005) These two Confederacy Of Scum 
bands go at it on this disc Dixie style. Hellstomper really 
channels D.A.C. with covers of his Longhaired Redneck classics 
and other songs of the South, and they seem pretty scary...until 
you hear Before 1 Hang. These are the type of Southerners that 
keep Yankees from vacationing Southward! If Militia people 
listened to this they'd have a lot more fun. 


The Hentchmen “come on santa” (Norton) This missled my toes. 


Hepeat “Right on Time” (Hellcat/Epitath) Studio One-derful 
authentic ska that you'll dig the most. The kids also put on a 
really inspiring show when they skanked through town. 


he said omala “catch supposes” (WMO/W orld Domination) 
Good to do virtual Y oga to. 


Homer Henderson “The Amazing One Man Band Live From 
The City Of Hate’ (Honey POB 141199-672 Dallas TX 75214) 
HH, the 2nd greatest one man band in the land, is keeping the 
Texas Trashabilly flame burning, and may it spread! The live set 
finds him attacking various musical styles (Country, Rockabilly, 
Blues, etc.) with fervor, humor, and damn fine musicianship. He 


knocks out a slew of Link Wray and Jimmy Reed favontes, 
putting a personal touch on ‘em all. A heartfelt rendition of “Lee 
Harvey Oswald Was A Friend Of Mine,” (made famous {?}by 
T.Tex Edwards) almost steals the show, but the honors go to 
“Witch Doctor,” ete with sped up chorus. Dallas might be 
the city of hate, but if they don't hold a national treasure like 
Homer dear, then dangity-dang-dang-dang man, ah tell yew 
what...dang al’ fools... 


Hoover (Slowdime POB 414 Arlington VA 22210) This release 
says it's"intended as documentation only,” and that, along with 
the important, dramatic progressive punk on this CD, makes me 
hope that the recent nutty backroom antics of the current White 
House administration wil! help the DC area youth stop taking 
themselves so seriously. 


Houseboy "Ya Right!” (Stiff Pole) Funny, poppy 


Hum "downward is heavenward” (RCA) Humward is 
boring ward. 


The Humpers "Euphoria, Confusion, Anger and Remorse” 
(Epitath) This will Rock you like a bad fix and Punk you like a 
jailhouse queer. Short, sweet and evil. 


The Hunger "Cinematic Superthug” (Universal) The 
Indegestion. 


hurricane streets soundtrack (Mammoth) Judging from the 
soundtrack this movie is hip with attitude! Maybe even a bit of 
irony. Highlights include Supple either doing a Weird Al 
Yankovic-esque take on Bush covering the Bee Gees (unless 
they're serious) and Atari Teenage Riot getting funky. 


Hypocrisy “The Final Chapter” (Nuclear Blast) This is the chop 
suey of Metal, combining every element of every genre since the 
80s in a hurricane flurry of Death Metal vocals, omate solos, 
thrash speeds, mosh tempo changes, heavy droning and more! 
Do believe the hype-ocnsy! 


] Cosmonauti "Sea Storm” ep (Misty Lane) Like John Glenn, 
classic surf never gets too old and is out of this world! 


ICU "despite the smell of colors... vol. 1 (K) Smells loke metallic 
flake. Wait, that's a paint not a color. Smells like the future! 


Idiot Box demo (555 W. Comelia box 801 Chicago, IL 60657) 
Besides this being a beautiful press kit (with a mini TV!) it also 
is, without question, the music that will bridge us into the 2 Ist 
century! 


James [ha “Let It Come Down" (Virgin) Surpmise...the prettiest 
Punkin’ is also the most sensitive! 


The Imp? zine ($5, Dan Raebum 1454 W. Summerdale 2C 
Chicago, IL 60640) Intense comics analysis continues with an 
exploration of the world of Chick tracts. This is more of a 
historical research project and a cataloguing of Chickism than an 
in depth analysis like his Clowes issue. I'd say it’s an invaluable 
reference. Nice production values, again. 


in Flames "Whoracle” (Nuclear Blast) Brutal yet thoughtful. 
Compelling in its combustibleness. 


1 (Heart) Rich “Live, Wet, Drippin’ With Sexx” (Big Dump POB 
26587 Bridgeview, IL 60455) Some may see this as a “novelty” 
record where a “funny” band “jokes” through rock “cliches” as 
they “pretend” to be doing a “live’ concert in "Cambodia." Well, 
the thing is, Fm sure it’s REAL! And the fact that the Cambodian 
venue pictured on the cover has the same ceiling as the Fireside 
Bowl is proof! The exception that proves the mule so to speak. I 
listened to the whole thing! 


The Insect “Hard To Cry” ep (360 Twist POBox 9367 Denver, 
CO 80209) Play this wailin’ harp driven 45 at 33 and you got the 
Dirty Wurds. At 78 you got Gnndcore. And at 45, baby, you got 
it made! 


Jaboni Youth zine ($3, POB 20069 New Haven, CT 06520) It's 
all about indie rock/punk, but it's really about writing which 
elevates this zine over competitors wntng about the same (admit 
it) pretty boring people. John Damielle's take on Thin Lizzy is 
priceless. 


JANK zine (free! Janelle & Jeff POBox 791 Berkely, CA 94701) 
Jank ain't skank! [t's the hippest trip on the ship! 


Jason and the Scorchers "Afidnight Roads and Stages Seen” 
(Mommoth) Normally | would just brush this off, but I made the 
mistake of listening to almost an hour of this odious, ultra middle 
of the road tripe, and it's an hour I won't get back. I wish them 
success, but just not around me. Hootie has fans, too. Why two 
whole CDs? 


Jaws Of Life “Drunk With Power” (Beluga) This is a savage 
soundtrack to a manly movie! 


Joan Jett & The Blackhearts "Fit To Be Tied" (Mercury) 
Perhaps tis isn't the best possible Hits collection by Queen Joan. 
but that didn't stop me from listening to it 200 straight times 
through in the car. This convinces me that she has the best R@R 
female pipes ever. Her great “Love Is Al! Around” (used in a 
women's basketball promo a few years back) is included. Sammy 
Davis, Jr. also covered that TV Tune. by the way. 


The Jimmies "Cheap" (Biood Red 2134. N.E. Portland, OR 
97212) Jimmies are ON TOP! 


Jughead's Revenge “Just Joined" (Nitro 7071 Warmer Ave. F- 
736 Huntington Beach, CA 92647) A curious and good balance 
of punk DIYity and ROCK excess. 


J uryman V. Spacer “mail order justice” (SSR) Dour robot 
tmisic. . 


KAUSING A kKOMMOTION Madonna tribute CD Inverse 
Suggestion 24 Sunbeam Ct. St. Peters, MO 63376/Nihilist 3402 
Merrie Lynn Austin, TX 78722-4611) Though the interpretations 
of Ms. Ciccone's work on this CD include Black Metal, spoken 
word pomography and extreme electronic manipu-muatations, the 
amount of intense love for the subject make this a mare moving 
testament than all the “ironic” tnbues one often sees littering the 
racks. Venerealectric, Kingdom of Filth, Averse Sefira, The 
Goblins and Jak Shit are amongst the excellent entries. 


Kent 3 "Peasant Musik" (Super Electro POB 20401 Seattle, WA 
98102) These guys sound like they might act like nice people, but 





Kerosene 454 "At Zero” (Slowdime/Dischord) Like a Bradbury 
robot who discovers he has a soul, this demonstrates ail the 
mechanical mechanics of DC ‘punk,’ but definetely allows for the 
soul and feeling to shine through. 


Killdozer "The Last Waltz" (Man's Ruin) This farewell record 
has the band exit like a drunk driven 18 wheeler, heavy and 
damaging. 


"The Killer Bagel Invasion!” minicomic (M. Goetz $1, 2124 
Anzona Ave. Rockford IL 61108) Killer! 


Killer Barbies “Attack Of The...” (Get Hip) Ken is ballsier than 
the A side. Nice groove on B-side. 


King Diamond "Voodoo" (Metal Blade) I'm fucking floored. 
King Diamond, in King Diamond voice, doing a rock opera 
telling a tale of American Voodoo horror, with no ambiguiety. 
The lyrics don't get arty on you, he lays it on the line. That's why 
he's the king! 


King Sound Quartet "the getdown imperative” (In The Red) 
Punk soul R&B with immediacy, integrity and ability. The entire 
B-side is a straightforward "Space Is The Place,” which isn't as 
punk as Antiseen's version, but has more gusto in its boldness. 


Cheri Knight “The Northeast Kingdom” (E Squared) More 
coffeehouse than Opry, and I ike Goo Goo clusters more than 
scones, 30 I may not be the best judge. But it seems pleasant. 


Komputer “The World Of Tomorrow” (Mute) Danger Will 
Robinson! Occasionally does not compute, but every few bytes 
these practioners of the Kraft work the dance floor. Hopefully 
their Terminal Of The Future musical tribute to Bill Gates won't 
get them deleted. 


Phil Krauth “one, two, three...” (teen beat) Good music for 
sensitive people and hobbits. 


Areature Comforts-Lowlife Guide To Memphis magazine ($3. 
1916 madison Ave Memphis, TN 38104) Seriously, if you're 
going to Memphis get this , it's awesome. Chicken, records and 
thnfts, to name a few essentials covered here. 


Kyuss “Queens Of The Stone Age” (Man's Ruin) Cuts the Kyuss- 
tard! 


L.A.L. "#1 USA" (K) OK, the name change (from Love As 
Laughter) I can take. but taking off the mask is a problem for me. 
However, music wise this gives me a mask of black eyes from 
when it socked it to me! 


La Secta “Memories Pt. | (Hell Yeah!) My favorite Spanish 
horror movie attacks the US and eats it. 


The Lazy Cowgirts “A Little Sex and Death” (Crypt) Off the top 
of my head, I'd say the Lazy cowgids have been around two years 
longer than the Rolling Stones and released three more albums. 
But the Stanes got two things the Cowgirls never did...hairweaves 
and bad. On this album the Cowgirls are balder are better than 
ever, crafting powerhouse, catchy rock'n'roll biscuits that slop up 
all kinds of gravy! Hell yeah! 


Terry Lee & The Poor Boys "Highway 94 Revisited” (Norton) 
It's not that they stopped printing "Kicks," it's more like they 
reformatted it. Now this platter, featuring a band Jakob Dylan 
senior was in (though not on these tunes), ain't the greatest thing 
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you ever heard, but you might have a hard time (though it would 
be worth it) paying 4 clams for the killer Kicks-ish article that’s 
stuffed in with this on its lonesome, so a little soundtrack to your 
bathroom reading (you all have throneside tumtables, doncha?) 
makes the package just nght. 


Libido "Killing Some Dead Time” (Velvel) The effects of this 
music on my libido are not desirous. 


Lil‘ Put “feeling good” b/w “sometimes I'm Happy” (Kill Rock 
Stars) A regular Eartha Kitten. 


Lint “The Little Dancing Ballerina Ha °Given Up In A Major” 
(Plumb 1085 Commonwealth Ave #215 Boston 02215) As 
always, new unusual, brilliant packaging, but the diffence this 
time is that I actually like the songs. This CD, in a gatefold 12" 
package, is worth the search and misfiling. 


Lizards "Nafum K." (Little Deputy POB 7066 Austin, TX 
78713) Anbnoying, snotty, goofy, dumb...and did I mention 
lovable! 


long fin killie “amelia” (too pure POB 1944 London NW 10 5P3) 
Killied my appetite. 


Long Hind Legs “Charmed, I'm sure...*(Punk In My Vitamins 
POB 2283 Olympia, WA 98507) Poetry in 45 rpmotion. 


Loop Guru “loop bites dog” (World Domination) This guru is 
too too loopy for my addled brain. Gave me ticks. 


Lords Of Acid “Our Little Secret” (Antler Subway) Bad to dance 
to, bad to take drugs to, bad to rollerskate to. 


Lord Sterling “your ghost will walk” (Chainsaw Safety records 
p.o. box 260318 beHrose, ny 11426-0318) Are you OK, buddy? 
You sound upset? 


Los Ass-Draggers "Kings Of Cheeze" (Get Hip) GodDAM! 


Losi Decko “u krevetu” (Slusaj Najglasnije) A great 
straightforward Rock & Roll treat from Croatia. Very raw and 
rockin’! 


Love Nut "Baltimucho” (Big Deal) If you love your nuts English 
and elegant, "pop” these into your craw. 


The Loved Ones "Boom Boom” ep (Get Hip) I'm from Chicago 
baby, I didn't have any use for English Blues types in the 60s, and 
I don't now. 


Nick Lowe "Dig The Mood” (Rounder/Upstart) If Nick is 
auditioning for piano bars, he's got the job! No barfly would 
leave unsatisfied, even the Country hicks. 


Lumptronic 2: Pickin Boogers and Butter Beats (POB 47050 
CHILL 60647) A techno-comacopia of electrocutica music that 
takes you on many a journey through land s you knew not that 
they existed. Most outstanding is the sublimely beautiful and 
talented Zeek Sheck who delights with her beating of technology 
into joyful submission. 


Mach Kung Fu “Teenage Letter” b/w "“Wailin™ (Dionysus) It 
Mach Me CrrrAZyY! 


Mad Moisell (Blossom 369-B Third St. #320 San Rafael, CA 
94901) When I saw the phrase "Japanese Underground Music" on 
the cover ] feared I was about to hear brilliant, course, homifying 
noise art, but instead I got a steaming platter of festive bubbling 
hollar and rock fun. What, Me Worry?!? 


Magical Power Mako "Lo Pop Diamonds” (Atavistic) Don't let 
the word 'magic’ invoke visions of Copperfield, this is real, 
genuine, enchantment! Avoiding the electronic abuses that 
invoke an evil future, MPM relates to technology the way 
children love robots. 


The Makers "This Is The Answer” ep (Get Hip) Makered my 
day. 


The Make-Up "Free Arthur Lee* b/w “Tell It Like A Version” 
remmx (K) Over 100 mes better than "Free James Brown" by 
Mass Appeal. I'm no anarchist, but even though I wouldn't want 
to live in the same building as the Love-ster, they didn't have to 
throw the little red book at him! The B side gave me boogie 
twrtch!. 


The Make-Up in “Blue Is Beautiful," a film by James 
Schneider (video on Dischord) It looks like "Taxi Driver’, sounds 
like James Chance looking for his hom. and smells like 
subversion! 


Man Or Astroman? "Intravenous Television Continuum” (Au- 
go-go GPO Box 542d Melboume Australia 3001) Take all the 
knobs, antanae and whirlygigs associated with MOA? and put 
them in a reverse negatve black hole np in the fabric of time and 
space and then play it on your 8-Track, and you got this album. 
That means it's good! 


The Mants “I Smell Woman” (Estrus) I got Mants in my 
underpants and I need to dance! 


Mashed Potatos "Do You Want Me To Touch You Baby” 
(Munster) [f 1 was “baby.” and they asked me, and they were 
singing pop this perfect, I'd sqeaal, "Y -e-e-s-s-s...* 


Jas. Mathus and his Knockdown Society "Play Songs For 
Rosetta” (Mammoth) This album of pleasant, low-key versions of 


Delta Blues classics is a benefit fot Rosetta Brown, the daughter 
of Delta Blues king Charley Patton, who is ailing. This seems 
like the recording might have been a pretty interesting scene. 
Folks who showed up include Jim Dickenson's sons, John 
Sinclair, a few local legends and members of Rebirth Brass Band, 
Squirrel Nut Zippers and others. Unlike moet attempts at 
traditional stuff like this, this isn't clownish of minstel-ish Good 
flavor. 


Maxine zine ($3, 1415 W. Ohio #3F Chicago, IL. 60622) You 
know why this is just about my fave femme-zine ...comics! Sure 
they got great wniting, but it’s the sequential art that puts it "on 
top" so to speak. 


Holly McFariand “stuff (Universal) Tell truths, sister. 


The Mendoza Line "Poems To A Pawnshop” (Kindercore POB 
461 Athens GA 30603) Very Athens, but it's been long enough 
that that’s OK again. Definitely batting at least .268, despite the 
name. 


Meshuggah “The True Human Design” (Nuclear Blast) Being the 
most extreme, aggressive, metallic band with a Yiddish name is 
enough for me. 


Messershmitt (Slusai Naiglasniie!) This Croatian label sent me a 
lot of stuff, but this is by far the most vital, powerful release. 
Like the label name translates: "Listen Loud!* 


Metro Stylee nyc “soul garge ska DVS 9 Peart St. Salem, MA 
01970) J don't know much about Ska, but I know what I don't 
like... 


Mike and the Molesters “get ya back" ep (Little Deputy) I'm 
feeling UP, cause this record felt me up! 


Minisystems “Prophesy” ep (Westside Audio Laboratories POB 
970021 Ypsilanti, MI 48197) Straight into the future . . via the 


past! 


Misty Lane zine (§?, c/o Massimo del Pozzo L.A. Pascucci, 66- 
00168 Roma, Ag. #97) It's Italian, it's in English, it's in red ink, 
it's got 60s bands, new bands and Italian sex film reviews. It's got 
great layout and they've got Merinuk! This is tops! Comes with 
a Chesterfield Kings single that's a blast! 


Milinski Kamen (Samoborska 97 c, 10090 Zagreb Craotia) The 
lyrics might not be in English, but this guitar is singing Rock & 
Roll tears that I understand al! too well. 


Mono Men “Bent Pages” (Au- go-go) This re-release of a rarities 
collection is one of the great representations of The Mono Men. 
Never a progressive act, they always offered straightforward, 
drunk pure Rock&Roll informed from good sources, and this 
sampling is accurate. Most importantly, the stuff often came 
wrapped in beautiful Art Chantry packages, and this is one of the 
best! 


Monorail zine($2 POB 10412 Portland, OR 97210) Nothing but 
info on Monorails. It's all about love. And you know what? [ 
love it. Do yourself a favor and get a helping of this tasty treat! 


Slim Moon "Won't You Dance With This Man” (Kil! Rock Stars) 
Speak those words, brother. 


More Of Our Stupid Noise '98 (Nettwerk/Squirtgun) A pretty 
even and listenable all the way through comp with nice tracks by 
Versus, Bionic and hHead, and a funny one from The Bonaduces. 


The Morning Shakes “Switchblades and Sideburns” (Suff Pole 
POB 29721 St. Petersburg, FL 337-42) If this don't give you the 
Monkey Shivers, nothin's gonna. If Joan Jett had a dick and 
could play faster, she'd be these guys! 


The Most Secret Method/The Dusters split 10° (Dischord/ 
Superbad POB 21313 WDC 20009) TMSM slinks and builds up 
to rock urgency in a method that slightly edges the solid 
songmanship of The Dusters in this close battle of the bands. 


The Motards "Saturday Night Special Ed” (eMpTy) The 
Motardation of America will not be caused by this disc, merely 
expedited. This is just rock, period. 


Mote “prince of the season” (Shrimper) This motes for you... 
cause it sure ain't mine! 


Motherfucker 666/Stee! Miners split Christmas single (Get Hip) 
This XXXmess is the negativist Gnnchism since the Sonics didn't 
believe! 


Mount Shasta “Watch Out” (Skin Graft) So groovy you'll mount 
something after you hear it! 


Movietone "Day and Night" (Drag City) I can appreciate the 
prettiness of this only in a somnombulist manner...cause it’s got a 
serious lullabye and goodnight effect on me. 


The Mullens (Get Hip) This is nasty, teenage garage at its tops. 
There's no such thing as cliches when you're this down and dirty. 
it's just doing what comes naturally. 


Mumble and Peg "Wondering In Volume” (Vaccination) 
Hobbits who listened to college radio before Altemative existed 
and have something to say and appreciate design. 


Munster Jukebox Hits compilation (Munster APDO 18.107 
Madrid 28080) This comp is basically braggin'that Munster ain't 
no chumpsters! If you think this is a trash garage label, you'll be 


satisfied with La Secta, Hot Damn and Sit’n’Spin, but you better 
be ready for some pop, some art punk, and some of everything, 
all at top quality. Lots of big stars here, too, including Alex 
Chilton, Tav Falco, Peter Bagge, Martin Rev and Alan Vega 
(Vega & Rev not together) and tons of girls. All the songs are 
jammed together in a tasty mess. 


Muscadine "the ballad of hope nichotls" (Sre/QED) Too 
important sounding for me to pass judgement. 


Mustache (Beluga) The famed T-Shirt might read "Free 
Moustache Rides,” but this ride is definetely worth the stadium 
concert ticket price! Big n Heavy Rock with none of the finesse 
of Lizzy, none of he Boogie Polish of Top and all of the Ugly of 
everything! 


Mustard Plug "Skapocolypse Now” (Hopeless) They admit on 
the cover that this reissue of their first stuff is pretty bad. Why 
don't you just come over and do my typing, too? 





Nashville Pussy “Let Them Eat Pussy* (AmRep) Not “funky” 
like thumb bass slapping soulless retro grooves, but "funky" like 
the odor of the skin between the asshole and the genitals! 


Nashville Pussy "Go Motherfucker Go” b/w *Milk Cow Blues” 
(Get Hip) The B side kicks ass on George Strait's verston, and the 
A-side is almost as raw as Roy Acuff's original! 


The Necessary Evils "Stay Away From Me" b/w "You've Got To 
Lose” (In The Red) Genius! It sounds like they played in gorilla 
suits, sang through rubber monkey masks and attacked their 
guitars wearing big monkey gloves. 


Nerves (Thrilljockey) This is the most direct, plugged in, straight 
up, joyful, spare, punk-assed, American, barebones, medium rare, 
Chicago Stockhouse slaughtered, hymotizin, night on time, 
stripped down furious, Rawk-aliscious record of the year! That 
means it's really good. 


New Bomb Turks "At Rope's End” (Epitath) The cockfight on 
the sleeve is a good anology for the music on this. There is one 
reason to visit Columbus and The New Bomb Turks is it. 


Night In Gales “Toward The Twilight” (Nuclear Blast) Brutal 
savagery with a medieval flair. Methinks it rocketh! 


The Nimrods "Once again saving the world takes a backseat to a 
good beer.” (Dr. Dream) There's no reason this band shouldn't be 
as succesful as bands on Fat. 


1998 Teenbeat Sampler (Teenbeat) A sampling of tasty morsels, 
with a few pretty oddball enjoyities. 


Ninety Pound Wuss "Where Meager Die Of Self Interest" 
(Tooth & Nail) This is so listenable it took me a long time to 
figure out that these songs are almost entirely composed by lifting 
the most abrasive ubiquitous elements from hardcore, punk, 
Thrash and every other relatable genre and then putting them 
together wrong. Is good, no? 


NOFX “So long and thanks for all the shoes" (Epitath) NOFX 
breaks new ground here, eschewing the pop punk sound that has 
made Epitath the powerhouse label of the 90s and doing 
something completely different and innovative. Just kidding! 
Don't worry skateboy, it's safe out there. 


Noises From The Garoge zine (Bnan marshal] 8811 Rue Riviera, 
apt. 3A Indianpolis, IN 46226) This zine LOVES Rawk'n'Roll 
Garage and really gives star treatment to some of the greats in 
good interviews. The enthusiasm really makes this one a must for 
Trash Hounds. 


NON “GOD AND BEAST™ (Mute) Boyd Rice recently appeared 
as a highly touted attraction at the so-called “Expo of the 
Extreme.” He was on stage about five minutes and he didn’t do 
anything. I applaud his chariatanism and boringness as extremity. 
That applause echos in response to this release. 


Nothing Beats A Royal Flush-18 Classic Canadian Crap Outs 
(Roto-Flex POB 64252 Calgary AB Canada T2K 6}1) Since 
when were Canadian bands so ass-kicking. Dumb jokes, mean 
rock and coins that get stuck in machines abound! 


NPK-H “Hopsi Male! (Slusaj Najglasnije!) This lo-fi nastiness 
brings out the male in ME’ 


Opulence "Pawn" Opulence!/Exchange split cassette (POB 
2071 Wilmington, NC 28402-2071) There's a fot of extremeness 
going on here! 


.O.RANG “Fields and Waves” (Hit It 1617 N. Hoyne Chicago, 
IL 606-47) Groves of Citrus-scapes with much vitamin C and vital 
secings. 


Original Mysterians "Original Mysterians” (Invasion 1520 
Sweet St. Saginaw, MI 48602) The tite lets you know these aren't 
the faux-surfers, but Question Mark's own crew. They stray from 
the good timey Garage punk of yore (as one would rightfully 


expect) to a sound that combines conjunto, boogie and ballads. 
The ballads are nice and catchy as are the mid-tempo rockers that 
favor Freddy Fender, Doug Sahm and early ZZ Top, but delivered 
in their own special way. In a better world at least three of these 
four songs would be hits! 


The Original Sins "Suburban Primitive” (Blood Red 2134 N.E 
25th Portland, OR 97212) These Sins are far too forgivable. 


The Others "Going Around With. . .” (Misty Lane) Eerie 60s 
Garage from the old country that'll put you more into another 
state of mind than Social D ever did. 


Pacific Ocean "Birds Don't Think Tey're Flying” (Enchante 245 
East 19th St. #12T NYC 10003) Like is namesake, deep...and all 
wet! Just kidding, actually this is charming and endearing, with 
a whiff of “edge.” 


Frank Pahl "In Cahoots" (Vaccination) Pahl has been careful to 
not follow Randy Travis’ example of indicating the end of his 
successful career by doing a duets album. Rather, by teaming 
with the true freaks of the industry, he’s stretched the word 
collaboration to the point of it having 26 or 39 letters rather than 
its current 13. Chadbourne, Enik Gustafson and Jessica Lume are 
strangeness standouts. 


Palace/Zeni Geva “Sides 5-6" [AC/DC Tribute] (Skin Graft) 
What the fuck is going on? 


Nicolle Panter “The Story Lady” (Kill Rock Stars) She's telling 
tales, and they're better than “Bill” by Peggy Scott Adams! 


Paper Scissors Clocks zine($4, Erik Farseth PO Box 14117 
Minneapolis, MN 55414) This hefty power zine avoids 
everything wrong with any zine before and does everything night 
in ways few zines have previously ventured to. Breakdancing, 
Neil Diamond, pirates, violent movies, Children's books, more. 


Pawns/Political Silence split CD (Bad Monkey) Pawns and PS 
both siphon the true political. youthful, angry, funny spint into 
Jetsons food pill sized portions and this battle of the bands is a 
virtual tie, with Pawns having a deeper bag of tricks, but Poli Si 
being brutaler. 


Pearl Jam “Yield” (Epic) Their Jamminest yet! 


Pfilbryte “imperfection” (Ig/fist pumper 3431 Nonega suite 3509 
SF, CA 94122) Pfresh! 


Phantom Blue “Caught Live!” (DRZ 8033 Sunset Blvd. #174 
Hollywood, CA 90046) Just becase it's socially acceptable for 
women to have long, big hair, doesn’t take anthing away from the 
hair-band-itivity of this hard rockin’ outfit! Heart meets Ozzy and 
understands his accent! Great live banter that would only work in 
Hollywood! These gals got it going on! 


Physical Fatness Fat Records sampler (Fat) Phat? 


The Pins *<<radar>>” (Stick it To The Man POB 8175 Mpls, 
MN 55408) From the Dr. Who-esque “greyed rainbow” to the 
poppy space groove of “kite flying” to my fave robot song of the 
year, “robot machine” these Pins are knocked down for a stnke' 


Plankeye “The One And Only” (BEC 810 3rd ave #410-20 
Seattle, WA 98104) I, Plankton. 


plume “God Bless Men and their Rockets” (Beluga) Q101 -derful. 


Polkaholics "9 Step Program” (2231 W. Chicago Ave Chi IL 
60622) Polkahallelujah! 


Posies “Success” (Popllama) My favorite music and this are 
opPOSIES. 


Potatomen “Iceland” (Lookout) I always found Morrisey 
interesting theoretically, the hair, the celibacy, the gay groupies 
throwing flowers, but I can't listen to his voice. So if you imitate 
him and you don't even have well dressed young men hurling 
roses fagetaboutt. 


Pro-Pain (Mayhem) Very pro, and very painful 


The Prostitutes "twenty-two" (Black Hole 12 W. Willow Grove 
Ave. Box 130 Phila. PA 19118) Hey Ho's... LETS GO! Funous 
PA punkativity. 


Punkin"! compilation (Munster) Unlike their “Jukebox Hits” 
comp, which shows what a diverse label this is, this platter is for 
the punked out trash heads. Heavy. fast and nasty tunes by greats 
like Pussycats, La Secta and Atom Rhumba. Tuff stuff: 


Pure *Feverish” (Mammoth) Pure style and skillz soaks the 
listener in a luxurious bath of pop majesty. 


The Push Kings "Far Places" CD, *blowin’ up” single (Sealed 
Fate POB 9183 #120 Cambridge, MA 02139) To be a running- 
an-indie label-guy, and have a band deliver their tape, and the 
songs are pop gems of this quality...that must be something else! 
This is really good. If you can find the 45 gobble it up. 


Pussycats "Chick-A-Boom” ep (Hell Yeah') A slinky, tuff primo 
pussy-powered platter. . .of milk! 


Pussy Galore “Live:In The Red” (In The Red) I'm not the biggest 
fan, but goddam , they put on a good assed show, and this Is a raw 
outstanding document. 


Question Mark & The Mysterians (Collectables) I'd love to 
love this, but it ain't easy. The basic premise behind this is sound. 
The band is as tight and powerful now as they ever were, and 
since none of their original material is in print why not have them 
redo their classic stuff? Well, that's what they did, and certainly 
the musicianship is great, Q's vocals are good, but none of the fire 
that their recent live performances has is captured here. An live 
album is in the works, so keep your ears peeled, but since this 
have to do, I'll make do. The strengths are good versions of some 
of the oft neglected album tracks, and I love the bad ass photo of 
them on the artwork, but it's reproduced poorly and the computer 
armegedon coloring is whooped. As a die-hard I'm glad to have 
oo and | Jook forward to some new material from the 


Quintron “Satan Is Dead (Do The Stomp)" (Bulb POB 2140 
Jamaica Plain MA 02130) It's the new Soul. It’s future now. It's 
Tron times 5. 


Rafriggrator “Somehow” (Shrimper) Something. Definetely 
something. 


Ramones "] Wanna Be Your Boyfriend” demo version b/w “Judy 
Is A Punk" demo version (Norton) Duh This is awe-fuckin’- 
some!!!! 


Ramones “We're Outta Here” CD and Video (Radioactive 156 
W. 56 NYC 10019) The video documentary gets 4 stars, it should 
be on the big screen! Interviews with the band, their peers 
(Debby Harry, Richard Hell, Jello, etc.) and choice TV and 
concert footage (some dating back to 74-75!!!) are really 
remarkably well edited with what they promised would be their 
last show, which is what the CD consisted of in its entirety. The 
boys are joined by special guests Lemmy, Dee Dee Ramone, 
members of D Generation and even little Eddie Veddar (who 
seemed almost impossible to notice when I was in a room with 
him recently). My personal message to the Artists Curently 
Formally Known As The Ramones, thanks for all the good times 
and good luck in future projects. Speaking of which .. . 


Dee Dee Ramone *Zonked!* (Othe rPeople’s Music POBox 227 
Postal Station *P" Toronto CANADA MSS 257) I've always felt 
Dee Dee was the driving force, and the fact that the band was 
noticibly dependent on his songs tong after his departure speaks 
volumes. Though I think he can do better, this one’s a keeper. 
Dee Dee's strength has always been his songwriting and he's 
come up with some catchy tunes here. He doesn't match the 
aggresion of his underdocumented, underrated Chinese Dragons, 
his pre-punk revival punk outfit. Accomponying him are Marky 
Ramone, Daniel Rey (ex-Shrapnel and longtime Ramones 
confidant) on guitar and his lovely wife Barbara on bass and 
vocals (don't worry, no Olive Wray/Linda McCartney syndrome 
here) with Dee Dee handling vocals with the usually roughshod 
quality, and his guitar playing's improved since the days of the 
Dragons. Joey Ramone and Lux Interior both sing lead on songs! 


Razzies "3x3" (Get Hip) Didn't dazzle, but left me pleasantly 
frazzled. 


Regulatorwatts “the mercury cd” (Slowdime) Watts happening?! 


Red Aunts "Ghetto Blaster” (Epitath) I loved their first 

ainbum. .but it was unlistenable! What happened? Now they're 
geniuses or something, they sound like Slayer, the Avengers and 
i aa rolled in ball! I'd love this even if these ladies wuz 
ug-L]! 


>>REPLIKANTS<< "THIS 1S OUR MESSAGE" (SRC POB 
1190 Olympia WA 98507) I think the instrumentation on this one 
was Garbage Truck, broken TV and squeaky balloon. 
Challenging. 


Roadside Monument/Frodus split ep (Tooth and Nail) Roadside 
wins this battle of the bands by being less fr-odious. 


Rodeo Boy “and the streets did shrink,” "How Is It Where You 
Are” (Sit N Spin 8 Market St. Wilmington, NC 28401) Don't call 
the doctor! These tunes are infectious and I don't want no 
antibiotic! 


The Royal Knightmares "Surfs Up Vol. 3° (Misty Lane) This is 
the first sub-marine level surf record, obviously recorded 
underwater for a more authentic surf sound. Brilliant! 


Royal Pendeltons “You Can Always Love Again* ep (Blood 
Red) Like a Frat Party without the date rape! 


Royal Trux "Accelerator" (Drag City) Never have I been more 
motivated to Keep On Trucking...and ] mean that in a good way! 


Ruins "Refusal Fossil* (Skin Graft) This is either the work of 
genius...or something! 


Matthew Ryan "May Day” (A&M) Better than Springsteen's 
“Jerry Maguire” song. 


The Saboteurs "Espionage Garage” (American Pop Project POB 
2271 San Rafael CA 94912) Spy Vs Spy, and the black spy and 
the white spy are both on surfboards, and for once, everybody 
wins! 


Samiam “Y ou Are Freaking me Out” (Ig POB 7022 Red Bank, 
NJ 07701-7022) Samala, you're telling truths! 


Santa Cruz Still Sucks! A Bad Monkey Compilation (Bad 
Monkey 473 North St. Oakland, CA 94609) Better than really bad 
Monkees. (Like their 80¢ stuff.) 


Satan Panonski *Nuclear Olympic Games” (Slusaj Najglasnije) 
Of all the releases I've heard from this label, this is the 
bestpunk/Garage attack yet. This is a savage band! 


Scary Monsters one sided LP (Sweet Pea 4824 N. Hermitage 
#1E Chill 60640) More unsettling than scary, these modem 
soundscapes meet psychedelic noodlings purveyors have 
produced one of the most interesting one sided LPs of the year! 


Scream “Live At The Black Cat WDC 12.28.96" (Torque POB 
229 Arlington, VA 22210) A truly classic American 
punk/hardcore live album, about 12 years too late, but still fully 
appreciated. 


Screeching Weasel reissue of 1st album (VML) Frankly, this 
sucks. 


The Seculars "Social Skills" (360 Twist) This record is special . . 
.as in "Special Education!" Retardo-rawkin'! 


Servotron "Entertainment Program For Humans” (Lookout) The 
B-Sis. 


Shai’Hulud “Hearts Once Noursshed With Hope And 
Compassion” (Crisis/Revelaton POB $232 Huntington Beach 
CA 92615) The kids today like their punk either super hard or 
super sissy and this is definetely on the hardcore hard side, 
though the lyrics are sensitive. Go figure. And what's up with 
that name? 


The Shambles "Innocence Becomes You” b/w “nadie te quiere 
ya" (Get hip) The B side leaves me flat, but the A side is a nice 
serving of really timeless atmospheric, smooth pop that gave me a 
chill or two. 


Zeek Sheck “Hot Lines For The Children” (Skin Graft) Though 
this ‘album gave my dog fits, I couldn't turn it off. Zeek is a 
gemius and a goddess. My dog disagrees. 


Shelter "Beyond Palnet Earth” (Supersoul/Roadrunner) If they 
were the band at my high school I'd think they were good, but in 
the real world it's hard to be that generous. 


Shloinke (1573 N. Milwaulkee box 450 Chi IL 60622) You 
know, it's not often you get to hear Klezmer bands just relax and 
kick out some fun jams. Shloinke's not afraid to let their 
sidelocks down and go with the flow, and I'm digging it. This 
recording has a lot of spontanaity and festiveness to tt. They 
whoop Chicago Klezmer’s tuchus! 


Shreds Vol 4 and § (Shredder 75 Plum Tree Lane #3 San Rafael, 
CA 94901) Shredder continues to pick and choose some of the 
best of the 40 million 7” indie releases of the 90s. They pick a 
few klinkers, but what I like is their appreciation for bands with 
humor or oddness. Volume 4 features Stool Pigeons, Me First, 
The Detroit Cobres and (Young) Pioneers (all tops in my book) 
and our old fnend MOTO actually shows up on vol. 5, along with 
some older and wierder and rarer records than on 4. I like 7° 
vinyl, but for the vinyly challenged, this is a great service. 


CLOSE UP OF 
SNOT IN ACTION 


Sicko “You Are Not The Boss Of Me!” (eMpTy POBox 12034 
Seattle, WA 98102) They always make me chuckle, which is 
better than most pop punk bands manage. Highlight of this disc, 
a Misfits parody, that's basically just a regular pop punk song 
with Misfits "Whoa-ohhs” in the background. If you let these 
guys stay with you while they were on tour, they'd probably be 
amusing. 


Ron Silva & The Monarchs "I Did My Part" ep (Get Hip) 


Royalty they are. Make an R&B-line to the record store for this 
one. 


Sinister Six "Sinisteria" (Get Hip) A Castle of Freaknastics 
rockin’ like the nightmare where you're falling and wake up and 
you're dead! 


Sip More Tea-beggars banquet label sampler (Beggars 
Banquet 580 Broadway, suite 1004 NYC 10012) From puzzling 
to intersting to irresistable, not neccesarilly in that order. 


Sixteen Horsepower “Ditch Digger” (A&M) This would be 
good...if good meant "Embarasingly boring Country minstrelsy.” 
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Skizmatics “Youth Crew" ep (Exit POB 463 Pleasantville, NY 
10570-0463) Q: Why is this record like a horse race? A: Because 
the singer is hoarse, and they're so youthful they play faster than a 
gallop, baby! 


Luke Slater "Freek Funk” (NovaMute 140 West 22nd St. #10A 
NYC 10011) Dancable digi-poots. 


Small Press Creative Explosion zine ($1, Timothy Corrigan, 
POB #25 Houghton NY 14744) A well printed zine totally 
dedicated to minicomics past and present. If you dig this stuff, 
don't pass this up. 


Smart Went Crazy “Con An* (Dischord 3819 Beecher St. N.W. 
WDC 20007) If this is good, then they must be smarter than me. 


The Smooths “Very Own Vegas” (USASide 1 Dumy 6201 
Sunset Blvd. suite 211 Hollywood, CA 90028) Smooth as a 
cheese grater. 


snake hips “memphis juke" (Ferralite West Village Post Office 
P.O. Box 20019 NYC 10014) Stonesy riffs, Dylan-ish vocal 
twang, Elvis-esque song titles. It's all there! 


SnAP-HER "Queen Bitch Of Rock & Roll” (NRA POB 210501 
SF, CA 94121) Bitchinly punk. 


Snuka "Snuka Bloody Snuka” (Paradigm 67 Irving Pi. S. NYC 
10003) This Snuked my bitch up! 


Socially Fucking Retarded zine ($3, c/o BID POB 3166 
Hollywood, CA 90028) Can't we all just get along? 


Socia] Parasite “Raped By Misery” ep. Heavy nasty pure Rock 
from Oklahoma. Brutal and humorous. 


Some Songs From The Kill Rock Stars Singles compilation 
(Kall Rock Stars) Some kick ass songs. Some not so kick ass 
songs. Some good ass bands. A couple of boring bands. Better 
than 99% of label samplers out there. 


Some Velvet Sidewalk “the lowdown” (Box 7154 Olympia, WA 
98507) You could either give this record to your hipster college 
radio DJ friend and get cred, or to your mom to do step aerobics 
too! That's versatility! 


The Sonics "Don't Believe In Christmas” b/w “Santa Claus” 
(Norton) No band could be punker than this. The most evil, 
proudly anti Christmas diatribes usng with sinful joy and 
performed with musical mastery, this may be the best X-mas disc 
ever. 


Sounds Of San Francisco Adult Bookstores (Golding 
Institute/Planet Pimp POB 411193 SF, CA 94141-1193) Field 
recordings haven't broke the Billboard Hot 100 since Folkways 
stopped putting Polynesian topless natives on the sleeve art in the 
mid 50s, but that's all about to change. This has hit all over it, 
and if you haven't been using it, have the maid get the feather 
duster handy, because the word "Edu-tainment” needs to dusted 
off to describe this! Adults only (wink). 


Spatula “despina by land” (squealer pob 229 blacksburg, VA 
24063-0229) Damaged my Teflon®. 


Speed "Knee Deep In Guilt” (Revelation) Neck deep 
in.. hardcore intersity! 


Spice World movie. Starts slow, but Gary Glitter number and last 
1/2 hour are AWESOME! 


The Spills "Mondo Cane” (Stiff Pole records) The spillage comes 
from 10 pounds of punk insanity in a 5 pound sack. Like an 
overflowing toilet The Spills is the shit! 


Spindrift zine (1507 E. 53rd St. #649) I'm not the biggest poetry 
slammer, but this anthology (with great color art on the cover) has 
a really wide range of material, some very funny and some really 
unusual and challenging. 


Spongey Monkey zine ($1, 416 Jeff Davis St. Waveland, MS 
39576) The monkeyest zine in Dixie! Two opposoble thumbs up! 


"Stupid Records presents SHITBOX, Smirk, Insurrection 
and Mary Margarine" (229 E. State St. Baton Rouge LA 
70802)Stupid From hardcore to craziness to cute&crazy to 
budgetcore hip hop. SHITBOsx is goin' off like Biz Markee on 
their awesome rap track. Groovy green vinyl. 


Sully "i have much to report" (Nettwerk) Ether sex music. 


Gene Summers “The Ultimate School Of Rock & Roll” (Crystal 
Clear Sound 10486 Brockwood Road Dallas, TX 75238) A 
wickedly great career retrospective of one of Rockabilly's true 
unsung heroes. 32 tracks in all, ranging from raw demos to early 
classic rockers to R&B ballroom coolities to mid-sixties Soul/Pop 
rockers to a cryptic ballad of Elvis and Priscella (cryptic because 
Elvis died a day after the song was completed). Of course, stone 
cold killers like “Straight Skirts,” “Nervous,” "Twixteen” and 
“Gotta Lotta That” make up the meat of the package, but the 
potatoes taste just as good. 


Superargos “My Brother Is An Ugly Wresrler” (PA.LN. CP. 
1601 40100 Bologna, Italy) This vomits on any reverence 
Rockabilly purists have for their beloved songs and turns that 
vomit into gold! Ugly good! 


Superhighway Carfire “Defective Immediately” (Infernal 
Racket POB 4641 Bethicham, PA 19018) Savagely idiosyncratic. 


Supernova “ROX” (AMREP) Poppy, but not snotty, and goofy, 
but not novelty record you-can-only-lisen-to-once goofy! 


Surprise Package compilation 7° (Flying Bomb) The Dirtys, 
Bantam Rooster and the Wildbunch put the XXX in X-mas with 
some real wicked wickedness. Many years of stocking coal 
provide fuel for some serious "Umph"-engines! 


SWANS "SWANS ARE DEAD" (Y oung God/Atavistic) Can 
you say, "Dramatic?!?" These live shows, culled from the 
soundscapey farewell tour and a 1995 tour, are not for the peppy! 
Rumour has it that if you stare at the white CD with one eye 
while simultaneously stanng at the black CD with the other eye 
fale minutes, when you shut your eyes you'll see Michel Gira's 
dark soul! 


Sweet Milk demo (call 773.545-4167) Sweet soulful milkiness, 
avoid if you're sax-tose intolerant 


Swervedriver "9H%h Dream® (Zero Hour) Swerve enough to miss 
me, please. 


The Swinging Neckbreakers “Kick Your Ass” (Telstar) Once 
again, this band delivers everything you could possibly want and 
more. Every song is an inspirational American Rock & Roll call 
to arms! For what , I couldn't exactly tell you, but I'm ready! 
Instant classics, including paens to dancing, girls and disgruntled 
posttnen. 


Ty Tabor “Moonflower Lane* (Metal Blade) Try Ta bore. 
Succeed. 


Talking To Animals “Manhole” (Velvel) As jong as you talk to 
them and don't sing to me we'll be alnght. 


Teen Idols s/t(Honest Don's POB 192027 SF, CA 

94119), VMLive 7/27/96 Fireside Bowl” (VML) What's not to 
like about some kids just having a good time, working the crowd 
up and getting a few smiles on the dour, punky faces. Good 
going. guys! 


Thanatos “Blisters” (Projekt) Though they played the Expo of 
the Extreme, I'd avoid their extrermties. 


Timebomb 77 "The American Way” (Black Hole) Ready to 
blow, but instead of ticking this bowb is howling! Hard Cider 
Core. Or is it Hard{core) Cider? 


The Titans "Instant Disasters" (Lance Rock) Japunk-tastic! 


today's my super spaceout day (Beluga) Youthful! Super! 
Spacy! 


Todos Tus Muertos “en vivo argentina te asesina" (Grita POB 
1216 NYC 10156) Though often live albums seem pointless, this 
is a good idea, as the energy of this performance by these 
politicized, energized musicians (yes I actually said musicians) is 
really powerful. Though they usually build to a hardcore frenzy 
most songs build from or incorporate diverse South American and 
urban US styles and genres. Highly reccomended for anyone 
who wants to hear something with integrity and cajones . 


tooth & nail rock sampler volume 1 (Tooth & Nail) There's a 
few clunkers, but for the most part I've always considered this 
label to have pretty good ears for good sounding music, and acts 
like Joy Electric and Danielson Family back me up in a big way. 


Training For Utopia “Plastic Soul Lmpalement” (Solid 
State/Tooth& Nail) They might look like slacker Hansons, and 
they might love God, but these dudes make some brutal noise! 


Triple Fast Action “cattlemen don't" (deep elm POB 1965 NYC 
10156) Way better than their major label record, which would 
have been a better time to be better, but hey, better better now 
then never. Unlike the kids who interpret Power Pop to be fast 
loud screaming hooky kid stuff, this relates to the Cheap Trickery 
of sculpting pop with rockin’ physicality. Worth a listen, but I'm 
still waiting for the triple color vinyl 10” promo. Oh wait, that 
was last album. 


Truly “feeling you up" (Thick 916 N. Damen Chicago, IL 60622) 
] truly could not formulate an opinion on this music. 


Othar Turner & The Rising Star Fife and Drum Band 

"every hollerin’ goat” (Birdman 1409 W. Magnolia Burbank, 
CA 91506) Though the Chicago Bluesfest has made some really 
good decisions they've more often made some really bad 
decisions. However, one tradition that they have kept alive, one 
that is a brilliant and appreciated one, is that the festival always 
kicks off with fife and drum music marching its way through the 
crowd unto the stage. Though it is not one of the best known 
genres, the haunting, powerful, thin, piercing presence of this 
music has a magic difficult to describe. While I've always dug it, 
I've never heard it performed with the soul and dexterity as on 
this abum. This treasure is recorded in a very casual manner, and 
Mr. tumer and co. not only play the marches that I'm familiar to, 
but do fife and drum versions of Blues standards. This is 
definetely one of my favorite albums of the year. 


Twenty Twos/Positive State presents...Posthumously Released 
Defeat (Submit 803 Thayer Ave Silver Springs, MD 20910) 
Hardcore with Duane Eddy leads and fadeouts/S quealing 
thunder! 


Unbelievable Jolly Machine "This Is My Life” b’w “Bitter™ 
(Mutagenic 3010 Hennepin Ave. So. suite 128 MPLS, MN 


$5408) Talk about unbelievable, play this gem at 33 rpm, it 
sounds like Sun Ra! 


Union (Mayhem) Too bad the name Exile was taken. This 
project by the great Bruce Kulick, put out of KISS after several 
presidential terms of loyal service, and John Corabi, put out of 
Motley Crile after they made the mistake of getting a new lead 
vocalist (rarely a successful idea), perfectly umiom zes the work 
each is famous for. Though this late 80s/early 90s Metal sound 
may not be in vogue, you can bet when it comes back these 
chaps'll be doin’ it this good still. Lots of power and drama, and a 
really classic sound to the songwriting. 


Unwound “the light at the end of the tunnel is a train,” 
"CHALLENGE FOR A CIVILIZED SOCIETY” (KRS) What are 
these, geniuses? Good haunted house music if it had some creaks 
thrown in, 


Utopia Car Crash (Jagged Time Lapse Records 1061 N. 
Westen Ave. Chi IL 60622) Some minds were altered in the 
construction of this thing, and some are gonna be upon listening 
to this psych- optic reactor. And your airbag wont deploy, baby! 


Uz JSME DOMA "Fairytale From Needland® (Skoda POB 
77611 WDC 20013) Czech yourself before you wreck yourself. 
This album of enchanted cabaret pop marches scares and nthlates 
me. 


The Vandalias “buzzbomb!" (Big Deal) Fruit Stripe gum without 
the bad aftertate! 


Thee Viceroys (Mod Holland POB 8006S MPLS, MN 55408) 
These howling youth must have crossed some wires when they 
were plugging their cars in, ‘cause this is Minneapolis Madity at 
its Mostest! This is American Rawknrowl that bums a cigarette 
and doesn't say thank you. 


The Virus that Wouldn't Die label sampler (Altemative 
Tentacles) I always admired some things about Jello, but I was 
never super loyal to AT, but shee-it, this is really good. The scary 
stuff (Man Is The Bastard) is scary, the spoken word (Mumia 
Abu-Jamal) is engaging, the rawk (Zen Guernila) rocks and the 
none of the aboves (Half Japanese, Tribe 8, even a listenable 
entertaining Wesley Willis track) is none of the above. I'd get 

this if I wasn't me, cause I already have it. 


Viva Satelite “Extra Eye” (Teenbeat) Best Indie sci fi "Rock" 
Opera ever! 


Voice On The Wire zine ($1, #4636 MPO Vancouver, BCV6B 
4A1) From the same diva who does Back Of A Car comes a more 
general interest clipping zine about telephones and telephone 
operators. It takes a lot of skill to do one of these night and this 
definetely does! Lots of history, humor and ephemera in this slim 
volume. 


The Volcanos “Musica Pro Proximum Millenium” (Estrus) These 
surf eruptions are full of Pompeii and circumstances! 


The Von Zippers “wow ‘em down at FRANZL'S” (Au- go-go) 
This gave me “The Finger!” And I stayed liked. These guys are 
the Teutonic Sonics! 


Walking Screams “The Swinging Sounds of . . .” (Misty Lane)A 
Greek-out Garage Freak Out. These teenage Archimedes know 
all about displacement! 


A Web Of Mystery vol. 1 and 2 (Misty Lanc) These 
intemational Garage compilations feature such futunstic retro 
swingers as the mighty Others, the mighty mighty Lears and the 
mighty mighty mighty Fiends! A sticky web it be! 


Welcome To Woop Woop original motion picture soundtrack 
(Universal) An exciting lineup (Boy George, Chumbawumba, 
Neneh Cherry) deliver a dissapointing product. 


Wet-Nap "Happy Bunny Song" ep (Bad Monkey 473 North St 
Oakland, CA 94609) Thus combines punk, death metal and ska 
and is either played remarkably fast and sung by a singer with 
unusual pitch, or has some of the funnest tape speed manipulation 
outside of bubblegum. 


The Whatnots (Fiver) Not as good as the Stang records band The 
Whatnauts, but I guess early 70s falsetto R&B has an edge on 9s 
straightforward “college” Rock, don't ya think? Pretty compotent 
though. 


Wicked Farleys “Sentinel and Enterprise (Big Top 955 Mass 
Ave suite 115 Cambridge, MA 02139) Is there such a thing as a 
peepy drone? 


The Wildbunch “The Ballade Of MC Sucker DJ” (Flying Bomb) 
The Flying Bomb posse are geniuses. Recognizing that an 
awesome approach to thunderous Garage music is to throw away 
all the components and start from scratch, using a completely 
different language is revolutionary. And this is the ballad of the 
revolutione! 


Andre Williams “Poor Mr. Santa (n-n-naughty and n-n-nice 
versions )(N-N-Norton) OK, I've been around the block, and I've 
heard Andre work ‘blue’, and I've heard more Party Records than 
you can shake Mantan Moreland's finger at (“that ain't my 
finger!*), but nonetheless, I am shocked! Andre outdoes himself 
with a fable of a fatman who may or may not be ‘jolly’, but who 
sure got opputunities to get his jollies in Andre's hood. Did I 
mention I'm shocked? 
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Andre Williams “Silky” (In The Red) This is devastating! While 
Andre's LP on Norton/St George with pristine production, and 
incredible harmony backing by the EH) Dorados, worked like a 
charm, it is so obvious that In The Red style production and 
Andre “Greasy” Williams go together like sex and stank. 66% of 
the Gories not only provide the perfect off color, off kilter and 
just plain off musical backing, but the songwriting by Andre, 
Mick Collins and Danny K. Dollrod is right on the fucking balled 
up , wnnkled, blood-stained money. "Car With The Star,” 
"Country And Western Song” and “Let Me Put It In” might sound 
raw, but the craftsmanship is undenjable...with BBQ sauce. Not 
for the timid (especially “Bonin'"), but if you got the stomach, 
this is your meal ticket! 


Reuben Wilson, J. Davis Trio, live Elbo Room, Chicago. I 
never realized how good soul-jazz sounds when it's hot! At one 
time in the 60s, organ trios were a fixture in bars like popcorn and 
foosball are today. Organist Reuben Wilson is another former 
Blue Note artist who's seen his time come around again, and the 
ambience was so right - - -a packed basemant nightclub in 
february with folks lined up down the stairs waiting for a soul 
injection! Wilson made a lot of noise with his big Hammond B- 
3, an incredible drummer who popped his sticks like a whiplash 
and The Psychedelic Jazz Guitar of George Freeman! Too much 
sugar for a dime! Then again, it’s exactly what we neede to chase 
down the fuzak sounds of the J. Davis Trio---it's actually a 
quartet, three white guys and one black pseudo-rapper and none 
of ‘em are named J. Davis, ha ha hell. Shades of Young Black 
Teenagers. If only the frontman would shut up and let the band 
play they'd be throwing down a half decent acid funk 
instrumental, but the hip-hop Bryant Gumbel! had to step up the 
mic. Later for fake hipsters bopping out of time to their horseshit, 
Reuben Wilson was the real houserocker. 


Witchy Poo "salutes the space program" (Vermiform POB 12065 
Richmond, VA 23241)This is The Poo! 


Woggles & Hillbilly Frankenstein split 7" (Solamente 124 St. 
Marks Pl. #2 Brooklyn, NY 11217-2015) The girl vocals 
Franken-tracks would probably beat out the strong Woggleside if 
this was a battle of the bands, but it's more of a love fest, and 
everyone's a winner! 


The World/Inferno Friendship Society “performs songs from 
the new musical The True Story Of The Bidgewater Astral 
League" (Gem Blandsten POB 356 River Edge, NJ 07661) CD as 
theater...It expanded my honzon! And I think lowered my sperm 
count. 


Bill Wyman & The Rhythm Kings (Veve) As Bill leads his All 
Stars through a not unpleasant, but very "House of Blues" set of 
standards ("Green River,” "Tobacco Road,” etc.) what stnkes me 
most is how his singing voice has somehow morphed into Dudley 
Moore as ‘Arthur.’ Curious. 


Yardbirds, Animals live Aug. 97 Martyrs’, Chicago. The 

ans wer to your first question: 2 original members in each unit 
(other survivors presumably too megelomaniacal to have another 
go at it. Or maybe they heard Martyrs wasn't the best gig.) As 
far as your second: Well yeah, it rocked! The Animals were 
percolatin' from the word “Go,” performing a choice selection of 
Blues staples and hits, all done with a surpnsingly fresh “Pub 
rock" approach. Their new singer is obviously a student of 
Burdon, but had enough confidence stand on his own as a 
performer. Original drummer John Steel, if anything, is probably 
better now than in their heydyey. Original guitarist Hilton 
Valentine (sharing lead swith a Klaus Meine lookalike) was 
equally impressive, and both men seem to truly love what they're 
doing. The Yardbirds, featuring originals Jim McCartny (drums) 
and Chris Drejna (rhythm guitar) and their heavy friend, Gypie 
Mayo (formally with Dr. Feelgood) on lead guitar, were taking no 
prisoners. Mayo set the house ablaze with some vicious leads, 
while Dreja and McCarty didn't stray too far from the Crawdaddy 
Club. They seemed to be having a great time and managed to 
cover every phase of the Yardbird's brilliant, if erratic, career, the 
hits, the Blues jams, the psychedelic period and the heavy shit. 


Otamo Yoshihide “sound factory (1997)* (gentle giant records 
POBox 50013 Kalamazoo, MI 49005) Hello...Hello? Hel/o!? 


Zadruga "Od Blata Do Neba” (Slusaj Najglasnije) While there's 
a Jot of Croatian musicians around Chicago (Blues and Rock 
guitarists mostly, far some reason) hearing hard Rock music sung 
in Croatian is new to me, and hearing actual verbal sounds I've 
never heard enunciate Rock before is exciting. 


Frank Zappa “Cucamonga” (Del Fi POB 69188 LA CA 90069) 
This is a pretty good explanation of why Zappa is a kooky genius 
and not a “genius” kook. Though Del-Fi puts up a smokescreen 
by sandwiching everything between the A and B sides of a 
novelty record, the cold cuts in this hoagie are actually Doo Wop. 
R&B and other Rock&Roll gems self recorded by Zappa and 
crony Paul Buff and they are far from novelties. Though a 
twisted sense of humor and absurdity is a condiment slathering 
the lunchmeat, everything here works, really works, as straight 
forward teenage rampage music and you'd have to have a bent 
antennae not to recieve, baby! Good liner notes and design, too. 


Zeke “Kicked In The Teeth" (Epitath) After consciousness was 
regained, invoked a toothless gnn. 


Zipperhead “sick sense" (Beluga) Don't be a Zipperlips, shout it 
out loud... youlove RAWK! This provides those indulgences. 
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